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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 
Church, Concert and School Positions Secured 
MRS, BABCOCK 
Telephone, 2634 Circle 








Carnegie Hall, New York 
J. Hl. DUVAL, 
TEACHER OF SINGING 
Italian and French Opera 
Studio: 32 Metropolitan Opera House Building 
New York 
. BURT SCHOOL, 
Sight- Singing, Ear-Training, Mausiost Sten- 
owraphy, ormal course in Public and Privase 


School Music, Special coaching for church t 
Address: Brooklyn School, 48 Lefferts Pisce. 





ROSS DAVID. 
VOCAL STUDIOS 

Sherwood Studio Building, 58 West 57th St. 
Phone, Circle 2297 


CARL M, ROEDER, 
TEACHER OF PIANO 
Technic—I nterpretation—Theory 
Normal Course for Teachers 
607-608 Carnegie Hall, Wes York 


234 Main St., ange. e 
Residence: 680 St. Nicholas h. ew York 


MME. ANITA RIO, 
SOPRANO 
Vacancies for a Few Pupils 
182 Madison Ave. 





New York 








Phone; 392 Murray Hill, 
MME. NIESSEN-STONE, 
MEZZO-CONTRALTO 
Man ent: 
Annie Friedberg, 1425 Broadway, New York 
» Voeal Studio: 
50 W, 67th St., N, Y. Tel, 1405 Columbus 
MME. KATHRYN CARYLNA, 
Teacher of voice in all its branches, Defects 


of tone production eradicated 
French and Italian Lyric Diction 
257 West 86th Street, 
Telephone, 5910 Schuyler 


York 





MAESTRO G, H. CASELOTTI 
VOCAL TEACHER 


Motrepatlitns Fase me House peidins, 
way, New York 
“4 Cannon st Bridgeport, 


Taylor Building 
Conn, 





HAZEL MOORE, 
SOPRANO 
For teaching periods address, 
Care of Musical Courier, 
437 Fifth Avenue New York 





FRANCIS ROGERS, 
CONCERT BARITONE AND TEACHER 
OF SINGI oe AS 


144 East 62: 4 Street, New Y 
7 Telephone, 610 Plaza 





E. PRESSON MILLER, 
TEACHER OF SINGING 
826 Carnegie Hall Tel. 1350 Circle 


MRS. JOHN DENNIS MEHAN 
Voice Expert—Coach—Repertoire 
Artists who have worked this scason—Mary 
ordan, Marie Morrisey = ¢ Neilson, John 
sarnes Wells, Leroy Weil, elen Porter Sleeper 

and Samuel Roberts, 
70 Carnegie Hall, 154 West 57th St., 
New York City 
Tel. Circle 1472 





The BOICE STUDIO of VOCAL ART 


Susan S. Borce, 
Mas. Henry Smock Botce, Consulting Teacher 


65 Central Park West Tel. Columbus 7140 





WALTER L. BOGERT, 
ART OF SINGING 
25 Claremont Ave., N. Y, Tel. 4834 Morningside 





MRS. ROBINSON DUFF, 


VOICE 
136 East 78th Street New York 
Tel ph Rhineland 4468 








MME. EDYTHE LE BERMUTH, 
Formerly of Bruxelles, Belgium 
Expert Voice Placement 
Opera and Concert Repertoire 
Studio: 62 West 84th Street, New York 
Tel. Schuyler 3822 





ERNEST CARTER, 
COMPOSER—CONDUCTOR 


115 East 69th Street, New York City 
Telephone, Rhinelander 8623 





MABEL PHIPPS BERGOLIO, 
PIANIST—INSTRUCTION 
Tuesdays and Fridays at the Institute of 
usical Art 

Tel. Cirele 1350 


120 Carnegie Hall, New York. 





WILLIAM THORNER, 


VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 





MILLIE RYAN, 
ART OF SINGING 
Perfect Tone Production and Repertoire 
Studio: 1730 Broadway, New York 
Telephone, Circle 8675 





HELEN ETHEL 
“| MYER 
VOCAL. INSTRUCTION AND COACHING 
Teacher of Theo. Karle 
828-829 Carnegie Hall Tel, 


EDMUND J, 


Circle 1350 





ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West 104th Street 
Phone, 1514 Clarkson 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
122 Carnegie Hall 








FILORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 


137 West 69th St., i York 
Telephone, Columbus, 4873 





JACQUES L. GOTTLIEB, 


Teacher of Violin, Ensemble, Conducting 
Gottlieb Institute of Music 


Conscientious instructors in al 
Courses for the nal 


8 
136 East 7 
Brooklyn, N, 


© amateur 


. 434 
Y., Studio: 1339 Union Street 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certified Lesch Exponent 
Carnegie Hall Studios, 832-3 New York City 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


roadway, M: Opera Hi N.Y. 
1435 Ord lence: 2184, fathgate “Ave, N'Y. 
Phone, 3967 


MR. FRANCIS STUART, 
TEACHER OF SINGING 


Pupil of Lamperti the Elder 
“Reing in Pull possession of my method of 
si ay He has the ability fo form great artists.” 
— Francesco perti. 
Carnegie Hall Studios, 1103-4, New York City 


ALICE GARRIGUE MOTT, 
ART OF SINGING 
172 West 79th Street, New York 
Telephone, 7993 Schuyler 





ESPERANZA GARRIGUE, 

ART OF SINGING 

METROPOLITAN OPERA HOUSE 
1425 Broadway Phone 1274 Bryant 





HERBERT WILBUR GREENE, 
SCHOOL OF SINGING 
Director of Brookfield Summer School of Singing 
701 Carnegie Hall, New York City 





bervetrs . 
GIUSEPPE CAMPANARI, 
BARITONE 
Late of Metropolitan Opera Company 
will accept pupils 
668 West End Avenue, New York City 
Telephone, Riverside 3469 





BENNO KANTROWITZ, 
ACCOMPANIST AND COACH 
Teacher of Piano and Theory 
1425 Broadway, Studio 68, New York City 
Telephone, 1274 Bryant 





FREDERICK SOUTHWICK, 
CONCERT BARITONE 
and TEACHER OF SINGING 
Studio: 611 Carnegie Hall New York City 


ISABEL LEONARD, 
VOICE TEACHER AND COACH 
Specialist in 
Phonetics and Breath 


502 Carnegie Hall 


: New York 
Telephone, 


Circle 1350 





PROFESSOR LEOPOLD AUER 
indorses and praises very highly 
ALBERT GOLDENBERG'S 
VIOLIN INSTRUCTION 
Preparatory teacher to Professor Auer 
824 Carnegie Hall Tel., Circle 3467 
Application by mail 





AMY GRANT, 

Opera Recitals Acolian Hall 
Alternate Thursdays at 11 
Tuesdays in May at 3:30 

Amy Grant Studio of the S$ yg voles 

78 West 55th Street, New York 
(Tel., 0457 Circle) 





Sicnor A. BUZZI-PECCIA, 
VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau and 
Cecil Arden 


Studio: 33 West 67th St., New York 





CLARA NOVELLO DAVIES, 
“All Can Sing if They Know How to Breathe” 
15 West 67th Street, New York City 
Phone, 2951 Columbus 





FREDERICK E. BRISTOL, 
TEACHER OF SINGING 
43 West 46th Street, New York City 





WILBUR A. LUYSTER, 
Specialist in Sight Singing 
(Formerly teacher for Met. Opera Co.) 
“A Maker of Readers” No instrument used 
Both class and individual instruction 
Class courses begin Oct, ist. Private any time. 
Carnegie Hall, Res. Phone, 6515W Flatbush. 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils 
Residence: 34 Gramercy Park 
Phone, 3187 Gramercy New York City 





JOHN W. NICHOLS, 
TENOR—VOCAL INSTRUCTOR 
819-825 Carnegie Hall, New York 

Head of Vassar College, Vocal Department 

Summer courses at Univ, of Vermont 





Write for an Appointment, or Phone Circle 3467 


MRS. ELIZABETH SCHAUP 
Soprano Soloist 
PIZZARELLO VOCAL METHOD 
Instruction 


Tuesdays—851 Carnegie Hall, New York 





FREDERICK Riesserc, A. A. G. O. 
PIANO INSTRUCTION 

Studied under coo mw pre Scharwenka 
—Style; Liszt—Technic, Head of piano depart- 
ment, New York School of Music and Arts, 150 
Riverside Drive. Tel. Schuyler 3655. Courses 
arranged to suit individual requirements, Per- 
one patrons, 408 West 150th St. Tel, Audu- 





CARL FIQUE Piano 
KATHERINE NOAK-FIQUE 
* Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 


HANNA BROCKS-OETTEKING 
SOPRANO 


Concerts—Recitals—Instruction 
Studio: 607 West 137th Street, New York 
Phone, Audubon 1600 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 
1425 Broadway (Metropolit: Opera House 
Bidg.), N. Y., Wednesdays and Saturdays 
All Mail to 11 Morgan Ave., Norwalk, Conn, 








JESSIE FENNER HILL, 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad 
way, New York, Phone, Bryant 1274 





DUDLEY BUCK, 
TEACHER OF SINGING 


50 West 67th Street : : : : New York 
Phone, Columbus 4984 





FRANCES FOSTER, 
Coach for Concert and Operatic Artists 


Concert Accompanying 
Studio: 334 West 84th ing New York 


Telephone, Schuyler 1049 





VINCENZO PORTANOVA, 
VOCAL STUDIO 
240 West 73rd Street : 


: +: New York 
Phone, 8955 Columbus 





MARIE MIKOVA, 


Pianist—Instruction 
Assistant to Wager Swayne 
308 East 72nd St. : 
T 1 ph 


New York 


a 


, 8812 ‘Rhi 1 








DANIEL SULLIVAN, 
TEACHER OF SINGING 
35 East Thirty-Eighth Street, New York City 





MME, MINNA KAUFMANN, 
Voice Teacher and Coach 
Lilli Lehmann Method 


Cartall, 601-602 Carnegie Hall, N. Y. 
udios reopen September Sth 


Address: d 





LAURA E. MORRILL, 
TEACHER OF SINGING 
148 West 72nd Street 


Phone, 2118 Columbus New York 





ADELE LEWING, 

PIANIST, COMPOSER AND COACH 
Authorized Teacher of the Leschetizky Method 
Residence Studio, 115 Hamilton Place 
Telephone, Audubon 960 
Downtown Studio: Steinway Hall 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOICE CULTURE, 
230 E. 62d St. 
Complete musical education given to students 
from the beginning to the high hest perfection. 
F, & H. CARRI, Directors. 





VON DOENHOFF, ALBERT, 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone, Riverside 366 





DANIEL VISANSKA, Violinist, 


Nine years ae ouccesmtl teaching and con- 
in in accept engagements 
and 4 a number of pupils. “3 
Address: 155 West 122nd St., New York 
Phone, 4778 Morningside 
(In Summit, N. J., Mondays and Thursdays) 





BRUNO HUHN, 
Singing lessons for 
pup: 


Song and Oratorio Repertoire 
249 West 80th Street New York, N. Y. 


nners and advanced 





FREDERIC WARREN, 
STUDIO OF SINGING 


Teacher of ‘ime. Olga Warren 
370 Centra, Park New Yors 








128 De Kalb Avenue, Brooklyn 


Telephone, Riverside 136 
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_ VALDIMIR 


DUBINSKY 
CELLIST 


Hall & Eitiott, 10f Park Aven N.Y. 





Residence Studio: 
547 W.. 147th St., N. Y. City 


MINNIE: TF 9 on ig 


Geis Meta 
Studio: U: rine Academy W. 

Private poe med me of 3, 
w. McMillen Be Cincinnati, O! bee 


GEORGE HAMLIN 


ee ies 4 to May Toth: P1070" Madison 
New York; ‘toe lst to Rovemper st: 











Adirondack M ay y. 


ELIZABETH GIBBS 


“A Voice of eee alles hag io Herald 
Address: 40 East 54th St., N. Y. Phone 8390 Stuyvesant 


INSTRUCTION IN OBOE 


ALBERT MARSH 


342 West 15th St., New York Tel. Watkins 822 
Telephone mornings for appointment 


‘WELLS -: 











319 W. 95th Street 
Tel. River 8744 


oe 





COENRAAD v. BOS! 





Accompanist—Coaching 





ph 
Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


| of Music, 
Columbia Schock of COO'S. Wabesh Ave., Chicago 


Contralto 
Oratorio, Recital, Festival 


New York City 
we et . Columbus 8255 





THOMAS 
Tenor 





become Astist but everyone can 
ng artisticall 


“SNELL fsa7iizct. 


New York City 


“Not all ma 
be taught to 


HAGGERTY 


337 West 85th Street 


FAY FOSTER 


mposzr, Voice Instructor anv Coacn 
A t Teacher to Alexander Heinemann, 
229 West 109th St., N. Y. Phone, Academy 1374 


s SUNDSTROM 


1OLINIST 
4 8906 Alngiie e St. sees” Chicago 


I. MISERENDINO 


VIOLINIST and TEACHER 
2128 Broadway New York City 
Telephone $981 Columbus 


HAYDN OWENS 


“‘PRAMESE-ACCOMPANIET COACH 
Choral Society 
1227 Kim Chicago 


LESLEY MARTIN 


ANTO 
STUDIO: 1425 Broadway, New York 


ree’ ‘ey > Watson, Andrew 
sINGE . tan ite, boa Gertrude 




















other head in opera and d’ church w 
TRAVERLEE 
A Associate Professor 
N JULIUS STOCKHAUSEN 


A TEACHER OF 502 West 113th Street. N.Y. 
WORLD FAMOUS Li ay 7960 eaete 
ARTISTS Auditi i 


we WILD teat 


Studio: 1203 Kimball Building . . Chicago 
INSTRUCTION 


PIANO, ORGAN 


Conductor—Apollo Musical Club, Mendelssohn Club 
A Natl. Seng & Slogan 


Ue, 


#4 gS. WALTER KREBS 
Composer: Pianist 
Instruction. Recitals & Accompanying 
547 Riverside Drive, N. Y. C. 
: Morningside 0787 





















MUSICAL 


MARIE LOUISE TODD 


OF PIANO 


aq eat |= 
RALPH GOX|<. 








Tel, Audubon 1673 


MORTIMER WILSON 


Com poser—Conductor 
651 West 169th Street New York 


Telephone Audubon 4440 


VITTORIO TREVISAN 
of Chicago Opera Association 
VOCAL STUDIOS 
428 Fine Arts Building, CHICAGO, ILL. 


“| cass HLAMMANN 


' PIANIST 
1716 Chestnut Street 











Philadelphia 


Mrs. HALL McALLISTER 


bia or eny OF SINGING 
384 Commonwealth Avenue, Boston, Mass. 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Bet nion ical Seminary. 
412 Fifth Ave., 


JOHN HEE IMEL. 


Concert Violinist and Pedagogue 
Studio: 151 Second Avenue (near %h Street) 














New York City Telephone Dry Dock 4070 
SIBYL SAMMIS MacDERMID 
SOPRANO 


Pupils Accepted, 312 Riverside Drive, New York 


John Prindle Scott 


SONG WRITER 
554 West 113th Street 
Telephone 7639 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy. 


VOICE CULTURE REPERTOIRE 
430 West 57th St, Tel. 6641 Columbus, New York 


| nf Ane. BeOtr ALS 
iT % “First atonal Bonk, 

Representative 
9" Wiewel pe Representa Avenue, 


:| VAN der VEER MILLER 


MEZZO CONTRALTO 
ORATORIO, CONCERT, hetireate 


514 West 114th Street 


HAENSEL & JONES, Aeolian Hall, New York 


oh 


Soloist with om ne Pay Philharmonic 

a Boston Symphony Orchestra, etc. 

STUDIO: Steinway Hall 
Address: 144 East 150th Street, New York City 





New York 


























COURIER 
GRACE G. GARDNER 
EUROPE—NEW YORK 


Artist Teacher 
a eee ~ 3 


hop aap 
Pa oe Studios: Burnet < 
SOL ALBERTI 


Coach and Accompanist 
265 Fort Washington Ave., New York 
Phone 4650 Wadsworth 


EARLE LAROS 
Pi Elgato 


Address: MISS JEAN WISWELL, 437 Fifth Avenne, N. Y. 


BETTY GRAY 


Mezzo Contralto 
CONCERT 














OPEN FOR ENGAGEMENTS 
3 Linnaean Street Cambridge, Mass. 
: beg Organist and 
Pell as Tait sae 


. 2052 Tremont 


TEACHER OF 
SINGING 
Motsopeltten Opere, 


WARFORD = 








K RAF T 


Concert - TENOR - Oratorio 
454 Deming Place, Chicago 


3 


LAZAR S$. SAMOILOFF 


BARITONE 


Bel Canto School of 
Singing 

Endorsed by Raisa, Besanzoni, 

Chaliapin, Ruffo, Gigli, Didur, 
Lankow, Sammarco, etc. 


Studio: 
Carnegie Hall, New York City. 











MARIE 


MORRISEY 


CONTRALTO 





Address 
care Thos. A. Edison, Inc. 
Orange, N. J. 


S. WESLEY SEARS, 





St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 


JACOB FRANK 


CONCERT PIANIST AND TEACHER 
897 Livonia. Avenue, Brooklyn, N. Y. 
Telephone, Glenmore 6082, 


Kataoe HOFFMANN mu 


Home Address: St, Paul, 











SEE AD. 
NEXT 
ISSUE 


Boncis VALERI 


° RUBANNI sian 


620 Spadina Avenue Toronto, Canada 





MARGUERITE 


POTTER 


Mezzo-Soprano 


Studio: Carnegie Hall, New York City 


Residence Phone: Fordham 6380 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 





LJUNGKVIST 


SWEDISH TENOR 
297 Henry St., Brooklyn, N.Y., Tel. Main 6728 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - - 


rmcz>e 





Chicago 


PIANIST AND TEACHER 


131 E. 68th St. Wow York City 





FRANCES DE VILLA 


LL 











a 
FARNAM 235-25 


Phone 9292 Rhinelander 
EDITH MILLIGAN 
Pianist, Accompanist 


ary " Wiederhold 


114 14 Bionans — N.Y. Tei. 326 Mornings de 


LAWRENCE SCHAUFFLER 


Accom panist—Coach 
Limited number of pupils ted, 
$18 West Ilith Street a Rist York 
Telephone 5860—Ex, 2 Cathe dral 








FLORENCE M. GRANTLAND 


PIANIST-COACH-ACCOMPANIST 
431 W. 121et St., Apt. 34, Tel. Morningside 3388 
New York City 


EMILY CHURCH BENHAM 


CONCERT PIANIST 
Management: Ella y Smith, 
60 erson Ave., Columbus, 





Ohio 


MADA 


A. Bifeuanll 


Pres. Southland Singers. Rehears im, 3 ae owed 
116 Dasnente Hall. Tai Instruetion. 
ttt 1 W. 93d St, Tel. 1436 River, a ound 


EDITH SILANCE - SMITH 


VOICE CULTURE 


Studio: New Monroe Bidg., Norfolk, Va. 
Director and Founder of The Melody Club of Norfolk 


Eimma 


Founder and 
a 
or 








MARY DAVIS 


MEZZO-CONTRALTO 
‘ a Duseriet: Re ayram ae 
t etr a 
uite opens York City ouse u ng, 


BIRDIGE BLYE ‘iis: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 








SERGEI 


| reese! ls 


VOCAL INSTRUCTOR 





Stadio: 212 W. S0th St-, New York City, 5329 Circle 





‘GILBERTE 


t Out! 
CILBERTE: . Big Song Success 


“Come Out in the 

a T Sweet Spring Night’”’ 
(A Spring Serenade) 

Hotel Astor, B’way & 44th St. Tei. Bryant 2100 


FINNEGAN 


TENOR 


Soloist St. Patrick’s Cathedral, N.Y. 
Personal address 
9 South 20th St. 











Elmburst, L. 1., N. Y 





NATIONAL OPERA CLUB OF AMERICA, Ine. 
MME. KATHARINE EVANS VON KLENNER, Founder and President 
Announces tor Season 1921-1922 
A Series of Operalogues by HAVRAH (W. L.) HUBBARD 
Edgar Bowman at the plano 
Grand Ball Room, Waldorf-Astoria Hotel. 





Apply to President, 1730 Broadway, for all. information. 


Tel, Circle 681. 
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A. B. Chase Piano Co. 


Upright and Grand Pianos 





Reprod ~rei Pianos 


Offices: 9 East 45th Street New York City 


Factory; Norwalk, Ohio 














Original Welte-Mignon 


CABINET REPRODUCING PLAYER 
for GRAND PIANOS and INTERIOR 
MECHANISMS in UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 
667 Fifth Avenue ° 





Office and Warerooms: New York City 

















C. LAGOURGUE = 


Voice Production, Coaching 
716 Fine Arte Building, Chicago 


A. SINIGALLIANO 


Violinist and Teach 
Studia: as sy 72nd St., New York city 
ne 7376 Columbus 


MINA DOLORES 


SOPRANO-TEACHER 
Studio: 20 Seuth 16th Street - Philadelphia, Pe. 
3030 Diamond Street - Philadelphia, Pe. 


KARL KRUEGER 


CONDUCTOR 
[V Pleessiganzse 6 Vienna, Austria 


5ROSS!I-D DIEHL 
3 et x y: one Eefnettet 


Residence phone, Glen Ridge 134 


SARAH BARASCH 


Coneert Pianist and Teacher 
1760 Washington Av6., Bronx, N.Y. prone Tremont 3441 


¢ MARGOLISatm 


L 486 Broadway, Suite 38, New York City 


ELSA FISCHER 


STRING QUARTET 


Elsa Fischer, ist Violin Lucie Neidhardt, 
Isabel Rausch, 2d Violin Conclya Neidhardt, Cole 


Address 474 West 150th Street 
New York City 














gy tees 














MARY 
POTTER 
+ Contralto :- 


135 'W, 80th St., New York 
Tel. 3786 Schayier 








MUSIC 


The Best Bargain is Quality— 


(He Conover is one of the few great Pianos of 
today which is “a being built by its ociginal 
maker es 

g Its continuing use ‘ti ict inatitations as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability 3 % 








Send for free illustrated Art Catalog 


THE CABLE COMPANY, Chicago <«- ~- MAKERS 
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THE AEOLIAN COMPANY 


AEOLIAN HALL, New York City 





Manufacturers of the Supreme Reproducing Piano 
THE DUO-ART 











EDMUND GRAM 


GRAND and UPRIGHT PIANOS 
and PLAYERS of ARTISTIC 
TONE QUALITY 


Manufactured in Milwaukee, Vis. 

















MYRON W. WHITNEY i 

Dust ont etna Bet Bt ALLYN 
Soprano 

Me ere ce et neierogeerey 











westinglon ihe 8 i ieeanine ning Sete 57th St. %. T, 
Mar uerite KUSSNER 
CERT PIANIST and TEACHER 
Pupil” or rag ga Moszkowski and D’Albert 
163 West 121st St., 7th Ave., New York City 
Te lephone Morningside’ 9672 


LOUIS BAKER PHILLIPS instadcrion 





J. WARREN 


‘amr el eieaas 














DETROIT: INSTITUTE OF MUSICAL ART 23's". 


SUY BEVIER ‘ie ee President 


A hich off 
fh Behoe! siblch store avery stventage incidental. to «$,brond musical education, 70 Artist Teachers, 
Students may register at any time, 


5405 to 5415 Woodwerd Avenue, Detroit, Mich. 


For catalogue, of cpg H, B. Manville, Business Manager 





cot ee eo 


H. Ww. Maurer 


mgr In VIOLIN TECHNICS 


Studio: 1425 Broadway, New York City 
er nil, 867 East 179th Street, Bronx, N. Y. 


MILAN LUSK 
Concert Violinist 


Weragement: LUDMILA WETCHE 206 W. 99th St.. N.Y 


Maestro G. LOMBARDO 


TEACHER OF SINGING 
author of “The Art of Singing” 


on oo ome ae LUCIA 


Gertrude 
WHITE € Pati telat oo ase 


Lyric Soprano on Tour 
en A ger gn ag I by sb po . 
Studio: 120 West 94th St., New York city 
Telephone Schuyler 558 


A. PATRICOLG | 


CONCERT PIANIST 


ooo Wi 188rd Street, New York 
‘Telephone Wadeworth S5r0 Kel 








aes JULIBER 


Pianist and Instructor 
Address: 1981 Southern Bivd., ry York City 
Tel. Fordham 78 7862 W 


FRANCIS MOORE 


Pianist— Accompanist—Teacher 
265 West Sist St., New York telephone 0235 Schuyler 














Care Musical Courier Co. 
437 Sth Ave., New York City 
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JOHN McCORMACK AND MARIA IVOGUN HEAD 
THE LONG LIST OF CHICAGO RECITALISTS 


Kochanski Also Gives Program—Russian Opera Company Attracts Large Audiences—Artists’ Association Scholarship 
Contest—Swedish Choral Society Gives “Messiah"”—Orchestral Program—Theodore S. Bergey Back on Concert 
Platform—Columbia Summer School Announcement—Bush Conservatory Ensemble Class in 
Chamber Music Concert—Studio Notes and News Items 


Chicago, Ill., April 8.—The concert season goes on una- 
bated. Eight concerts and recitals took place on Sunday 
afternoon, April 2, of which the most important were those 
of John McCormack at the Auditorium, Maria Ivogun at 
Orchestra Hall and Waclaw Kochanski at Cohan’s Grand. 

More JoHN McCormack THRILLs. 


Although it was learned that John McCormack was not 
feeling very well on Sunday morning when he thought to 
cancel his Chicago appearance, on account 
of his indisposition, which later in the 
week necessitated a cancellation in Detroit 
and a prolonged stay here until Wednesday 
morning, his singing of his program in no 
way indicated that he was not at his very 
best He sang gloriously and delighted his 
audience, which, as ever, was of huge di- 
mension, the Auditorium being completely 
scld out and rows of chairs in the orches- 
tra pit and on the stage were occupied by 
another army of McCormack admirers. 


Maria IvocuN Makes Desut 1N RECITAL, 





Maria Ivogun, coloratura soprano, who 
made such a distinct success in her lone 
appearance here with the Chicago Opera 
Association, as Rosina in “The Barber,” 
and more recently as soloist with the Chi- 
cago Symphony Orchestra, made her debut 
as recitalist under the local management of 
Wessels & Voegeli. In splendid fettle, she 
sang her well built program in admirable 
fashion and was accorded enthusiastic ap- 
plause at the conclusion of each sang. 
more lengthy review does not seem nec- 
essary inasmuch as a complete review of 
her recitals in New York have been. fully 
covered in this paper and the glowing trib- 
utes paid by eastern cities were duplicated 
here. 





KocHaANski's Viotin ReciTAL, 

A very large and demonstrative aud ence 
feted to the echo Waclaw Kochanski at 
his second and last recital this season at 
Cohan’s Grand, where he appeared again 
under the local management of F, Wight 
Neumann. The popular Polish violinist 
was compelled to add many extra numbers 
to his interesting program, so great was the 
insistence of the public for encores. 


Russtan Opera Company ATTRACTS 
Larce AUDIENCES. 


At the Olympic Theater the Russ an 
Opera Company was heard during its 
third week in “Eugene Onegin,” Sunday 
night; “Snow Maiden,” Monday; “The 
Demon,” Tuesday; “Mermaid,” Wednes- 
day; “Pique Dame,” Thursday; “Boris 
Goudonoff,” Friday; “Eugen Onegin,” 
Saturday matinee; “Carmen,” Saturday 
night, Audiences were generally large and 
demonstrative and in all probability the 
season w.ll be extendgd one or two weeks, 
after which the company will journey 
eastward, appearing in Detroit, Cleveland, 
New York and Philadelphia and poss:bly 
in other cities on the eastern coast. 





Artists’ ASSOCIATION’S SCHOLARSHIP 
Contest. 

The Chicago Artists’ Association an- 
nounces its second annual junior scholar- 
ship contest to be held in the Fine Arts 
Building, Tuesday evening, May 16. All 
juniors eligible for entrance in the annual 
competition are requested to send in their 
names and classification to Mrs. Beulah 
Taylor Porter, 429 Fine Arts Building, on 
or before April 15. Contestants must have 
been members of the junior department of 
the Chicago Artists’ Association prior to January 1, 1922, 
be in good standing and active students at the present time. 
The prizes and conditions are as follows: 

I. Piano Section: Prize of $50.00 cash. 
‘three numbers must be played from memory, grouped as follows: 
(1) One short classic, prior to Schumann. 
(2) One modern classic, Schumann or lat _r. 
(3) One American composition. 
Il. Vocal Section: Prize of $50.00 cash, 
Thrce numbers must be sung from memory, grouped as follows: 
(1) One classic prior to Schubert, 
(2) One modern classic, Schubert or later. 
(3) One American Song. 
(Modern arias are not encourag.d) 
Ill. String Section: Prize of $50.00 cash. 
Three numbers must be played from memory, grouped as follows: 
(1) One short classic, prior to Spohr (modern arr. permitted). 
(2). One modern classic, Spohr or later. 
(3) One American Composition, 

Contestants are advised to select numbers which do not 
take over five minutes each, and the taste shown in selec- 
tion will be considered in the judge's grading. Contestants 
must su their own accompanists, chosen from the mem- 
bership the Association. The preliminary elimination 
contests will be held one week prior to the final contest, 
which will be open to the general public as well as all mem- 
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politan on Thursday evening, April 6. 


bers of the Association. The three Juniors winning highest 
places in each division will compete for the cash prizes at 
the finals, Tuesday evening, May 16, All participants in 
the final contest will be promoted to active membership 
thereafter. 
Grace WetsH A Busy P1anist-Composer. 

Grace Welsh, the young and gifted Chicago pianist-com- 

poser, has been very busy during this season, among other 
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GIOVANNI MARTINELLI, 


as Samson in “Samson et Dalila,” sung for the first time this season at the Metro- 
The popular Metropolitan tenor was in 
best form and thoroughly justified Mr. Gatti-Casazza’s judgment in entrusting 
to him a role which was for so long one of Caruso’s star parts. 
to be particularly well suited to Martinelli and he won in it one of the principal 


successes of his career, 
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things having given a most successful Chicago recital, On 

next Tuesday afternoon, April 11, Miss Welsh will play a 

group of her own compositions for piano at the Chicago 

Artists’s Association, and she will also appear as soloist at 
(Continued on page 40) 





Orchestra Association Sues Concert Bureau 


The Philharmonic Orchestra Association of Los Angeles 
has brought suit in the Federal courts against the Elwyn 
Concert Bureau of Portland, Ore., alleging that $11,414 is 
still due it under the contract by which the bureau man- 
aged a tour of the orchestra from April 28 to May 25, 1921. 
The plaintiff claims that the defendant guaranteed the or- 
chestra’s share per week should not fall below $8,000 and 
that the sum sued for represents the difference between the 
amount actually received and the amount of the guarantee 


No Visa Needed for Zirich Festival 
It is pleasant to note that the Swiss Government has made 
a start with the abatement of the passport nuisance. After 
negotiations with a number of foreign governments it has 


Samson proved 


announced that visas are not necessary for United States 
citizens, French citizens, British subjects and those of most 
of the neutral countries. American tourists to Switzerland, 
and more especially visitors to the Ziirich Festival Plays, 
can, therefore, come and go as they wish. They must, of 
course, carry their passports in order to show that they 
belong to one of the favored nations. 


SHAWNEE’S ANNUAL FESTIVAL 
ATTRACTS WIDE ATTENTION 


Three Excellent Programs Are Given—Local Singers Win 
Merited Recognition 


Shawnee, Okla., March 28.—Another annual music festi 
val has been added to the list of similar successes, which 
are recorded in the annals of the Shawnee Chora! Society 
This year’s festival took place March 22, 23 and 24, and 
those who were responsible for the success 
have every reason to feel highly gratified 
The names of those on the board of man 
agement are E. V. Mashburn, president; 
= C.C., Ehrlich, vice-president ; H. T. Doug 
> las, treasurer ; Hixon Hunt, Jr., secre 
tary; Ruby Jones, assistant secretary; E 
= Dahlinger, Garland Hill, Frederic Libke, 
> and David P. Unruh (conductor) 

Wepnespay, Marcu 22 

The festival opened officially Wednes 
= day evening with a performance of Gilbert 
and Sullivan's “H. M. S. Pinafore,” at 
the High School Auditorium. The cast 
= consisted of J. Hixon Hunt, Jr., as Sir 
Joseph Porter; Grant Howard, as Captain 
Corcoran; Cranfill Fowler, as Ralph Rack 
straw; John Bredt, as Dick Deadeye ; Her 
bert Hawkins, as Bill Bobstay; Prentice 
Mooney, as Bob Becket; Charlotte Ing 
ham, as Josephine; Frances Boll:nger, as 
Hebe, and Lucile Quinn, as Little Butter 
cup. The performance was conducted by 
David P. Unruh and coached by Burt P 
Richardson. 

Assisting in the effective production in 
this work was an excellent orchestra com 
posed of Marjorie Corn, Dr. A. C. Mx 
Farling, William Dorsey, Norine Moore, 
Margaret Estes, Thelma McGinnes, Amos 
= Blackhawk, Richard Taylor, Rip Reed, 
= Johnny Yarbrough, Edna Woolsey, Vin 
= cent Reese, Eyril March, Jimmie Carter, 
Clay J. Halley and Rob Neal 

In the afternoon the work was presented 
for the benefit of the children of the 
Shawnee public schools. 

Tuurspay, Marcn 23 

Thursday night’s program was presented 
by Arthur Kraft, tenor, assisted by Fred- 
eric Libke, accompanist Mr. Kraft is an 
ardent exponent of programs presented in 
English for English speaking audiences, 
and his program on this occasion was a 
splendid example. Even his aria was Eng- 
lish. Works by Handel, Rosa, Wolfson, 
Bishop, Lehmann, Brahms, Massenet, Lalo, 
Clay, Sjogren, Speaks, La Forge, Mac 
Fadyen, Logan and Curran were presented 
= in fine style. 

2 Fray, Marcu 24 

= Friday night the Shawnee Choral Soci 
= ety presented “The Messiah” under the di 
rection of David P. Unruh. The soloists 
Fe were Ann Lee Hamilton, soprano; Elsie 
: Randall Needles, contralto; Arthur Kraft, 
tenor, and Herbert Wall, basso 

The Shawnee Choral Society was 
founded during the Christmas season of 
1919, and made its initial appearance at 
the first annual Shawnee Spring Festival 
in 1920, Since that time it has made rapid 
strides, artistically and in the matter of 
organization, and is justly proud of its 
progress and grateful to the loyal c‘tizens 
of Shawnee as well as the people of Okla 
homa in general for their co-operation 
Members of the society are: 

Rob Ben Austin, Mrs. R. M, Anderson, Sarah 
Witty Hazel Brown, Emmett Barnett, Mrs, Th odore P 

Bringhurst, Betty Brown, Lois A. Budd, Frances 

Bollinger, Lula Kathryn Barrett, Ella May Ben 

nett, Mrs. ( M. Brammer, Nellie Maud Burchett, Mrs. T. | 

Bailey, Mary Helen Cunnitigham, Lucile Campbell, Vera John 
(Continued on page 45) 





Volpe to Head Kansas City Conservatory 


Arnold Volpe is to head the Kansas City Conservatory 
of Music as its artistic director for a term of five years, be 
ginning next September, and under very attractive financial 
conditions. It is understood that the institution (the most 
important in its section of the United States) has extensive 
p.ans for broadening its musical and general activities and 
Mr. Volpe’s engagement is the initial step in that process, 
At the moment the Musicat Courter goes to press Mr 
Volpe has not yet signed his contract, but the best advices 
are to the effect that he will do so immediately 


London to Have Covent Garden Season 


London, March 31.—The British National Opera Com 
pany is to give a season at the Royal Opera House Covent 
Garden, commencing on Monday, May 1. The duration is 
announced as eight weeks, but may be extended. Two or: 
more complete cycles of “The Ring” are announced G.C. 


a 
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A BRIEF CHAT WITH 
HENRI VERBRUGGHEN 


Direetor of the State Conservatorium and State Orchestra 
of New South Wales on Way to Europe for Vacation— 
Will Conduct Concert of Detroit Orchestra 
No,” said Henri Verbrugeghen, just arrived from Syd- 
ney, Australia, where he runs the State Conservatorium 
and the State Orchestra and his own quartet and a few 
other musical trifles, “I don’t look ill, do 17 Well, I'm not 


HENRI VERBRUGGHEN, 


who conducts the Detroit Symphony Haster Sunday. 


On the contrary, I’ve put on weight since my last visit. 
But the doctors told me that if I kept on at the pace I was 
going I'd have to knock off for a rest sooner or later, so 
| did it a bit sooner.” 


And how is music with you?” 


MUSICAL COURIER 


“Well, Australia has developed tremendously and I hope 
I shan’t seem i if I say that our Conservatorium 
at Sydney has been a big factor in that. I have insisted 
on the European idea. Every student, no matter for what 
special branch of music-making he is preparing, must study 
enough of the history and theory of music to become thor- 
oughly grounded ; to become, in other words, a real musician 
instead of merely a singer or fiddler or pianist. Yes, Aus- 
tralia is developing with great rapidity. And what spe- 
cially pleases me is the fact—perhaps you never thought 
of it—that America is the nearest great country to us. We 
have been drawing a large number of artists from here in 
the last few seasons, some Americans by birth and others 
by adoption, and I feel that real musical sympathy and 
interchange will grow up between the two lands.” 

“And your orchestra?” 

“It. has flourished despite the occasional difficulties that 
are inevitable-when music and politics mix. The remark- 
able thing about our orchestra is that it plays practically 
all the year through. We givé’ from 150° to 170 a 
each. year, visiting. Melbourne, Adelaide .and Brisbane, be- 
sides: playing in our home’city. Those are some jumps, 
too. Distances in Australia are big. When we get to 
Adelaide we are’1,200 miles away from home.’ Then we 
sail across to New Zealand and‘ for an annual tour. On 
our last trip we gave..thirty-five concerts there in six 
weeks. With all those concerts our deficit has never run 
over $25,000 for a year, insignificant. when compared with 
some of your American orchestra deficits, 


PeorpLe Witt Pay ror Orcnestra Music. 


“Australia loves good orchestra music and will pay for 
it. Ours is the only symphony orchestra on the continent, 
and the first time we went down to Melbourne we gave 
seven concerts in one week and came away with a profit 
of $5,000. Then we went there again for a Beethoven 
festival of several days, ending with two performances on 
a Saturday, the Ninth Symphony in the afternoon and 
the ‘Missa Solennis’ in the evening. That showed a profit 
of $10,000. Pretty good figures, aren't they, for a country 
that has fewer inhabitants altogether than the city of New 
York?” 

“What are your plans, Mr. Verbrugghen?” 

he most immediate thing is the concert at Detroit* on 
Easter Sunday, when I am to direct a program through 
the courteous invitation of Mr. Gabrilowitsch. On the 
twenty-fifth of the month I sail for Belgium, where I 
shall spend some time with my immediate relatives. Then 
I shall take a real rest for several months, the first I have 
had in a long, long time. Perhaps I shall go to the Italian 
lakes—I don’t know. I am due back in Sydney in Octo- 
ber. I may go back directly from Europe, but I think I 
am more apt to come by the way of New York and cross 
the American continent once more.. Your musical life here 
interests me very much and I should like to observe and 
participate in it for a while, more extensively than I ever 
had a chance to heretofore,” H. O. O. 


April 13, 1922 


OLGA CARRARA, 
dramatic soprano, who will be heard in the first of three 
song recitals at the Town Hall on Saturday evening, April 
22. She will give a program of Italian’ melodies with the 
various composers at the piano, Hdwin Hughes, pianist, will 
also appear, The other two recitals will take place in the 
early fall, (Photo by Ideal Studio.) 


Dr. William C. Carl Selects Soloists 


After two months of voice auditions, participated in by 
scores of the prominent vocalists of the entire country 
from New York to San Francisco, Dr. William C: Carl, 
organist and director of the music in the First Presby- 
terian Church, New York, has engaged the following solo 

rtet in connection with the Motet Choir to begin May 1: 
tdith Gaile, soprano; Amy Ellerman, contralto; Ernest 
Davis, tenor, and Bernard Ferguson, baritone. 


Schofield to Sing at Waldorf 
Immediately upon his return from his second recital tour 
to Texas this season, Edgar Schofield will be heard as 
soloist at the concert to be given under the auspices of the 
Haarlem Philharmonic Society, April 20, at the Waldorf- 
Astoria. 








birthday cake, Around the table, left to right, are (seated) : 
Rmilio Rovas, 


Grassi; 


seated in right foreground (left to right) : 


TENOR GIGLI HAS A BIRTHDAY PARTY 
Reviamino Gigli, the Metropolitan tenor, had a birthday on March 20 and invited some friends to a dinner at his home in celebration. 


Mra. Gigli, Gigli, Mra. Viafora, Ernesto de Curtis; (standing) : 
Maria Carnevale, Mr, Terrey, Mrs. Morris, R, B, Johnston, Mre. Rowas, Dr. Maurice Halperson, with one of the Gigli children on either side of him, G. Viafora, Amadeo 
Mr. Carnevale, Mre, de Curtis, Renato Rossi, Ernesto Casamello and Mr. Ciambelli. 


The photograph shows Signor Gigli cutting the 
Paolo Longone, Pietro di Biasi, Grena Bennet, Paul Morris, 


(Blain photo.) 
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MUSICAL COURIER 


LENTEN SEASON FINDS LITTLE 
LET-UP IN PARIS MUSICAL ACTIVITIES 


ee 


ae 





“Boris,” at the Opera, Finally Produced, Under K i 


Teri Pretectlen—Virldes Conterte and 


Paris, March 18, 1922.—Lent does not seem to interfere 
with the musical activities of Paris. The Opera and Opera- 
Comique are filled for every performance, the big concerts 
are well attended and the popular recitalists are drawing 
large audiences. 

‘outstanding feature of the musical week was the 
first production of Moussorgsky’s “Boris Godounoff” at the 
Opera. The work was already heard in Paris in 1913, when 
Serge De Diaghileff gave a season of Russian Opera at the 
Theatre des Champs Elysées with Feodor Chaliapin in 


title role,. The Opera has BE sisnsip its performance 1 Fit y 


year to year, but it was always postponed for some un- 
avoidable reason. It was finally produced Wednesday even- 
ing, March 8, and its success was instantaneous. No doubt 
this was greatly due to the eminent Russian conductor, 
Serge Koussewitzky, to whom Director Jacques Rouché 
entrusted the preparations and who succeeded in imparting 
his.enthusiasm and sincere love for the work not only to 
the artists who sang the principal roles, but also to every 
member of the orchestra and chorus. Never before did I 
realize what excellent material the Opera possesses. I was 
struck by the beauty of the tone of the orchestra and the 
precision with which it followed the minutest sign of its 
leader, The remarkable performance of the chorus aston- 
ished even the oldest subscribers who proudly applauded 
every ensemble number. 

Vanni-Marcoux was the Boris. His voice is uneven and 
not of sufficient power, but whatever he lacked in voice 
he made up by his fine and sincere acting. On the whole 
he gave a very satisfactory performance. John O'Sullivan, 
the Irish tenor of the Opera, sang Dimitri; Pimene was 
sung by Huberty, Marina by Germaine Lubin, and Xenia 
by Jane Laval. The opera was sung in French, the version 
having been made specially by Louis Laloy. 

IMPRESSIVE FRANCK MeMmortAL Concert. 

Paris paid a magnificent tribute to the memory of César 
Franck, the Belgian composer, at the “Gala” given at the 
Opera, Tuesday evening, March 7. A more brilliant affair 
has seldom been seen there. It was attended by Elizabeth, 
Queen of the Belgians, the President of the French Re- 
public and Mme. Millerand, distinguished statesmen, mem- 
bers of the diplomatic corps, celebrities of the musical world, 
of art and literature, women of the social world of Paris 
gorgeously gowned and bedecked with jewels, and hundreds 
of military and naval men in uniforms. A program of 
Belgian and French music was given the orchestra, con- 
ducted alternately by seven of the most celebrated French 
orchestra leaders of today. The receipts will be used for a 
monument of César Franck to be presented by France to 
the City of Liege in Belgium, the birthplace of the composer. 


Busoni AT THE COLONNE. 


The Colonne concert Sunday afternoon, March 5, de- 
voted the greatest part of its program to Ferruccio Busoni, 
the master Italian pianist, its soloist. Busoni played the 
Mozart concerto in C major and the second Liszt concerto. 
The orchestra performed Busoni’s “Berceuse Elegiaque,” 
dedicated to the memory of his mother, and his “Rondo 
Arlecchinesco,” from his opera “Arlecchino,” written in 
1913. Mr. Sebatier sang the tenor solo part. Gabriel 
Pierné conducted. 

PusiisHers Ask TARIFF PROTECTION. 

The directors of the Syndicate of Music Publishers of 
France have addressed a memorandum to the Government 
asking for a protection against. the importation of German 
and Austrian editions of the classics into France. The 
memorandum sets forth that, with the extremely low ex- 
change rate of the Mark and the Kronen, Austrian and 
German publishers are flooding France with their editions. 
The expense of the French edition is so high that the French 
‘publishers cannot meet the low prices quoted by their 
‘German and Austrian competitors. Without an adequate 
protection by high tariff their business might be ruined, they 
claim. ‘ 
Asout Paris. 

A splendid concert of Russian music was given at the 
Trocadero last Saturday evening, March 4, for the benefit 
of the sufferers of the Russian famine. Koussewitzky con- 
ducted. Works of Rimsky-Korsakoff, Moussorgsky and 
Stravinsky made up the program. 

Louis Casette, one of the best French tenors before the 
Parisian public, today appeared for the first time as Des 
Grieux in Massenet’s “Manon” at the Opera Comique, 
Thursday matinee. March 9. : 

Ethel Hugli-Camp, who recently returned from the United 
States, was heard at the concert given by the American 
“Women’s. Club on Sunday afternoon, March 5. She sang 
a group of. songs in French and Italian and a number of 
Swiss folk songs in the Swiss dialect. 

“Celtic Rhapsody,” the work of Swan Hennessy, an 
American composer, was given for the first time Sunday, 
March 5, at the Concert Touche, the famous popular concert 
hall’on the Boulevard de Strasbourg. Mr. Hennessy him- 
self played ‘the piano part and Mme. Adam-Pineau, the 
violin part. The theme of the first movement of the com- 
‘position is Irish; that of the second is Scotch. ste 
Thad: the pleasure of shaking hands with that brilliant 
violinist, ‘Toscha Seidel, at the Gare de Lyon in Paris on 
Thursday night. He came through Paris on the London- 
Bombay Express on his way to Australia where he is to 
play thirty concerts. Toscha is accompanied by his mother 
and young: brother. 
: A Costume RECcITAL. 


Yvonne Humphries, young violinist, and Valerie 


a 
Deucher, soprano, appeared at the American Women’s Club 
concert on oor ae evening, March 7, Miss Deucher sang 
a number of eighteenth century melodies in costume of the 
_period, Breton folk songs dressed as a Breton peasant girl 
and two English songs iti the costume of about 1830. Miss 
-Deucher has a delightful personality, is very attractive and 
has real interpretative ability. Her costumes were correct 


pressive Franck Memorial Concert—Publishers Ask 
Music News of Interest 


and very effective. Miss Humphries played the Chopin 
nocturne and “Gypsy Dance” by Natchez. . 


$10,000 ror Lamoureux’s Strap. 

A Stradivarius dated 1735, which was the property of the 
late Charles Lamoureux, the celebrated chef gt a 
organizer of the famous Concerts Lamoureux, was sold at 
auction at the Hotel Drouot Wednesday afternoon, March 
8. It brought 103,000 francs, almost $10,000 at the present 
rate of exchange. The name of the buyer was not given, 

it "TY uniderstatid that it was bought by a dealer. 


A Younc American CELtisrt. 

Little Mildred Wellerson, the American cellist, gave a 
recital at the Theater Albertier Friday afternoon, March 
10. She achieved a success with the audience that bordered 
on a —— Her playing of Popper’s “Elfentanz,” Ga- 
briel Fauré’s “Elegie,” and “Spinning Song” by Popper, 
which she played as an encore, was especially noteworthy. 


Mme. Huser 1n Operetta. 


Germaine Huber, the Belgian prima donna, who, under 
the name of Germaine Clerget (her husband is Paul Clerget, 
one of the world’s greatest mimes), appeared in concerts in 
the United States, is singing the role Venus in the splen- 
did revival of “Paris, ou le Bon Juge” (Paris, or the d 
Judge), the two act operetta by Claude Terrasse, at the 
Theater Michel, 


Concerts Toucue Give Five THousanpta Concert. 


The five thousandth public symphony concert of the 
Concerts Touche took place at the Salle Touche on Thurs- 
day evening, March 16. It was of course a gala perform- 
ance with augmented prices. The little hall was packed, 
the audience crowding the aisles and doorways. I was 
thinking of the struggling symphony orchestras in America 
and wondered how a symphony orchestra could manage to 
live long enough to give five thousand concerts. To sat- 
isfy my curiosity I went to see Francis Touche, director of 
the concerts and conductor of the orchestra. I found him 
in a very small office at the entrance of the Salle Touche, 
located in the Boulevard de Strasbourg, which for location 
would correspond to our Third avenue in New York. To 
reach the hall one has to walk through the courtyard and 
up one flight. © | 

Mr. Touche is a fine looking Frenchman in his early 
fifties. He spoke very modestly of his achievement. “I 
am a graduate of the Paris Conservatory,” said Mr. Touche. 
“I started on my public career as cellist of the Concerts 
Rouge, an organization of orchestral concerts on the left bank 
of the Seine in existence for thirty-four years. I soon be- 
came the leader of the orchestra. In 1906 I left the Con- 
certs Rouge and organized my own orchestra and moved 
into my present quarters. . Struggle? . 
yes; it was not smooth running, but we managed it. The 
Paris papers were very encouraging, our prices were low, 
and at the beginning I put some popular numbers on the 
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program, but the largest part of it was always devoted to 
the best of music, and it did not take long before we had a 
very large clientele. We give performances every evening, 
with matinees on Sundays and holidays, and sell a subscrip~ 
tion book containing fifteen tickets, good any time. ef 
course, during the years of the war, performances were not 
as frequent. Sometimes we had to abandon our concerts 
for weeks, but slowly normal conditions returned, and once 
more we could resume our daily concerts. 

“The orchestra has twenty-five members, 
have been with me for over twenty years. 
with me in the Concerts Rouge days. They are all fine 
players. We gave the first performance of many French 
works which afterward were played the world over. Many 
artists who hecame world celebrities made their debut with 
us. I am proud to mention one you Americans know well 
—Jaques Thibaud.” 

or the last two years Touche has received a subsidy 

from the city of Paris and the French Government. 


New Musica Pustication, 

To serve the interest of all artists, but especially that of 
the singers, the first issue of a new monthly magazine, 
called “Lyrica,” appeared on the kiosks of the boulevards in 
Paris. It is published and edited by E. Thomas Salignac, 
of the Opéra-Comique, one time member of the Metropoli- 
tan Opera Company. The best known names of the Paris 
musical world are listed as collaborators, among whom 
Emma Calvé, Lucien Muratore, Maurice Renaud, Jean De 
Reszke, Reynaldo Hahn, Andre-Caplet and Albert Wolff 
are those whose names are familiar to music lovers in 
America. 

The initial number contains an article which will be of 
special interest to Americans. It is by Albert Wolff, the 
genial chef d’orchestre of the Opéra-Comique, French con- 
ductor of the Metropolitan Opera Company. Wolff is a 
great admirer of American art and artists, and deplores 
the fact that they are ignored in France. He states that 
there are many fine composers and serious musicians in 
America, and many professional and amateur singers of 
great natural talent and ability. He ascribes the vocal gifts 
of the Americans to.a mixture of the races, climate and 
outdoor life. Mr. Wolff also says that there are some ex- 
cellent teachers in America who give most careful training 
to their talented pupils. He urges France to send only the 
most consummate artists to America, as the standard of 
the Americans is very high. 


Some of them 
They started 


MUSICALE AT THE LescnetizKy INstITUTE. 
Gabrielle Leschetizky and John Heath gave an enter- 
taining musicale at the Leschetizky Institute of Piano, Sun- 
day evening, March 12. Marguerite Chaigneau and Ernest 
Levy played a Brahms sonata for cello and piano; Suzanne 
Chaigneau and Mme. Panthes, a Mozart sonata for violin 
and piano; Enid Watkins, a young American soprano, sang 
arias and songs by Mozart, Massenet, Charpentier, Dwight 
Fiske and Blair Fairchild. Miss Watkins has a beautifu! 
voice and sings with great facility and depth of feeling. 
Many prominent members of the musical and social world 
of Paris were present. 
GorrHetr Orr to Jorn Farrar, 
Claude Gotthelf, the Americar, pianist, was heartily ap- 
ga at a brilliant reception given by the Countess Du 
uat on Sunday evening, March 12. Mr. Gotthelf played 
(Continued on page 39.) 





PIANISTS FLOOD AMSTERDAM 


Dr. Muck, in Mengelberg’s Place, Plays No Novelties—One of Holland's Lesser Orchestras Heard—The Capet Quartet 
Returns 


Amsterdam, March 6, 1922.—The month of February 
brought to Amsterdam a veritable flood of superior pia- 
nists. Among these we specially want to mention the 
Dutchman, Dirk Schafer, who is now becoming famous 
in Europe. Dirk Schafer has a strong personality, and 
such a powerful talent that it will not be long before the 
world knows him, especially now that he has decided to 
give concerts abroad. 

For the moment he is repeating in London the tremen- 
dous success he has recently won in Vienna and Berlin. 
In a recital given a few weeks ago in Amsterdam we had 
the occasion to judge him also as a composer. The “Sonata 
Inaugurale,” op. 9, and “Veranderungen iiber. ein eignes 
Tanzthema,” op. 10, showed that the special characteristics 
of Schafer are: nobility and breadth, sincerity, intensity 
and ardour. His command of musical architectonics, is 
complete. We know his four violin sonatas, some string 
quartets, and other pieces, and in all these works the hon- 
est all round musician is proclaimed. His piano composi- 
tions were received with special enthusiasm by the public, 
of course. Moreover, he played them with an intense 
spirituality, which greatly impressed his hearers. In his 
Chopin and Liszt he once more gave proof of his impres- 
sive gifts. 

Oruer PIANISTS. 

Another famous pianist, Frederic Lamond, favored us 
and his Dutch friends with an interesting evening. We 
especially enjoyed his playing of Beethoven, Reger, Schu- 
bert and Liszt. 

Ilona Kabos, who came all the way from Hungary to 
visit us, is a pianist of extraordinary talent, endowed with 
a powerful temperament. This young artist has all that 
a pianist should have, technic, sensibility and innate mu- 
sicality. Another fine aftist, a countryman of Ilona Kabos, 
is Gabriel Fenyves, with musicality, fine musical _ taste, 
highly . cultivated technic and a superior touch. Paul 
Schramm used to be prodigy. At a recent recital here he 
gave a varied but too hackneyed program. I must, how- 
ever ,mention Novak’s tone poem, “Pan,” new to me and 
interesting. The public seemed more pleased with Max 
von Pauer, who first played in recital, but afterward was 
engaged to appear with the symphony orchestra under the 
direction of Dr. Muck. 

Muck RepLacinc MENGELBERG. 


Dr. Carl Muck, who takes Mengelberg’s place during 
his absence had a hearty welcome from the public at his 
first concert. He introduced himself with a Beethoven 
program, and gave a superior performance of the seventh 
and eighth symphonies. Muck is not the virtuoso conduc- 
tor, who extracts the most subtle details of a work and 


tries to get every nuance and shade out of each measure, 
as Mengelberg does. 
Nico Gerwarz’s Exampte. 

An example which should be followed by American or- 
chestras, was given us by Nico Gerharz of the small town 
of Haarlem, who, though his orchestra is in financial dif- 
ficulties itself, gave a performance for the benefit of the 
Mozarteum in Salzburg, which is menaced with total ex- 
tinction. Holland is a small country of scarcely seven 
er eight million inhabitants; but notwithstanding _ this, 
there are about ten towns having orchestras. One of these 
is the orchestra of Haarlem, whose conductor is an excel- 
lent artist. 


Dutcn Artists In Concert. 


The much beloved singer, Bertha Seroen, and the equally 
honored pianist, Evert Cornelis, gave again one of their 
locally famous joint recitals. They did in their own char- 
acteristic way, arias by Gluck, Buononcimi, Rosa, and 
Campia, also modern songs by the Belgians Jongen and 
Gilson. The memory of Saint-Saéns was honored by the 
singing of some of his songs. On the same evening we 
were introduced to a novelty, “Beatrys,” a poem by Bou- 
tens, set to music by Alexander Voormolen. It did not 
make a good impression, though the celebrated actor, Jan 
Musch, was the reader. The Dutch String Quartet (Sey- 
densdorff-Mendes-Kint-Canivez) presented itself to the 
public with two novelties, a composition by Franco Alfano 
and a sonatina by Pierre Menu. I was not able to form 
a clear [ecanent, as the performance was somewhat ob- 
scure. In every case the composition by Alfano seemed 
unbalanced in its qualities. Inspired passages were fol- 
— by empty ones. The performance was far from per- 
ect. 

Tue Reorcanizeo Carpet Quarter. 


Quite another impression was made by the Quatuor 
Capet, of Paris, which had not been here for a long time. 
The former cellist, Casadesus, fell in the war and his 
brother, the viola player, could not bring himself to play 
without his brother. So Capet had to reorganize his 
quartet. We were astonished at finding such a perfect 
ensemble in such a short time, though we could not have 
expected anything less from so fine an artist as Capet. 

Capet, Hewitt, Benoit and Delobelle now play together, 
and theif appearance here was one of great and remark- 
able interest. The audience greeted these artists with sym 
pathy, and after the performance, which was a great suc- 
cess, applauded frantically. Here was beauty, a revela- 
tion of deep artistic feeling, with every detail technically 
perfect. S. K. 
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MINNEAPOLIS APPLAUDS 
JOSEF LHEVINNE’S PLAYING 


Myra Hess with Minneapolis Symphony—West High Gives 
“Chimes of Normandy”’—Minneapolis Symphony String 
Quartet Heard—Claire Dux in Recital—Vera Poppe 
and Mildred Langtry on “Pop” Programs—High 
School Composition Contest—U. of M. Sym- 
phony Orchestra Plays at Armory— 
Winnipeg Male Choir Visits Min- 
neapolis—Orchestral Art Soci- 
ety Concert at McPhail 
School 

Minneapolis Minn., March 17.—We have had a splen- 
did array of pianists this season, and March 10, when 
Josef Lhevinne came, seemed to cap the climax. His 
technic is wonderful and his musicianship fine. He gave 
an excellent reading of the Tschaikowsky B flat minor 
(op. 23) concerto and the orchestra accompaniment was 
quite on a par with the soloist. The Symphony Orchestra, 
under the magic baton of Emil Oberhoffer, played the 
Mozart “Serenade” for strings beautifully. The other 
orchestral offering was the Atterberg symphony, No. 3, 
op. 10, called “Ocean Symphony,” West Coast pictures. 
This is a new work to America. There is much originality 
and many fine effects, It has themes that are clear and 
plain so that the layman may enjoy it. Some of the effects 
in the “Summer Morning Haze” were particularly good. 
“The Storm” and “Summer Night” were both splendid. 

Myra Hess with Sympnony OrcHestra, 

Myra Hess was the soloist March 12 at the auditorium 
and her selection was the Rachmaninoff concerto in 
minor, This she played with ease and complete abandon. 
The orchestra gave a fine reading of the difficult accom- 
paniment. The whole was a perfect performance. The 
orchestra rose to the occasion in playing the remainder of 
the program—“Song of the Volga Boatman” and the 
Tschaikowsky symphony No. 4 in F minor. The large 
audience responded to this music with an enthusiasm 
rarely heard at these Sunday concerts. : 

The Civic Music League has issued a pamphlet which 
will be a great factor in unifying the music cause in 
Minneapolis, In the last issue a great deal of space 
was taken to show what the local press is doing, and 
thanking them for the intense interest shown. 

West Hicn Gives “Curmes or Normanpy.” 

The Minneapolis Symphony Association has given free 
use of the Minneapolis Auditorium for a series of five 
concerts to be given by the Minneapolis schools. The 
proceeds will buy instruments for school orchestras. The 
first of this series was given February 28, when the West 
High gave “Chimes of Normandy.” Earl Baker led and 
the chorus of 100 voices gave a finished performance in 
singing and acting. The solo parts were well taken and 
the orchestra of forty-five players accompanied splendidly. 
The result was $800 profit, which will finish paying for the 
great pipe organ being installed in West High. 

Minneapotis Sympnony String Quartet Concert. 

The Minneapolis Symphony String Quartet—Vladimir 
Graffman, first violin; August Babst, second violin; Paul 
Lomay, viola, and Engelbert Roentgen, cello—played at the 
First Unitarian Church, March 8, a program of surpassing 
beauty. The E. Roentgen quartet in C minor was a new 
work of great promise, The Dvorak piano quintet, op. 81, 
A major, was magnificently given, with Marie Louise 
Bailey-Apfelbeck at the piano, York Bowen's sonata for 
viola tos piano was also a vehicle of beauty and met the 
hearty approval of the large audience. 

Crate Dux in Recrra, 

Claire Dux was the recitalist at the University Armory, 
February 28, when she gave @ program of songs from 
many eras and countries. In her German numbers she was 
especially happy. Mrs. Carlyle Scott is again to be con- 
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gratulated for her choice in bringing such wonderful 
people to the very door of the university student for a 
nominal price, 
Vera Porre at “Por” Concert. 
ont the popular concert Sunday, February a 
rhoffer arrang symphony program with t 
overture to “Der Freischiitz” by Weber, the Mozart 
“Jupiter” symphony in C major and Rimsky-Korsakoft's 
“Spanish Caprice.” In all of these numbers the orchestra 
followed faithfully the baton of Mr. Oberhoffer and gave 
beautiful shading and splendid breadth. The brass was 
particularly fine. Vera Po English cellist, piayed the 
Tschaikowsky “Rococo” variations for cello and orches- 
tra. She has a fine, sweet, small tone and acquitted herself 
with much proficiency. 
Mitprep Lanotry on “Por” Procram. 

A local contralto, Mildred Langtry, sang on the popular 
program of March 5, at the Auditorium, with the Minne- 
apolis Symphony Orchestra. She has a voice of rare 
sweetness and was a tremendous success. In Thomas’ 
“Knowest Thou the Land,” from “Mignon,” she was espe- 
cially fine, while in a group of songs, with Katharine Hoff- 
man at the piano, she was equally happy. She has a great 
future ahead of her. The orchestra played with finesse 
the overture, “In Springtime,” by Goldmark, the “Unfin- 
ished” symphony of Schubert, and Stravinsky's suite from 
the ballet, “The Fire Bird.” n Tr z, violinist, played 
the “Faust” fantasy by Wieniawski with telling effect. 

Hicu Scuoot. Composition Contest. 

Music composition in the high schools has reached such 
a point of proficiency that the Minneapolis Journal offered 
three money prizes this year and the contest was a heated 
one. Public concerts were given in each of the five high 
schools and from five to ten students appeared in each 
school. Judges named the winners—three from each school. 
The final contest was in the auditorium of Central High 
and the fifteen contestants were judged by Carlo Fischer, 
Marion Austin-Dunn and Frederick Mueller. The most 
remarkable feature of all the players was the fine musical 
expression given the performance. Composers played their 
own compositions and so we saw and heard them as they 
really are. Every composition showed marked talent and 
more or less originality. Harriet Levinson of West High 
took first prize ($50) for her two — pieces—“Un 
tranquil” and “Un peu agite.” ‘The second prize, $0, 
was given Rosina Miller of Central High for a any of 
three piano pieces—“Novellette,” “Arabesque” and pi- 
logue.” The third prize, $20, was taken by Mary Gorczyca 
of East High, for a double piano number—‘“Alone” and 
“Kitten and a Ball.” The audience was large and ve 
enthusiastic. Victor Bergquist, who has all this wor 
under his supervision, is one of the revolutionary teachers 
of this country. Besides piano compositions, there were 
some violin and voice selections. hese talented young 
folks are certainly on the road to self-expression in music. 

U. or M. Sympnony Orcuestra Piays at Armory. 


The University of Minnesota Symphony Orchestra, com- 


posed of players who are students at the University, has 


been diligently rehearsing many of the great works, a 
ayed a concert in their Armory, March 14, with Abe 
epinsky director. They gave a creditable reading of the 

A major Italian symphony by, Mendelssohn, and the pre- 

lude from Wagner's “Lohengrin.” Elizabeth Dolson was 

piano soloist in the first movement of Tschaikowsky’s B 

flat major concerto. 

Winnirec Mace Cuor Visits MInNngEAPOLIs. 

After many visits of the Minneapolis Symphony Orches- 
tra to Winnipeg, with fine applause and packed houses, 
ame | re concert patrons had a chance the evening of 
March 17 to hear the Winnipeg Male Choir. This body of 
singers showed just how much could be done with business 
men who are amateurs, but with a fine director and ‘cag 
of enthusiasm they can encompass miracles. Hugh C. M. 
Ross directed these men wonderfully and made a profound 
impression. Their repertory was as fine as any male 
choir could select and their phrasing was unusually fine. 

——————— 








‘Frederick Gunster is the sort 
of singer who is enjoyed by 
everyone, for his voice is 
sweet, pure and true; his 
enunciation is a rare joy, 

and his personality is at- 
tractive. He is classed 

as a lyric, but indicated 

a fund of dramatic power 

in several songs.” 


Miami, Florida, Herald, 
Feb. 28, 1922 


GUNSTER’S MIAMI SUCCESS 


Mr. Gunster has been ° nd hi sorbeiiian 
engaged to assist Ger, aldine F arrar ib ( 8 r, 


‘Frederick Gunster won great 
favor. His isa tenor voice of de- 
cided lyric: quality, evenly 
produced throughout his 
range, and of sweet and 
delightful tone. 

His interpretive ability 
was far above the aver- 
age heard on our concert 

stage these days.”’ 
Miami Daily Metropolis, 
. Feb. 28, 1922 





Mr. Gunster Is Under the Management of Haensel & Jones, Aeolian Hall, New York 
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We certainly hope to hear them each year, and we bid them 


to 
welcome every time come. Percy Grainger, t- 
o”, ir ‘tg of his very 
prelude was 


composer, accompanied the cho ve 
best. Tie Hamel ivenimeeent of a tee 
his first number and he followed this with many others of 
the finest calibre. The whole concert was vociferously 
encored and thoroughly enjoyed. 
Orcuestrat Art Society at MacPuai ScHoor, 

The Orchestral Art Society of the MacPhail School 

ve its last concert of this year at the auditorium of the 
West High on March 14, with William MacPhail direct- 
ing. For long years Mr. MacPhail has patiently rehearsed 
with these talented amateurs and has finally brought about 
an admirable proficiency, The orchestra is well balanced 
and luces a tone of real and fine shading. Mr. 
MacPhail’s directing is virile his readings are truly 
musical; the Haydn D major symphony was given a dig- 
nified agg Mage made a profound effect upon the la 
audience. ie “Peer Gynt” suite and Suppe’s “Light 
tw overture were the other orchestra offerings. 
Carlo Fischer, out beloved cellist, played the Bruch “Kol 
Nidrei” and res; to enthusiastic applause with “Chan- 
son Hindou,” Rimsky-Korsakoff. The other soloist is quite 
as well known and loved as Mr. Fischer and he—Harry 
Phillips—sang with finished artistry, songs of Huhn, 
Homer, Speaks and Horsman. The accompanists were 
Mrs. William MacPhail and Mrs. J. Bryan — . 


London String Quartet to Tour Australia 


That the London String artet has made a notable 
success here is an established fact which hardly needs reit- 
eration. If proof were needed the re-engagements of this 
organization would alone show that they have brought the 
interpretation of chamber music to a plane seldom if ever 
achieved. Everywhere criticism—not just the critiques of 
the high-browed few but from audiences and professional 
music critics as well—has been tremendously enthusiastic. 
When this group of musicians returns next January, the 
third consecutive season under the management of Antonia 
Sawyer, it will have another transcontinental tour and 
then go direct to Honolulu, where it has played twice be- 
fore. Instead of returning to England in June, the quartet 
will go on through the South Seas, making a tour of Aus- 
tralia and New Zealand. Mrs. Sawyer has arranged this 
booking for the | poche in conjunction with Frederick 
i of the International Tours, Ltd, of Sydney, 

ustralia. 


Marcel Dupré Coming in October 

Marcel Dupré, whose recitals on the largest organ in 
the world, at Wanamaker’s (Philadelphia), and on the new 
art organ at Wanamaker’s (New York), as well as sev- 
eral appearances in semi-private recitals (in St. Thomas’ 
P. E. Church and at Magna Chordia Organ Chambers) 
were tremendously successful events of the season, an- 
nounces a transcontinental tour beginning in October, 
1922. It will last until April, 1923, and will give other 
cities opportunity to hear an organist who drew crowds 
of | e to hear him when hé played in New York and 
Philadelphia, At those recitals his fluent improvisations 
on themes given him by prominent fellow organists 
created nothing less than amazement, for they were of a 
character and quality never yet witnessed. Mons. Dupré 
non all his ams without notes, Henry T. Finck 
calls him “a musical miracle” in the New York Evening 
‘ost. 


Operatic Recital by Emima Calvé 


Mme. Calvé returns to New York the first week in 
May from a trip through the West and Southwest and 
will give her only remaining and farewell recital for this 
season, for the benefit of the Society of St. Johnland, on 
Thursday evening, May 4, in Ca ie Hall, The boxes 
and tickets will be sold at the usual box-office prices. 

St. Johnland is a community of homes on the north 
shore of Long Island at — Park, where babies, boys, 
ge old men, old women aged couples are cared for. 

xcellent schools are provided for the young people in 
winter, and in summer they are given manual training and 
domestic science. The president is Robert L. Harrison 
and Mrs. R. W. B. Elliott is the chairman of the Auxil- 
iary of Women, under whose auspices this benefit is be- 
ing given, 

Macbeth Scores with Orchestra at Los Angeles 


Los Angeles, Cal, March 24.—Singing with the Phil- 
harmonic Orchestra, under the baton of Walter Henry 
Rothwell, in the Philharmonic Hall before a big audience, 
Florence Macbeth won a great ovation last Saturday. 
Her contributions consisted of Rimsky-Korsakoft’s “Hymn 
to the Sun” from “Coq d'Or” and the two Mozart arias, 
“Il Seraglio” and “Magic Flute,” in which her technic, 
tonal beauty and charm of manner served to win her audi- 
ence completely. The orchestra repeated the Sibelius sec- 
ond symphony and also rendered Weber’s “Euryanthe” 
overture with a masterly precision to the unbounded de- 
light of all present. S. B. 


Boghetti Artist Sings Via Radio 


On March 22 and 23, Sara Stein, soprano, sang 


radio at the music rooms of Strawbridge & Clothier in 


was heard within a_ radius 


Philadelphia. Her si 
ass., to Pittsburgh, Pa. Miss 
> Boghet 


reaching from Springfie 
Stein i artist 1 of Gi 
n is an Yolanda peta. 


ti, the vocal 


Godowsky in Southwest 
Godowsky is spending the month of April touring in the 
southwest. His me will include Phoenix soa” chen 
(Ariz), El Paso, Dallas, Wichita Falls, San Antonio and 
Waco (Texas). On March 29 he ed with his usual 
success in San Diego, and on April 4 in Los Angeles. 


J. Steel Jamison at Waldorf 


J. Steel Jamison, tenor, was one of the soloists who 
at the Waldorf-Astoria a on the afternoon “of March 
2 in a program devoted principally to the works of 
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appears a singer endowed 
} with that indefinable some- 
fom «6thing which makes its 
universal appeal; That goes straight 
to the hearts of the listener, and wins 
instantaneous recognition as a thing 
apart from the ordinary; That reaches 
the man in the street and the cultured 
concert-goer alike. 

A singer who touches the heart- 
strings of the people and makes of the 
World a better place in which to live. 
Such a singer is John Steel. His are 
truly the gifts of the Gods! 














Photo by Royal Atelier 
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JOHN STEEL 


Management 


Bradford Mills Concert Direction, Inc. ce 
53 West 39th Street, New York RECORDS 
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CINCINNATI PLANS TO 
HAVE ANNUAL SEASON 
OF WINTER OPERA 





Sousa Plays to Two Large Audiences—Dan Beddoe’s Recital 
Enjoyed—Maria Ivogun with Matinee Musicale—Notes 


Cincinnati, Ohio, March 22, 1922—On March 21 Kreis- 

ler was heard in his single concert here this season. The 

accompaniments were artistically played by Carl Lamson. 
Sousa Prays to Two Larce AvupIENCcEs. 

On their annual visit to the Queen City, John Philip Sousa 
and his admirable band of musicians were given an ovation 
on March 19, In the afternoon he a red at the East 
High School where he was greeted by an audience of 
admirers, and in the evening by a large number when the 
final concert was given in Music Hall. The program, 
which was in reality rather above the ordinary, was received 
with great applause. In addition to a number of well 
known numbers Mr. Sousa introduced two new composi- 
tions which proved to be very popular—“The Fancy of the 
Town” and “On the Campus.” The soloists were Florence 
Hardemann, a talented violinist who has been with Mr. 
Sousa for some time and who played two movements from 
the concerto in F minor by Vieuxtemps; Mary Baker, a 
soprano with a pleasing voice, and George Carey, who 
played the xylophone, 

Cruncinnati To Have Granp Opera, 

A large and enthusiastic meeting of musicians and music 
lovers was held at the Hotel Sinton on March 16, for the 
purpose of completing the organization of the Mid-Western 
division, Cincinnati section, of the United States Opera 
Club. Andreas Dippel, who has been here for several 
weeks making arrangements for the organization, has met 
with success. The result will be that, beginning in Novem- 
ber, Cincinnati will enjoy a season of grand opera for a 
period of five consecutive months, there being two per- 
formances each month, George F. Dana was appointed 
temporary chairman, and Adolph Staderman, temporary 
treasurer, The plan is to form a committee of 100 or more 
members who will seek to gain a membership of 1,000, At 
a later date permanent officers will be elected. This will 
make it possible for Cincinnati to enjoy an annual season 
of winter opera. 

Dan Beppor’s Recrrat Enyoyen. 

A concert that was greatly enjoyed was that given by 
Dan Beddoe, tenor, at the Hotel Alms on the evening of 
March 13, when he sang an impressive program for the 
benefit of the Seventh Presbyterian Church. The concert 
included a variety of songs, and the artist’s voice, which 
is at its best, gave much pleasure. He sang Russian and 
Welsh songs, and a number of Schubert selections, all of 
which were admirably done. 

Maria Ivocun wita Matinee Musicate. 

The fifth and last concert in the matinee musicale series 

of the present season was enjoyed on March 20, in the 
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Hotel Sinton ball room. The soloist was Maria Ivogun, 
lyric soprano. The program was made up of classic num- 
bers of artistic merit. 

Notes. 


Marguerite Melville-Liszniewska has returned from 
Washington, where she appeared as soloist with the Cin- 
cinnati Symphony Orchestra, and where she also gave a 
recital at the White House. 

The Melton Musical Club presented a program of ora- 
oe sant some days ago et the residence of Mrs. George 

rothy. 

Ilse Huebner, pianist, who has just been added to the 
faculty of the College of Music, has begun her work. She 
will soon appear in a recital. 

Jennie Vardeman, of the Cincinnati Conservatory of 
Music faculty, was soloist with the Cincinnati Symphony 
Orchestra, on March 21, at Gainesville, Ga. She played 
the Liszt E minor concerto, 

Irma Lindenmeyer, soprano, and Ora Earl Gebhard, bari- 
tone, pupils of Hans Schroedér, of the College of Music, 
appeared in a recital in the Odeon, March 16. They were 
assisted by violin pupils from the class of Adolph Hahn. 

Ella Opperman, pianist; Emma Boyd, soprano, and Ger- 
trude Isadore, violinist, graduates of the Cincinnati Con- 
servatory of Music, have built up a prosperous music 
department at the Florida State College, Tallahassee, Fla. 
It has been necessary to increase the size of the dormitory 
facilities to accommodate the 150 more students. They 
also appear in concerts in that section. 

A concert was given at the American House on March 
18, under the auspices of the Girls’ Friendly Society of 
St. Paul's Cathedral. Those taking part were Al Schnicke, 
bass; A. L. Pearce, tenor; Mrs. C. V. Prather, contralto; 
Master Ellis Frakes, soprano, and Charles Gray, accom- 
panist. 

A musicale was given at the Plymouth Congrega- 
tional Church, Price Hall, March 21, with Elizabeth Dur- 
land Langhorst, soprano, and Earl Billings, Chicago, pianist, 
as the visiting artists. 

An attractive musical program was given on March 19 
at the reopening of the Western Hills Country Club. 

A number of students of the College of Music appeared 
in the regular Saturday noon recital at the Odeon on 
March, Among them was the first appearance of a string 
quartet comeerts of young ladies. 

Dorothy Waldman, of. South Norwood, presented her 
pupils in a piano recital on March 18 at the Norwood 
Library Auditorium. 

The Calendar Committee of the Norwood Musical Club 

has arranged several interesting programs for the coming 
year. 
Lillian Arkell Rixford, of the organ department of 
the College of Music, gave an organ recital at the Odeon 
on March 13. Many were present to enjoy the concert. 
Her program was well chosen and showed her ability in 
playing this instrument. 

Hazel McHenry Franklin, teacher of piano at the Col- 


lege of Music, presented a number of her pupils - a FS hy 2 


recital on March 11. 
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MME, GALLI-CURCI WRITES 
REGARDING 
“THE SECRETS OF SVENGALI” 


Hotel Benson, Portland, Ore., 
March 30, 1922. 


The Musical Courier, 
New York, N. Y. 
Dear Sirs: 

From Mr. J. H. Duval’s article, “The Secrets of 
Svengali,” in your issue of March 23, 1 quote the fol- 
lowing: “Galli-Curci gave an interview in 1919 in 
which she is quoted as saying: ‘We are told many fal- 
lacies by vocal teachers. One is that the diaphragm 
must be held firmly in order to give support to the 
tone. It seems to me this is a serious mistake. I 
keep the diaphragm relaxed. 

“And what a pity that Galli-Curci keeps the dia- 
phragm relaxed—she whose phrasing is so lovely, 
whose taste so unerring in both fioratura and canti- 
lena, If she would concentrate less on what she terms 
‘management of the larynx’ and more on air pressure 
against the chest as she goes up the scale, she would 
gain in many ways.” 

I must point out that it is precisely because I put 
the air pressure against the chest that I relax the dia- 
phragm, after the attack. By the word “relax” I do 
not mean to convey the idea of “flabbiness”; perhaps 
“elasticity” would be a better word. the dia- 
phragm is held rigid it not only produces rigidity of 
tone but it also puts the burden of regulating the air 
pressure on the vocal chords, much to their damage, 
and resuits also in tiring and cramping the muscles of 
the throat. No floating, soaring tone can be sung in 
this way. It is because I put the entire burden of 
the breath gh ge on the muscles of the chest that 
I never feel the slightest fatigue of the vocal cords or 
muscles of the throat, This “attack against the chest” 
and relaxation of the curs after the attack is 
very accurately described in Mme. Lilli Lehmann’s 
book, “How to Sing.” I might say that this book, 
with the exception of a few small details, describes 
my own method of singing, and is, to my mind, the 
finest work extant on the subject. 

In conclusion may I state that, while I have not the 
pleasure of itr. Duval’s acquaintance, I have enjoyed 
his interesting articles, and I thank him for his many 
kind references to me. 

Believe me, Sincerely Ryyhi 
(Signed) AMELITA GALLI-CURCI. 








“Miss Bobby” Besler at Town Hall April 21 


“Miss Bobby” Besler, the well known interpreter of 
s for young and grown-up children, will present one 


of her pr rams at the Town Hall on the afternoon of 


he recital is to be given as a benefit for the 
ellesley College Endowment Fund. 











JOSEF 


Eminent Violinist 


tuition rates—dormitory accommodations. 


Summer prospectus mailed on request 








LHEVINNE 


World-Famous Piano Virtuoso 
Private Lessons, Repertory and Teachers’ Classes 


, JACQUES GORDON 


SUMMER MASTER COURSES 


June 26 to July 30, 1922 


Auditor Classes 


GEORGE H. GARTLAN 


Director of Music, New York City, will conduct a Post-Graduate Course in PUBLIC SCHOOL MUSIC 


JULY 17 to AUGUST 5 


Concert Master, Chicago Symphony Orchestra 


SUMMER NORMAL SESSION 


PUBLIC SCHOOL MUSIC for post-graduate and beginning courses. 
Catalog and summer prospectus. 


FREE SCHOLARSHIP — Awarded by Josef Lhevinne, William S. Brady and Jacques Gordon by competitive examination. 


AMERICAN CONSERVATORY 2£ MUSIC 


503 KIMBALL HALL, CHICAGO 


BRAD 


One of America’s Foremost Voice Teachers 
Private Lessons, Repertory and Teachers’ Classes 


WILHELM MIDDELSCHULTE 


Greatest of American Organists 


of SIX WEEKS, from June 24 to Aug. 6, 1922, in all branches of music 
and dramatic art. Faculty of 95 artist-instructors. 
Recitals, lecture courses. 


WILLIAM S. 






Special Course in 
Many free advantages—moderate 


. 


For detailed information address 


John J. Hattstaedt, Pres. 
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MACBET 


PRIMA DONNA COLORATURA SOPRANO 
CHICAGO OPERA ASSOCIATION 


11 




















TRIUMPHS AT LOS ANGELES 


MARCH 18th, 1922 


“I suppose none of us has heard Mozart sung quite 
as pleasurably in ages, as Miss Macbeth sang him yes- 
terday. The warmth, the color, the life of the singer’s 
voice inspired us. Every tone was tinted with a beauti- 
_ ful feeling so that we followed the melody as one would 

watch the rosy clouds floating in the sky.” (Edwin 
Schallert, in the Daily Times). 


“Macbeth was in magnificent voice and her clear 
lyric tones were heard with delicacy and the perfect 
nuance of traditional rendition in the two Mozart arias. 
Her beautiful stage presence and charming, unaffected 
manner enhanced the really classic charm of her work. 
Later, in the ‘Hymn to the Sun’ aria she repeated her 
earlier triumphs.” (Florence Lawrence, in the Examiner). 


“Macbeth was a dainty and charming singer. Her 
tone was produced with authority, perfect pitch, clarity, 
resonance and lined with velvet. She sings with beauti- 
ful relaxation.” (Florence P. Reed, in the Record). 
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As GILDA in “RIGOLETTO” 








A SENSATION IN SAN FRANCISCO 


MARCH 22nd, 1922 


en es 


“Florence Macbeth was received by junior music lovers 
with an enthusiasm that would have done credit to an audi- 
ence sophisticated in such matters as vocal technique. 
Whether or not they were aware of the fineness of her artistry, 
they came under the influence Of her pefsonal charm and 
rewarded her with many recalls.” (Ray C. Brown in the 
Chronicle.) y 


“When Florence Macbeth, who is that rare thing in song, 
a singer of florid melody who possesses a heart, ended the 
‘Hymn to the Sun’ aria they applauded with tremendous per- 
sistency. It seemed they would not be denied. Then she 
sang ‘Charmant Oiseau’ with rare vocal purity and with just 
the right modicum of sympathy to rescue it from the category 
of display pieces.”, (Redfern Mason in the Examiner.) 





“The appearance of Florence Macbeth created a mild 
sensation. The charming singer was recalled so many times 
that it seemed doubtful if the concert could proceed.” (Helen 
M. Bonnet in the Bulletin.) 


EVERY CONCERT DATE BOOKED FOR 


THE THIRD SEASON IN SUCCESSION 
AND NOT A SINGLE CANCELLATION. 


MASON and HAMLIN PIANO 





COLUMBIA RECORDS 


Management: NATIONAL CONCERTS, Inc. 


SAMUEL GENEEN, President 





1451 Broadway New York 




































































































12 


MUSICAL COURIER 





MUSIC AND PUBLIC EDUCATION| 


By GEORGE H. GARTLAN 
Director of Music in the Public Schools of New York City 





EASTERN MUSIC SUPERVISORS’ CONFERENCE 


An Account of the Progress of Supervisors’ Conferences and a Detailed Description of the Meeting to Be Held at 
Springfield, Mass, April 24 to 28 


The Eastern Music Supervisors’ Conference will hold 
the Fifth Annual convention in Springfield, Mass. April 
24-28. The importance of teachers’ conventions of this 
character connot be overestimated. Progress in school 
music throughout the country has been so rapid, so many 
changes of importance have taken place, that it is abso- 
lutely necessary that teachers who desire to be classed as 
progressive shall keep in touch with all movements which 
have to do with the welfare of their subject. 

How tue Supervisors’ ConrereNnce Was ORGANIZED. 

Fifteen years ago, when the National Music Super- 
visors’ Conference was formed, the entire movement was 
welcomed as one which would bring more direct benefit 
to the subject of school music than any other single in- 
fluence. The National Conference has nobly fulfilled its 
mission in this regard. The very nature of the National 
Conference requires that it convene in various parts of the 
country. It was found difficult for supervisors from the 
far East and the far West to attend these annual meet- 
ings, because of the great expense entailed. Five years 
ago a group of eastern supervisors organized the Eastern 
Conference. As the Musicat Courier has pointed out on 
several occasions, the problems of school administration 
vary according to locality, and for this reason it was 
deemed advisable to organize this conference, and the 
success of the movement has borne out the contention of 
the founders. It was thought for a time that any sec- 
tional conference might tend to weaken the influence of 
the National. This was not true, because most of the 
members of the Eastern are also members of the National, 
thus adding greater strength to the older organization. 

Oruer CONFERENCES PLANNED, 

Following the National Conference held in Nashville, 
Tenn. March 20-24, 1922, a group of supervisors from 
the southern states held a session and decided to form a 
Southern Conference, which will be, according to their 
present plans, a branch of the National, Conference. 
School music in the south has’ not progressed as rapidly 
as in other parts of the country. These supervisors believe 
that if they can arouse interest among the superintendents 
and members of the Boards of Education in the southern 
states, progress will be more marked. While education is 
a recognized attribute of civic training, it is actually nec- 
essary for educators to sell their ideas to the public. In 
other words, we must prove that education is of vital im- 





portance to the welfare of every community. This theory 
is accepted generally, but not specifically, and so when it 
comes to a question of music education, the element of sales- 
manship is perhaps more prominent because a great many 
people still believe that music is merely an added accom- 
plishment, not necessary for the general mental health of 
the average person. Perhaps in time other sectional con- 
ferences will be formed for the purpose of making our 
present National Conference a more powerful institution. 

In September, 1919, the Musicar Courier offered a plan 
whereby sectional conferences could be formed in various 
parts of the country, and that every member of a sectional 
conference would by virtue of his membership be a member 
also of the National Conference, It is the wish of the 
MusicaL Courrer that every supervisor of school music 
be a member either of their own sectional conference or of 
the National Conference. Teachers of school music need 
the inspiration which comes as a result of close associa- 
tion with people who are doing similar work, and it is 
important that each group assist the other in planning and 
carrying out the great work of education. 

Tue Eastern MEETING. 

The Eastern Conference draws largely from the New 
England States and the Middle Atlantic States. The 
active membership is approximately 600, and it is confi- 
dently expected that at least that number will be present at 
the Springfield meeting. A large opportunity is offered in 
the tentative program for the visiting of schools. It is 
the generally accepted opinion that the supervisors would 
much rather see school work or special class demonstra- 
tions than they would to hear the theory of such work 
expounded by speakers, and for that reason more latitude 
has been allowed in the former particular. The main idea 
of the conference is to determine whether or not music 
teaching is fulfilling its proper function in the public 
schools. The point is a difficult one to determine. There 
is no doubt that very positive results have been accom- 
plished. It is also true that a great many of these results, 
while good in themselves, have not received the full ap- 
proval of educators in general. To accomplish what musi- 
cians believe should be done requires more time than the 
average school curriculum can afford, but through a 
process of evolution we believe that the happy medium will 
soon be reached, and that music will be recognized as. ful- 
filling its function in the schools, The Eastern Conference 
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is very fortunate in obtaining as the main speaker for this 
symposium, Prof. Karl W. kens, of Oberlin College. 
Prostems For Discussion. 

In addition to the above mentioned item, the next im- 
portant symposium is on the subject of “Standardized 
Operations in School Music.” Sub-discussions are on the 
subjects of: “The Ideal Recitation,” “How to Secure 
Co-operation from the Grade Teacher,” “Getting Results 
in an Ungraded School,” “The Junior High School,” and 
“The Senior High School.” Pe the most important 
of these sub-discussions is the one o tion with the’ 
grade teacher. In most school systems grade teacher 
is the one who carries the burden of the work, and perhaps 
more directly the really important r in the success of 
school music. This also involves the question of the 
normal . In many instances the normal school is 
out of touch with the direct problem of music super- 
vision in the grades. Y. men and young women are 
trained in practical methodo ogy, which is not always ap- 
plicable to the class room itself, and after they start teach- 
ing it two or three years to make the sympa- 
thetic adjustment so vital to success in teaching any subject. 

Practica, Vorce Work AND APPRECIATION. 

It is important that these two items receive full consid- 
eration, and for that reason considerable time will be de- 
voted to the theoretical study of the voice, and later its 
practicable application to classroom procedure. 

Music appreciation is perhaps ing more rapid strides 
than any other single division of school music, and 
supervisors must be constantly in touch with the most re- 
cent thought and practical application of the subject. 

Scnoot OrcHEsTRAS AND THE CHORUS. 


The instrumental problem is of such extreme importance 
to the high school, that some supervisors are anxious to 
claim that the instrumental music is actually the dominant 
note in the high school situation. This is not a fair stand 
to take, because after all the orchestra is a specialized 
form of work which does not directly affect the larger 
student body. Reduced to figures, it means that a com- 
parative scale of a high school of 2,000 population would 
show that but fifty of them are actually engaged in this 
specialized work, and it means but 2% per cent. No one 
can question the fact that the instrumental classes are 
perhaps the most important from the standpoint of school 
publicity, but education must deal with the great student 
body, and not with such a small percentage. 

During the Boston meeting in 1921 the supervisors’ 
chorus sang in Symphony Hall at one of the “Popular” 
concerts given by the Boston Symphony Orchestra. This 
arrangement is not. pore in Springteld but a concert 
wili be given on Friday night in the Municipal Auditorium. 
The interesting part of the concert is that only three re- 
hearsals are possible. The idea of these concerts is to give 
the supervisors the particular benefit of showing how it is 
possible to rehearse a chorus at short notice—a condition 
which frequently has to be met in the work of service 
which supervisors perform. The plan and scope of this 
particular concert is to rehearse the type of music suitable 
for actual performance by high school students. 








vincuie AURET a 


The Middlewest’s Opinion of Her Recent Tour: 


The last number of the Purdue University Concert Course, 











Virginie Mauret, d » won enth tic appl and 
admiration at the concert of the Tuesday Music Club series, 
at Goodyear Hall, yesterday afternoon, . . . With grace 
and poise, Mile, Mauret interpreted the characteristic poses 
and atmospheres of the different periods presented... . 
With mimicry complete she courtesied, coquetted and bowed 
all the while performing intricate dancing. - . « As a fina 
yroof of her extensive power of interpretation in dancing, 
appeared in the anse Russe, especially 


lle. Mauret 
Fokine.—Akron (Ohio) Beacon Journal, 


created by Miche 


Virginie Mauret took her audience by storm last night, at 
the Victory Theatre. . . . Each of her numbers was a_per- 
fect gem, faultless in technic and expression, . . . Mile. 
Mauret will play a return engagement.—Evaensville (Ind.) 
Courter, 


Mile. Mauret appeared at the Victory Theatre under the 
auspices of the Civic Music Association. She proved her- 
self an actress as well as a dancer, her facial ~expressions 
lent as much to the interpretations as her costumes anc 
dancing, The Hungarian Gypsy and Russian dances, created 
croodalle for Mile, auret by Michel Fokine, master of 
Russian ballet, were danced with an abandon and grace that 
proved the girl a real artist.—Hvensville (Ind.) Press. 


Mile. Virginie Mauret appeared at the Strand Theatre un- 
der the auspices of Van Wert Civic Music Association, 
Mauret appeared on the stage as a very demure, graceful 
and dainty dancer. . . . Her dancing included a wide scope 
of personalities, and expression that was delightful. . . . 
Her interpretation of music was especially good and she 
indeed has added distinct touches to the art of interpretive 
dancing.—Van Wert (Ohio) Times. 


¥ Eliza Fowler Hall, when Virginie Mauret, dis- 
tinguished danseuse, entertained a large gathering with her 
delightful art, She came heralded as one of the greatest 
dancers, so proclaimed by Fokine, the Russian ballet master. 
- » + Mile, Mauret lived up to her reputation, presenting 
a varied program which exhibited her many moods and talents 
to decided advantage. . . . All of her numbers were ex- 
ceedingly well done,-the variety and general charm of the 
program bringing forth much favorable comment from the 
spectators. he program was particularly welcome because 
it is seldom that an interpretive dancer of this type visits 
Lafayette.—Lafayette (Ind.) Journal-Courier. 


was given at 


Virginie Mauret appeared at the Majestic last night. Her 
finished performance was one of the most appreciative pro- 
grams of its kind ever given in the city, Lithe and supple 
of body and wonderfully graceful, Mile. Mauret, a beauti- 
ful girl with charming perpenaiiy. appeared in @ program 
that ran the full range of classic ces, In a dance to the 
music of Bach, she did one of her best numbers. Dancing 
lightly as a feather, wafted on the air, and with a joyousness 
that fairly captivated her audience, several numbers, espe- 
cially created by Michel Fokine, were other pleasing numbers 
of an evening of rare and artistic entertainment,—Pedria 
(Tll.) Transcript, 


Members’ day of the Morning Choral Club brought for- 
ward Virginie Mauret, danseuse, in a delightful program, 
in the po mag s = ag ongy » y TF og rot 

as rticularly pleasing in ‘in nm o opin 
waahers, and Teness especially created for her by Michel 
Fokine.—St. Louis, Mo, 





New York Press: 


Her girlish ‘enthusiasm, grace and charm won and held 
the attention and applause of a large audience.—New York 
Times. 

It is not usual to see the same artist as proficient on her 
bare feet as in ballet slippers,—New York Sun, 

She is a graceful dancer with a keen feeling for her art, 
and a delightful sense of comedy. She is beyond question a 
capable artist.—New York Telegram. 

She is both a technical satisfaction and an esthetic stim- 
ulus.—New Fork Evening Mail. 


She is graceful and has at her command the conventional 
ballet steps, in addition to original devices of her own.— 
ew York Evening World. 


Her interpretations were imaginative, engaging and pic- 
turesque.—New York American, 


Mile. Mauret’s interpretations of national themes were 
hemor ig vivid and picturesque.—New York Morning 
“elegraph. 
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Soprano 


Aeolian Hall 


“Has the natural advantage of a fresh sonorous 
voice dramatic intimbre . . . as an interpreter 
was intelligent, sympathetic and sincere.” 


“She sang with a very pretty quality of voice 
and with a generally good tone, accurate inter- 
pretation and smoothness of style.” 


“Miss Crosby disclosed rare musical worth, with 
a voice well produced and possessing a mellow 
ea Her high notes were thrillingly 
beautiful. ” 


“Showed why so many good things have been 
said of her singing—met the exacting demands 
triumphantly with all the advantage of voice, 
style and personality.” 


“She was visually and orally a delight. Her 
voice is pleasing and responds readily to the 
intelligence of the singer.” 


HOLD 


New York Recital 


April 5th, 1922 








1452 Broadway 


Exclusive direction: 


WALTER ANDERSON 


Phone Bryant 1212 


New York City 
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MEMPHIS ENJOYING A 
BUSY MUSIC SEASON 


Leo Polskee Proves Exceptional Young Pianist—Sunday 
Afternoon Concerts—Phillip Gordon and Dorothy 
Dickerson in Joint Recital—Beethoven 
Club Heard 
Memphis, Tenn., March 18, 1922.—Leo Polskee, fourteen- 
year-old child artist of Memphis, who studied under Walter 
Chapman, former M<mphian, later going to the Cincin- 
nati Conservatory, was presented in an artistic recital at 
the Goodwyn Institute recently, under the auspices of the 
Beethoven Club. Truly, this lad is a pianist of exceptional 
gifts, and he has, without any doubt, the making of a great 
pianist. The program, which was a difficult one from every 
viewpoint, was handled with perfect ease and assurance, and 
Master Polskee immediately won the hearts of his audience 
rather, he renewed a confidence that had been made on 
a previous occasion. A Beethoven sonata, op. 101, was the 
first number on the program, and was given a beautiful 
rendition. A Chopin group followed, which included three 
etudes, followed by the ballade in A flat major, given with 
a rare comprehension of the real message contained in 
Chopin's music. The third group offered decided contrast 
DuBois’ “Etude de Conceyt,” “Pour faire danser sa 
Poupee,” by Jean Revier, “Valse Lente,” Staub, and 
“Seguedilia,’ Albeniz, the latter calling for an encore. 
Chree numbers by Liszt formed the last group and it was 
in the Paganini-Liszt “Campanella” that he proved himself 
i pianist of more than exceptional ability. The applause 
that Paderewski’s “Minuet” was given 
as an encore, There were many prominent patrons, and 
the Beethoven Club is being commended in presenting young 
Polskee in his native city. This is one of the many aims 
of the club—encouraging and aiding the development of 
music—and it is hoped that the proceeds of the recital 
will form a nucleus for a fund which will later enable 
this young student to go to Europe and complete his studies. 
He is at present studying under Mr. Verd of the Cincin- 

nati Conservatory 


was so insistent 


Sunpay Arternoon COoNcERTS. 


The Nineteenth Century Club choral class, Marie Green- 
wood Worden director, gave the ninth of the municipal 
concert series, Sunday afternoon, at the Goodwyn Insti- 
tute, assisted by Mrs, F. Faehrman, contralto; Mr, Faehr- 
man, cellist; C. E. Banning, baritone; Mrs, R. E. Lee and 
joe Cleta Howe, soprano; the choir of Madison Heights 
Church and Mrs. J. F. Bruce, reader. Mmes, L. Y. Mason 
and Nell Murphy and Professor Gerbig served efficiently 
as accompanists. Mrs. Worden’s ability as a director always 
insures success in things musical. 

Arthur Nevin, director of municipal music in Memphis, 
gave an interesting talk on the life and work of Edward 
MacDowell, at St. Agnes Conservatory of Music, Wednes- 
day afternoon. Selections from MacDowell’s music with 
explanations by Mr. Nevin, were played by Patrick O’Sul- 
livan, teacher of piano at the Conservatory. 


Feprvary Concert or THe Beetnoven CLus. 


At the February concert of the Beethoven Club one of 
the best programs of the season was given. Herbert Sum- 
merfield gave two groups of piano numbers, displaying vir- 
tuosity and a complete understanding. Mrs, Charles Wat- 
gon, with a voice of bell-like clearness, absolutely true and 
always sweet, sang two numbers and was recalled after 
the last selection, Babette Becker, a young pianist, was 
heard for the first time on a Beethoven club program, and 
was graciously received. Beatrice Garrison, soprano, as 
usual won favorable comment, Others on the program 
were Mrs, T. P. Ramsay, contralto; Mrs. W. E. Ramer, 
violinist, and Hugh Sandidge, tenor. Accompanists for the 
afternoon were Mmes. McCoy, Bower and Carlyle, and 
Laurent Chaveux. 


Put Gorpon anp Dorotay Dickerson 1n JoInt 
RECITAL, 


An audience which packed the Goodwyn Institute, Friday 
night, greeted Phillip Gordon, pianist, and Dorothy Dicker- 
son, soprano, in the feature attraction of “Ampico Week.” 
The program was an exacting one, and both artists left a 
deep impression on those who heard them, The “Appas- 
sionata” sonata (Beethoven) was the opening number, fol- 
lowed by Beethoven’s “Country Dance,” which completely 
wont the audience. After the latter selection Mr. Gordon 
stepped aside and the number was repeated by “The 
Ampico” from Mr. Gordon’s own recording. Mr. Gordon 
was possibly at his best in his interpretations of Liszt and 
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Chopin—his playing of the Chopin ballade in G minor and 
Liszt’s “Venezia e Napoli” (Tarantella) being bri t 
out in wonderful style. The audience was again mysti 
when Mr. Gordon's hands calmly left the keyboard while 
playing the “Etude Transcendant,” Liszt, and the Ampico 
in the Chickering took up the theme; this occurred five or six 
times during this selection The Rachmaninoff prelude in 
G minor reproduced in its entirety by the Ampico from the 
composer’s own recording was one of the unique features 
of the program. “La Campanella” Paganini—Liszt, and 
“Liebestraum,” Liszt, were given as encores. 

Mr. Gordon revealed himself as one of the most bril- 
liant pianists heard in Memphis. The pure soprano voice 
of Miss Dickerson, combined with her personal attractive- 
ness, soon captivated the audience. Her rendition of Puc- 
cini’s aria, “Vissi D’Arte,” from “Tosca,” was lovely, and 
was so warmly applauded that she gave as an encore 
Cadman’s “At Dawning.” In her second group she sang 
Gounod’s “Ave Maria,” “Wind Song” (Rogers), “The 
Nightingale” (Stephens), and “Dawn” (Curran), the ap- 
plause being so insistent that “Will o’ the Wisp,” Spross, 
was given as an encore. The Ampico served as accompanist 
for all of Miss Dickerson’s songs. 

The Beethoven Club entertained at a luncheon, Thurs- 
day, honoring Phillip Gordon, pianist; Dorothy Dickerson, 
soprano; Anna George, of the Bush Conservatory, Chicago, 
and Leo Polskee, child artist, who were guests of the city. 
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After the luncheon Mr. Gordon and Miss Dickerson gave 
“An Hour of Music,” which was followed by a reception. 

Mrs, Brinkley Snowden’s palatial home, “Ashlar Hall” 
was the scene of a delightful musicale and dinner-dance, 
Saturday evening, honoring Phillip Gordon, pianist, and 
Dorothy Dickerson, soprano. Mr. Gordon and Miss Dicker- 
son gave a delightful program assisted by the Ampico. 

One of the interesting musical innovations of the sea- 
son being inaugurated by the Colonial Country Club is a 
series of musicales for members and their friends. The 
initial one was givert Wednesday night’ by Phillip Gordon 
and Dorothy Dickerson, who were in the city from New 
York for a “A Week of Music,” under the auspices of the 
Chickering warerooms, 

Adolph Steuerman, organist and choir director of Cal- 
vary Church, is giving six Lenten organ recitals on Sun- 
day afternoons, assisted by local artists. 

Mr. and Mrs. Theodor Bohlmann will continue their 
Sunday afternoon teas, which have proven so enjoyable 
during the season. 

The Apollo Club, consisting of twenty-four male voices 
under the direction of John B. Vesey and Enoch Walton, 
accompanist, gave a creditable account of themselves in 
their first recital, Tuesday night. Despite the worst rain 
storm of the season a large audience was present and felt 
repaid for having braved the weather. 

J. Ve 








Dolores to Sing at Radio Concert 


Mina Dolores, the soprano, will sing at a radio concert 
at Bedloe’s Island on April 14. She filled an engagement 
at the Astor Theater in Philadelphia on March 30, 31, 
and April 1. 
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Schumann Heink on Spring Festival Tour 


What is perhaps one of the most unusual contracts, as 
far as the large amount of money involved and relatively 
short duration of time is , is that by which it was 
arranged that Mme. Schumann Heink, the contralto, should 
appear in a series of festival dates this spring in the states 
of Kansas and Oklahoma, with two appearances in Nebraska 
and Missouri, respectively, under the well known local di- 
rection of Horner & Witte, of Kansas City. The tour, 
contracted for with Mme. Schumann Heink’s managers and 
arranged by the western concert management in turn, al- 
ready has every indication of being another series of sweep- 
ing successes for the diva, as her first date on this tour 
is not scheduled until April 26 and many of the individual 
local managers already report sold out houses. Due credit 
should be given to Horner & Witte for planning the tour, 
which will open in McAllister, Okla., on the scorn 
mentioned date and close in Norfolk, Neb., on May 19. 
Eighteen festival dates will be sung. These engagements 
are possibly the most consecutive list of dates that any 
artist has ever sung in two western states. Mme, Schumann 
Heink will sing in McAllister, Durant, Ardmore, Oklahoma 
City, Shawnee, Henryetta and Ponca City, Okla.; Spring- 
field, Mo.; Hays, Lawrence, Chanute, Hutchinson, Con- 
cordia and Ottawa, Kan., and Norfolk, Neb., with three 
dates pending in Kansas to be announced later. The con- 
tralto, in all, will sing eighteen dates within the short space 
of twenty-four days, a record that many another younger 
singer would be unable to make. 

In addition to the Schumann Heink spring festival tour, 
Horner & Witte are arranging western tours next season 
for such prominent artists as Paul Althouse, Arthur Mid- 
dleton, and Reed Miller and Nevada Van der Veer. 


Echoes of Menth’s Second Canton Recital 


Herma Menth gave her second recital of the season 
in Canton, Ohio, March 22, and was greeted by a larger 
and more appreciative audience than Sule. In review- 
ing the concert Tuttle C. Walker, stated that this Viennese 
pianist is without doubt: one of the foremost women pian- 
ists in this country, and that she is making an _ enviable 
reputation for herself with her artistic work and her care- 
ful, conscientious interpretations of the works of the world’s 
famous composers. He also said that Miss Menth is pos- 
sessed of a masterly technic and plays with the strength 
and forcefulness that one would naturally expect only from 
a male pianist. And yet with all she has the delicate, color- 
ful touch in softer sages that give a shade to musical 
offerings that vie with the mellow tones that art devotees 
find in the works of master painters. 

The Evening Repository featured Miss Menth’s concert 
on the front page of March 23, and among other things 
stated that her selection of numbers gave full scope to her 
ability, ranging from the extreme delicacy necessary to 
the rendition of Stojowsky’s “Dance Humoresque” and 
Sauer’s “Boite a Musique” down through Godowsky’s tear- 
ful post-war number “Alt Wien” (a beautiful Viennese 
waltz new to Canton) and the technic trying “Polichinelle” 
of Rachmaninoff, to her climax in the smashing Liszt fugue, 
which she used alone for her second number. 


Studebaker Symphony Orchestra Aims High 


“The Best Industrial Symphony Orchestra in the Coun- 
try” is the caption under the picture of the Detroit Stude- 
baker Symphony Orchestra, which appears in the Stude- 
baker Co-operator, an excellent house organ. There are 
fifty pieces in the orchestra, which is under the direction 
of Steacy Holmes. A recent program included the Elgar 
overture, “Pomp and Circumstance”; the overture to Mo- 
zart’s “Marriage of Figaro,” two Hungarian dances by 
Brahms and a berceuse by Iljinsky; the Waldteufel waltz, 
“Espana”; the Luigini suite, “Ballet Egyptian”; a Pierné 
serenade; a Spanish dance by Moszkowski; the delightful 
Chinese episode of Edgar Stillman Kelley, “Lady Picking 
Mulberries,” and finally the coronation march from Meyer- 
beer’s “The Prophet.” 


Tertius Noble-Harold Land Recital 


About nine hundred music lovers and musicians heard the 
recital in St. Thomas’ Church, New York, on Sunday even- 
ing, March 26, Harold Land, baritone, and Tertius 
Noble, organist. Mr. Noble instituted these recitals 
he had twenty-five people in the audience; now the number 
has reached nine hundred. The baritone numbers by 
Handel, Mendelssohn, Sterndale Bennett, wick and 
Noble, and Mr. Noble was heard in numbers by Bach, 
Mendelssohn, Rea, etc. 
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Reviews of French Tour 
February, 1922 
Le Matin, Paris: 


HER MARVELOUS STYLE and the forceful authority of her playing MADE A DEEP 
IMPRESSION. 





Le Radical, Paris: 

Mile. Brard’s SUCCESS last evening was WITHOUT PRECEDENT. She revealed 
herself to be an INCOMPARABLE PIANIST, not so much by her ASTONISHING TECH- 
NIQUE as by her EXQUISITE and PROFOUND MUSICAL TEMPERAMENT, a TRUE 
ARTIST knowing how to COMBINE A BRILLIANT VIRTUOSITY AND A REAL SENTI.- 
MENT. The audience was deeply moved by the true genius with which she interpreted 
works by Schumann, Chopin, Faure and Liszt, and it did not spare its applause for this TRULY 
PRODIGIOUS ARTIST. 





Journal de Rouen: 

In spite of her youth, Mile. Magdeleine Brard is already ONE OF THE GREAT PIAN.- 
ISTS OF OUR TIME. ONE MARVELS TO FIND IN AN EIGHTEEN YEAR OLD 
ARTIST, A DEPTH OF EXPRESSION WHICH IS NOT GENERALLY ACQUIRED 
EXCEPT AT THE END OF LONG YEARS. 





Le Gaulois, Paris: 

Is it necessary to speak of her IMPECCABLE TECHNIQUEP What we should dwell 
upon is that she made felt her PERSONALITY, her MUSICAL SENTIMENT, her youthful 
MASTERSHIP, and above all her religious faithfulness to the thought which inspired the work 
she was playing. What SIMPLICITY, what CHARM and also what vigor in the Variations 
Symphonique of Schumann! What EXQUISITE EXECUTION of the pages of Chopin and of 
the 2d Impromptu of Gabriel Faure! (Louis Schneider.) 





Le Progres du Loiret—Orleans, France: 

However, five minutes of listening sufficed that the hall, enthused, ELECTRIFIED and 
GRIPPED BY THE MASTERFUL FIRE OF A PLAYING WHICH HAS NO EQUAL, 
gave the artiste AN OVATION WITHOUT END. Magdeleine Brard is worthy of it and of 
the eulogies which preceded her and the plaudits which continents have lavished upon her. 

Here is not a prodigious musician—HERE IS MUSIC ITSELF, with all its cadences, all 
its message, all its tempests and its charms. IT IS THE SOUL OF SCHUMANN AND 
OF CHOPIN which seems to awake UNDER THE FINGERS OF MAGDELEINE BRARD, 
under THEIR EXTRAORDINARILY ELASTIC AND FLOWING PLAYING, and above 
all under that LEFT HAND WITH ITS AMAZING VIRTUOSITY. (Gizede.) 
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MILWAUKEE'S SEASON AT ITS 
PEAK WITH CHICAGO OPERA 


Claire Dux with Chicago Symphony—Werrenrath Soloist at 
Arion Club Concert—Winnipeg Male Choit 
and Percy Grainger 


Milwaukee, Wis., April ~Milwaukee’s musical season 
reached its peak with the three performances presented by 
the Chicago, Opera Association in the Auditorium, starting 
Monday night, March 13. The operas were Montemezzi’s 
“Love of the Three Kings,” Wagner’s “Tannhauser,” and 
Strauss’ “Salome.” Marion Andrews offered these in con- 
nection with her course, which included a number of other 
artists of the highest rank, the entire list giving Milwaukee 
an opportunity of hearing these superb attractions at the 
lowest price on record, it being her idea to make it possible 
for everyone to hear the virtuosos of the world at a mini- 
mum expense. The auditorium seats nearly five thousand 
people. Lucien Muratore, Edith Mason, Georges Baklanoff 
and Virgilio Lazzari were the stars of the “Love of the 
Three Kings.” It was Miss Mason's debut here and she 
succeeded in adding new laurels to those already acquired, 
her Fiora being a splendid piece of work. Muratore re- 
ceived his usual ovation, for he is a favorite in Milwaukee 
and sang and acted with his expected magnificent artistry. 
Baklanoff and Lazzari were both acclaimed for their superb 
work. The opera was magnificently staged, as indeed were 
all three. Polacco conducted, as he always does, with the 
keenest appreciation of every detail of the lovely score. 

Tuesday night brought “Tannhauser” for the first time in 
a number of years. ‘Edward Johnson was booked for the 
title role but sang only the first scene, being forced to retire 
because of a sudden indisposition, when Ricardo Martin 
stepped into the breach and gave a most satisfying and virile 
presentation of the part. Mr. Martin is a very satisfactory 
singer, his clear resonant tenor being well suited to the 
vigorous music, Rosa Raisa was exquisitely beautiful as 
Elizabeth, her costume an her entrance in the hall scene 
bringing a murmur of admiration from the big audience. 
Vocally, she was her dramatic, finely poised self. The 
music, if not quite as grateful to her as that of “Tosca,” 
still received an intelligent interpretation, her voice in the 
famous “Prayer” being absolutely perfect. 

Few baritones have made such an impression in the role 
of Wolfram as did Joseph Schwarz. Every detail of his 
performance was evidently the result of careful study and 
fine imagination. Vocally he was completely satisfying, his 
rich voice creating a sensation in “Oh, Thou Sublime Sweet 
Evening Star.” The remainder of the cast sang convinc- 
ingly, the choruses and orchestra being splendidly com- 
manded by Cimini. 

There had, of course, been the usual discussion over the 
presentation of Strauss’ much mooted opera, “Salome,” and 
interest was high as to whether there would be a big audi- 
ence or not. Needless to say, there was, proving the sagacity 
of the managers of the company, The production, was one 
of magnificence. Mary Garden was the cynosure of all eyes, 
and the remainder of the cast were as usual put rather into 
shadow by her remarkable portrayal of the role of “Salome.” 
Miss Garden sang better than usual, and looked exotically 
beautiful in her shimmering silver costume and red wig. 
Hector Dufranne in the role of Jochaanan sang splendidly 
his rather brief part, and looked the prophet to perfection 
Riccardo Martin, Eleanor Reynolds, Irene Pavloska and 
Jose Mojica all aided in the success of the performance, with 
Polacco again conducting. The staging presented one of the 
most beautiful pictures ever seen here in opera. The press, 
for the most part, granted the beauty of the performance 
while questioning the necessity for the opera’s ever having 
been written. Taken altogether the engagement was an 
artistic success, and it is hoped that another year it will be 
possible to present it elsewhere than in the auditorium, which 
is too large and has no facilities back stage for handling 
scenery, thus making the intermissions too long. 

Fritz Krersier’s Recitar, 

On February 27 Marion Andrews presented Fritz Kreis- 
ler in the Pabst Theater to a sold out house, with the stage 
occupied by 200 listeners. 

Crame Dux With Cuicaco Sympruony. 

Other musical events of special interest included the ap- 
pearance on March 6 of Claire Dux, with the Chicago Sym- 
Pwned Orchestra. Mme. Dux sang a number of songs by 

trauss, Mozart and others, and was received with enthusi- 
asm. The orchestra covered itself with glory, Mr. Stock 
conducting with finish and understanding. In the afternoon 
he presented a program for the children, during which the 
deeply interested little tots sang “America the Beautiful,” 
and unhesitatingly recognized various themes elucidated for 
them by Mr. Stock. The orchestra concerts are managed by 
Margaret Rice for the Milwaukee Orchestral Association. 


Werrenratu Sororst at Arion Crus Concert. 
Thursday night, March 16, the Arion Club appeared in its 
second concert of the season, 


Chicago Musical College—Summer Master School 


In reference to the CHICAGO MUSICAL COLLEGE advertising me as a guest teacher 
at its SUMMER MASTER SCHOOL I hereby caution all prospective students not to 


pay any deposit for reservation of time nor any fee for free scholarship;as: a Pp OSITIVELY 
WILL NOT TEACH AT THE ABOVE INSTITUTION NEXT 


SUMMER. Students who desire to study with me shall exclusively and directly apply to my New York 


with Reinald Werrenrath as 





Studio, 381 West End Avenue. 





MUSICAL COURIER 


April 13,1922 


EUROPEAN MUSIC. FESTIVALS, 1922 
(Subject to Change) 


Festival of British Artists (Direction, Dan Godfrey, Bantock, Elgar, Goossens, 


Apell 135-20 ...... teas Bournemouth ...... 
(England ) etc., to conduct own works.) 
[ (April 17-May 13)...Stratford ........ Shakespeare Festival. ] 
Agrll 23-26 3... aes Bre AG ices Brahms’ Festival. (Director, Prof. Ernst Wedel.) Orchestra, Philharmonic 
Choir, eminent soloists (Klingler Quartet, Friedberg, Onegin, etc.) 
BLED e PO pay Bertinsisiveivis.... Festival of Spanish Music. (Conductor, C. F. Arbos.) Philharmonic Orches- 
tra. Soloists. 
April 26-May 1........ ee pees Reger Festival of Max Reger Society. Orchestra (Conductor, Georg Dohrn), 
eminent soloists. 
April 29-May 1....... Dortmund ......... Bach Festival. (Director, Carl Holtschneider.) Special orchestra, choruses, 
( Westphalia) chamber ensembles, Klingler Quartet, soloists. 
May B08) oo. ives scsi LUE FAAS. is: Ziirich Festival Plays (opera and drama), German opera by eminent German 
artists under Bruno Walter. Paris Opéra Comique under A. Wolff. 
Everyman Theater of London. 
DOME BONED os ocbi0s vocal ane ee rae oa Brahms Festival. 
Ok See ex teask cad Beethoven Festival. 
DEN aGGn ys cvnvaes cae Nuremburg ....... Chamber Music Festival. (Modern German.) 
MOOD sk ss0s cas vbae Erbach ose. s sr sees Odenwald May Festival. (Open-air performances; chamber music.) 
(Germany ) 
aa .Diisseldorf ........ German Tonkiinstler Convention (Annual). (Contemporary modern German 
composition, orchestra, chamber music, etc, Representative committee of 
selection and artists.) 
WUE hss 5 5s ..6 dna vcd Godesberg ......... Brahms Festival. (Director, Michael Traube.) 
(Germany ) 
June (middle)........ Sarre ee Brahms Festival of the South German Concert Society. 
ESSE RS eee Conte eis ks ved Andalusian National Music Festival (de Falla). Non-modern and folk music. 
(Spain) 
Oy Te oi kin ke + 5 UOTE Fo cece Third Festival of the South German Music Federation. 
July 1-Sept. 30........ Musicl: 65-0560. Annual Opera Festival. (Conductors, Walter, Muck, Heger, Rohr.) (Mozart, 
Wagner, Weber, Strauss, Handel, Pergolesi, Schenck, Pfitzner Cantata.) 
{Oberammergau Passion Plays—to be reached from Munich.] 
July: tend) 26 pts. Donaueschingen ....Modern Chamber Music Festival under Patronage of Prince of Fiirstenberg, 


(Germany ) 


with music by Strauss. 


August 5-12 2.260650 c SRO 20.00... Performances of 
(Austria) Strauss.) 
August 12-30 ......... ae ag ee Mozart Festival. 
August 7-12 .......... Ammanford ....... National Eisteddfod of Wales. 


(South Wales) 


Opera, ‘concert, drama.~ (Mozart and Strauss Operas. 


various conductors, Welsh and American choirs, prominent soloists. 


International Modern Chamber Music. (Chairman, R. 


Con- 


ducted by Strauss and Schalk. Calderon drama staged by Max Reinhardt, 


Symphonies and orchestral.) 


Choral. (London Symphony Orchestra under 


Old 


and modern music. 


September Gloucester 


reeeeeee Three-Choirs Festival. 


(Choral and orchestral.) 


(England) 
September (7?) ...... big eas adcei Open-air Opera in the Roman Amphitheater. 
aly 
September (?) ....... MI ie Gieiawk Open-air Opera in the Area. 
October 4-12 ..,... iets  Ssietieset ves Leeds Festival. Choral and Orchestral, (London Symphony, Albert Coates 


(England) 


Hamburg 


October 


Gottingen ......... 


Date to be announced. . 


Dutch Music Festival. 
Willem Mengelberg, ets) sp 8 


Handel Opera Festival (Annual): 


and Sir Hugh Allen conducting. Eight concerts.) 


(Concertgebouw Orchestra of Amsterdam, under 


(London Symphony 


October 16-21 ......... Mountain Ashe ...,Welsh Musieal Festival of Classic -and Modern Music, 
(South Wales) under various conductors; prominent soloists.) 

(Uncertain) ........4: Matseilles .........Music Festival in connection with French Colonial Exposition. 
(France) 


The most interesting festivals for the general tourist are those at°Ziirich, Munich, Salzburg and the outdoor opera 


at Verona (if given). 





soloist, a tremendous favorite here. Mr. Werrenrath’s splen- 
did baritone and polished singing brought him salvos of 
applause and necessitated his adding numerous encores. The 
club gave the best account of itself in years. The club paid 
a compliment to Catherine Pannill Mead. by singing her 
new patriotic song, “Up with the Flag,” Mr. Werrenrath 
assuming the solo part. Mrs. Mead is the music and drama 
critic of the Milwaukee Sentinel. Harry Spier appeared as 
accompanist for Werrenrath and C. W. Dodge ot 


club. 


‘ the municipal: authorities. 


Bayreuth Opera Disbands 


Bayreuth, March 24.—The Bayreuth Opera has just been 
closed as a result of a big scandal. A conflict between the 
chorus’ and the municipal authorities reached its climax the 
other day when the chorus members presented their new 
demands, which: were flatly refused at a special meeting of 
The chorus was disbanded for 
‘and the opera ceased its activities, 


L. K. 


“breach of: contract” 
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Soprano 


AN ALPHABETICAL LIST OF THE PLACES 
WHERE SHE HAS APPEARED DURING 
THE LAST TWO SEASONS: 


Amarillo, Texas. 
Ames, Iowa, Iowa State College. 
Amsterdam, N. Y., Amsterdam High School. 
Anderson, S. C. (4 times), Anderson College. 
Appleton, Wis., Lawrence University. (2 times). 
Ashland, Wis. 
Athens, Ohio, Ohio University. 
Aurora, N. Y., Wells College (5 times). 
Baltimore, Md., Peabody Conservatory. 
Benton Harbor, Mich., Manual Training College. 
Bloomington, IIl., State Normal. 
Boston, Mass. (2 times). 
Brookhaven, Miss., Whitworth College. 
Brooklyn, N. Y., Institute of Arts and Science. 
Chatham, Ont., Canada. 
Chicago, Ill., Drake Hotel Musicale. 

Blackstone Theater. 

University of Chicago (3 times). 


Chickasha, Okla., Oklahoma College for Women (twice). 


Claremont, Cal., Pomona College. 

Cleveland Ohio, Cleveland Orchestra (3 times). 
Columbia, S. C. (4 times). 

Denton, Texas, College of Industrial Arts (3 times). 
Des Moines, Iowa, Drake University. 

Douglas, Ariz. 

East Stroudsburg, Pa. 

Edinboro, Pa., State Normal. 

Elyria, Ohio. 

Erie, Pa. 

Evanston, Ill., Northwestern University. 

Faribault, Minn., St. Mary's Hall. 

Fond du Lac, Wis., Grafton Hall. 

Fort Worth, Texas. 

Fulton, Mo., William Woods College. 

Geneva, New York. 

Globe, Ariz. 

Greensboro, N. C., College for Women (2 times). 
Greenville, S. C. 

Grinnell, Iowa, Grinnell College. 

Helena, Ark. 

Hollywood, Cal. 

Holyoke, Mass., Mount Holyoke College (2 times). 
Indiana, Pa., State Normal. 

Ithaca, N. Y., Cornell University. 

Jacksonville, Texas, Alexander Collegiate Institute. 
Kalamazoo, Mich., Western State Normal College. 
Lewisburg, Pa., Bucknell University. 

Logan, Utah, Brigham Young College. 

Los Angeles, Cal. (2 times), Philharmonic Orchestra. 
Madison, Wis., University of Wisconsin. 
Manchester, N. H. 





Meriden, Conn. 


Minneapolis, Minn., Minneapolis Symphony Orchestra. 


Modesto, Cal. 
Monrovia, Cal. 
Moscow, Idaho, University of Idaho. 
Mt. Vernon, Iowa, Cornell College. 
Newark, N. J. 
New Brunswick, N. J., Rutgers College. 
New Haven, Conn., Yale University. 
New York, Aeolian Hall (2 times). 
Town Hall (2 times). 
Carnegie Hall (2 times). 
Hippodrome. 
Metropolitan Opera House. 


Beethoven Society. 
Bankers’ Association at McAlpin Hotel. 


Normal, Ill., Hlinois State Normal University. 
Norman, Okla., University of Oklahoma (2 times). 
Northampton, Mass., Smith College. 

Omaha, Neb. 

Oshkosh, Wis. 

Palestine, Texas. 

Palo Alto, Cal., Stamford University. 

Paris, France (2 times). 

Philadelphia, Pa., Philadelphia Orchestra (2 times). 
Pheenix, Ariz. 

Pittsburgh, Pa. 

Port Arthur, Texas. 

Port Edwards, Wis. 

Portland, Maine. 

Portland, Oregon, Portland Symphony Orchestra, 
Princeton, N. J., Princeton University. 

Rockford, Ill., Rockford College. 

Royat les Bains, France. 

Saginaw, Michigan. 

Salina, Kan. 

San Francisco, Cal. 

San Jose, Cal., College of the Pacific (2 times). 
Santa Monica, Cal. 

Seattle, Washington. 

Sherman, Tex., Kidd Key College. 

Springfield, Ill. 

Springfield, Ohio. 

St. Louis, Mo. 

St. Paul, Minn., Minneapolis Orchestra. 

Superior, Wis. 

Tacoma, Wash. 

Utica, N. Y. 

Visalia, Cal. 

Warren, Pa. 

Waxahachie, Texas, Trinity University (4 times). 
Wilmington, N. C. 


Worcester, Mass. 


NOW BOOKING 
1922-23 SEASON 





Concert Direction: MUSIC LEAGUE OF AMERICA, Inc., 8 East 34th Street 


AEOLIAN-VOCALION RECORDS 


New York 
MASON & HAMLIN PIANO 





ee 

















18 


MONTREAL ENTHUSES OVER 
ELLY NEY’S FINE PLAYING 


Bertha Crawford Soloist with H. M. C. G. Band—Flonzaleys 
Give Interesting Program—Graveure Pleases—Theodore 
Botrel Gives Program of His Songs—Joseph 
Bonnet Recital—Marcel and Yvonne 
Hubert Create Sensation 


Montreal, Can., March 11, 1922,—"Oh! I love to play 
It understands, it is so responsive! 


for this audience! 

said Elly Ney, pianist, as she came off the stage after 
her last encore at the recital she gave at the St. Denis 
Theater on January 18, to an audience which sat enrap- 


tured at her playing. She was recalled many times, and 
she responded generously to the demand for more, — Her 
program consisted of numbers by Beethoven, Brahms, Chopin 
and Mendelssohn. J. A. Gauvin was the local manager. 

The fifth concert by His Majesty's Canadian Grenadier 
Guards Band, J. J. Gagnier conductor, was held at His 
Majesty's Theater on January 29, This concert under the 
distinguished patronage of the French Consulate, had an 
all Saint-Saens program, given as a memorial to the great 
master. The program included “Priere,” the last piece 
Saint-Saens ever wrote, with cello solo played by N. 
Dansereau. A Canadian prima donna, Bertha Crawford, 
who has a fine colorature voice, created a sensation with her 
rendering of “Caro Nome,” from “Rigoletto,” “Air du 
Rossignol,” Saint-Saens; “Le Vent dane la Plaine,” Saint- 
Saéns, and “Ombre Legere,” Meyerbeer. The flute obligato 
to this last song was played remarkably well by a young 
member of the band, L. Gagnier. P 

The sixth and last concert of His Majesty's Canadian 
Grenadier Guards Band for this season, held at the same 
theater on February 19, was a festival of Italian and 
Russian music. It was given before an audience of dis- 
tinguished military persons and many musicians, The pro- 
gram represented Antonio Bazzini, Mascagni, Drigo, Ros- 
sini, Tschaikowsky, Borodin and Ippolitov-Ivanov. The 
assisting artist was Henriette Wakefield, who sang “La 
Cieca” from “La Gioconda,” “Triste est le steppe,” Gret- 
chaninoff; “Floods of Spring,” Rachmaninoff, and “Adieu 
Forets” from “Jeanne d’Arc,” Tschaikowsky. 

Pablo Casals, the cellist, gave a recital in the Windsor 
Hall, on February 24. The acting consul of Spain, Mr. 


Oke 
Cileteland Justitute 


of (—usir 


ERNEST BLOCH, Musical Director 


Summer Session 1922 
July Third—August Twelfth 


FIVE MASTER 
COURSES 


To Be Given Personally By 


ERNEST BLOCH 


Designed Especially to Help the Teacher and 
Student to Acquire a Method for Application in 
His Own Musical Work (Teaching, Interpretation, 
Composition). 

Emphasis Will Be Laid on the Study of the Master- 
pieces and on Aiding the Student to Develop His 
Own Powers and Musical Resources. 


Pedagogy~Harmony—Counterpoint— 
Form = Fugue 


“The opportunity for study on so comprehensive a 
scale under the direction of so great a scholar and 
master as yourself is one of which I can only say 
that, I wish | could avail myself of it, but my en- 
gagements oblige me to leave for Europe early in 
May. No earnest student, however, can afford to 
pone it."——Harold Bauer, in a letter to Mr. 
och. 











Besides Mr. Bloch’s Courses, 


Vocal and Instrumental Master Courses 
Will Be Held. 











FREE SCHOLARSHIPS 


Are Offered by Mr. Bloch, Mr. Giulio Silva (Voice), 
Mr. Beryl Rubinstein (Piano), Mr. André de 
Ribaupierre (Violin). 


tee Folders and Application Blanks, 





Special 


ddress: 
Mrs. Franklyn B. Sanders, Executive Director 
Cleveland, Ohio 


3146 Euclid Avenue - - 
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Petinto, was present. Edouard Gendron was an excellent 


accompanist. Louis H. Bourdon was manager. 

The Flonzaley Quartet, on February 21, held a concert 
in Windsor Hall, which was greatly appreciated. 
program included a Mozart quartet in D major; Eugene 
Goossen’s “Phantasy” quartet, op. 12 (in one movement), 
and Beethoven's quartet in D major op. 18, No. 3. This 
concert was managed by J. A. Gauvin. r 

A well attended concert was held in the St. Denis Thea- 
ter on February 3, by Louis Graveure, baritone. Mr. 
Graveure knows how to please his audience; he is popu- 
lar here, and his programs are always well selected. The 
program contained songs by Handel, Paladilhe, Duparc, 
Bizet, Franck, Bemberg, Massenet, Saint-Saéns, Koechlin, 
Coleridge-Taylor, Bryceson Treharne, Tosti and Richard- 
son, Lawrence Schauffler was a capable accompanist and 
a good pianist. He gave “An Irish Tune from County 
Derry,” Grainger, and “Juba Dance,” by Nathaniel Dett, 
a Canadian composer. J. A. Gauvin was manager. 

Theodore Botrel, the famous Breton bard, held the first 
concert of his tour through Canada and the United States 
(given under the high patronage of the French Minister 
of Fine Arts) in the St. Denis Theater on January 16. 
He was greeted as an old friend, for he had made his way 
into the hearts of the French-Canadians eighteen years ago, 
when he then toured Canada, giving a series of concerts, 
since when he has remained. The theater was filled to 
its capacity, seats having to be placed on the stage. His 
program consisted of some of his old and some of his 
latest compositions. 

Some battle songs were followed by post-war songs. 
The accompanist was Lucien de Gerlor. Mr. Botrel’s tour 
is under the exclusive management of Louis H. Bourdon, 

A recital by Joseph Bonnet, famous organist of St. 
Eustache (Paris), was given in the Church of St. Andrew 
and St. Paul on February 28. The program, which was 
greatly appreciated, consisted of compositions’ by Henry 
Purcell, William Byrd, John Bull, Bach, Liszt, Arthur 
Foote (Boston), Amedee Tremblay (Canadian), E. Dela- 
marter (Chicago), Charles Tournemire and Joseph Bonnet. 

Two young artists from Paris have lately created a sen- 
sation here by their extraordinary talents and have charmed 
all who have heard them. They are Marcel Hubert, cellist, 
who is only fifteen years old, and a first prize winner of 
the Conservatoire de Paris; and his sister Yvonne Hubert, 
pianist, who is a few years older and also a winner of the 
first prize of the Conservatoire de Paris, and she has been 
for many years a pupil of Alfred Cortot. Marcel Hubert 
is a soloist at the “Colony Concerts” and at the “Phil- 
harmonic Society” of Paris. They were in great demand 
and gave several concerts in this city and in many cities 
and towns throughout this Province. At their first con- 
cert here they played the sonata for piano and cello (Grieg) 
and other interesting solo and duet numbers. The Huberts 
are under the exclusive management of Bernard Laberge 
of Montreal. 

The Montreal Grand Opera Company, lately organized 
by Basil Horsfall, will give a season of eight weeks of 
grand opera at popular prices in the St. Denis Theater, 
beginning on April 24. “Il Trovatore,” “Aida,” “Lohen- 
grin,” “The Bohemian Girl,” “Faust,” “Martha,” “Carmen” 
and “Tannhauser” will be given in French or English, so 
everybody can understand, and the chorus will be partly 
made up of local singers. 

A delightful evening of old French songs, in costumes 
of the periods in which they were written, was organized 
by Augustine Royer, lyric soprano of Paris, and now of 
this city. It was held in the Victoria Hall, on February 
2. Her program, which she rendered in a most captivat- 
ing manner, consisted of French songs dating as far back 
as the thirteenth century, and also songs from Normandy, 
Brittany, Lorraine, etc. 

The Brassard Choir, which has made a name for itself 
with its performance of “Les Beatitudes,” has in rehearsal 
extracts from the “St. Matthew Passion” of Bach. 

The Dubois String Quartet opened its twelfth season 
of concerts on February 13 at the Windsor Hotel, with a 
fine program. 

The St. James Literary Society held a musical evening 
on February 28, at which Mr. Wieland read a paper on 
his experience of musical development here for the past 
twenty-five years. A program was given by local talent. 

The Chamberland String Quartet gave its first concert 
of this season at the Ritz-Carlton on January 30. A very 
interesting program was given. 

On February 6 a large gathering filled the Victoria Hall 
to hear a few of the advanced pupils of Stanley Gardner, 
pianist. They evinced a careful training as well as ambi- 
tion to advance in their musical studies. Among’ those 
taking part were Katherine Stone, Miss I. Reed, Kathleen 
James, Verna Evans and Jessie Clarence. _. 

M. J. M. 


Federlein Meets President Harding 


Gottfried H. Federlein, warden of the American Guild 
of Organists, had the privilege of meeting President Hard- 
ing at the Executive Offices of the White House during a 
recent visit to Washington. Mr. Federlein, who went to 
the capitol on business for the Guild while on a recital tour, 
briefly outlined the aims and objects of the organization 
to Mr. Harding, who appeared much interested. 

Mr. Federlein appeared that same evening in a recital 
at the Church of the Epiphany under the auspices of the 
District of Columbia Chapter. Other appearances included- 
Baltimore and Richmond, Va. In all of his recitals the 
organist met with success and large audiences. He received 
many favorable notices from the press, the nature of his 
programs being especially commented upon, 





Famous Woman Violinist Resumes Career 


Ziirich, March, 19.—Mme. Stefi Geyer, celebrated 
Hungarian violinist, who has been resting for the past two 
years, is returning to the concert Sete next season. Be- 
sides a number of concerts in Switzerland, Germany and 
Holland, she has just been booked, together with her hus- 
band, the Swiss composer, Walter ss, for a tour of 
eighty concerts in Norway, which will be followed by a tour 
of Sweden. Mme. Geyer intends to visit the. United States 

fore-tong:~ poser wn 
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KANSAS CITY IS TO HEAR 
ST. LOUIS SYMPHONY AGAIN 


Six Concerts to Be Given—Ganz Scores as Soloist—Rosa 
Ponselle Accorded an Ovation—Rudolf King 
Directs Excellent Program 


Kansas City, Mo., March 24, 1922.—The fifth children’s 
program was presented by the St. Louis § y Orches- 
tra, gg Ganz conductor, on Wedn afternoon, 
March 22, before some five thousand kiddies. Michel Gusi- 
koff, violinist, was the soloist, playing the introduction and 
rondo capriccioso of Saint-Saéns. The remainder of 
the program consisted of the military polonaise of Chopin, 
the first movement of Schubert's “Unfinished” symphony, 
the “Féstival Procession” of Simpson, the ballet music from 
Schubert’s “Rosamund” and the “Rakoczy” march from the 
“Damnation of Faust,” Berlioz. ; : 

Before an audience of thirty-five hundred, the St. Louis 
Symphony Orchestra gave its fifth and final symphony 
program on March 23. Frederick Fischer, assistant con- 
ductor, wielded the baton during the first half of the pro- 
gram, which consisted of the overture to Beethoven's 
“Egmont,” and the Tschaik concerto for piano in 
B flat minor. Rudolph Ganz was the soloist, playing with 
his accustomed verve and artistic finish, The second half 
of the program consisted of the Rimsky-Korsakoff sym- 
phonic suite, “Scheherazade,” after “The Thousand and- 
ee: op. 35, and the Tschaikowsky overture 
“1812.” 

Kansas City is fortunate in that contracts have already 
been signed for next season, whereby six concerts will be 
given. 

Rosa Ponsette Accorpep Ovation 

Enthusiasm ran high Monday evening, March 20, in 
Convention Hall, where some seven thousand people as- 
sembled to hear Rosa Ponselle, soprano of the Metropoli- 
tan Opera Company, who appeared there the auspices 
of Murray-Davis Post, American Legion. Probably no 
singer in recent years has created a more favorable im- 
pression in this city than this talented American diva. Her 
program, selected evidently with great care, was liberally 
interspersed with old favorites which literally carried the 
audience by storm if the r o use were to 
taken as a criterion, One of the delightful features of the 
evening was the generousness of the singer who responded 
with a very liberal number of encores to the applause. 

On Sunday night Miss Ponselle’s voice was broadcasted 
by the latest twentieth wonder, the radio telephone, 
through the courtesy of the City Star. It is esti- 
mated that no less than six receiving stations 
within a radius of nine hundred miles, of this city listened 
or the melody of her voice as it travelled through the 
ether. ; 
Rupotr Kine Directs Excetrent Procram 

Under the direction of Rudolf King, an interesting pro- 
gram was at the Boulevard Chris- 
tian Church, March 17, Those who participated in the pro- 
gram were Mr. King, concert pianist and teacher; four of 
his pupils—Reid Merryman, Blanche Peckham, Pauline 
Camack, and Marjorie Peters; Ralph Parland, baritone 
and teacher; Marian Talley, soprano, and Lavinia Moore, 
dramatic reader and teacher. orks by Suppe, Gounod, 
Liszt, Spohr, Handel, Dupont; Watson and Messager made 
up the program, B. G. 


Cecil Arden Scores in First Memphis Concert 


Memphis, Tenn., April 3, 1922.—Cecil Arden, of the 
Metropolitan Opera Company, was recently the soloist at 
the second concert of the Memphis Symphony Orchestra. 
On this occasion she made her initial bow here. Clear and 
distinct, yet sweet and rich, her singing carried her audience 
to a pitch of enthusiasm. Miss Arden sang her way into 
the good graces of her audience with three operatic num- 
bers, “Il Est Doux,” from Massenet’s “Herodiade”; an 
orchestration especially made for her of the “Swan” of 
Saint-Saens, and “La Coppa,” a little known aria from 
Puccini’s first opera “Edgar,” arranged and orchestrated 
for her by Buzzi-Peccia. This last number afforded the 
dramatic qualities of her voice more play than anything 
else on her am. In her second group with piano 
accompaniment, aroused her audience to a lofty pitch 
of enthusiasm and was compelled to give three encores. 
Miss Arden’s first visit to Memphis won her a large place 
in the artistic affection of many. wo 

Mrs. Edward MacDowell and “Arden were the 
guests of honor fo ait given by the Beethoven Club 
of . Memphis,... which Mrs, Hill is president. Mrs. 
Mac gave a charming talk and Miss Arden afforded 
the guests great pleasure by singing for them and acknowl- 
edging the wonderful reception given her in Memphis with 
unaffected sincerity and deep appreciation. ape 


Roderick Presents Seifstein in Recital 

Maurice Seifstein, tenor, gave a song recital in the ball 
room of the Hotel Pennsylvania on the evening of March 
30. He presented a well arr: program in an artistic 
a, assisted by _ Leviteky , violinist, = iy age 

opf, accompanist. recital was given under t i- 
rection of Emma Roderick, Mr.’ Seifstein’s vocal instruc- 
tor. 


Misses Baird and Sweet Radiographing 

Among the artists who have recently performed at the 
radio station in Newark are Martha Baird, a young Amer- 
fcom phnaiet and Joy Sweet, contralto. On Sunday evening, 
M 28, Miss Baird and Miss Sweet performed for the 
benefit of many thousands. They were heard distinctly as 
far west as Denver and a ship a t miles at sea picked 
up the program, wiring back to ask who the artists were. 


Krebs’ “We Are Free” Sung 


Baroness de Torinoff, soprano, sang S. Walter Krebs’ 
song, “We Are Free,” text by Tennyson, at Memorial Hall, 
Columbus, Ohio, March 3, with success. Krebs’ works are 
becoming better known and one finds them frequently 
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Mme. LUELLA MELUIS 


Coloratura Soprano 


Recital at the Town Hall, New York 
Tuesday Evening, April 18 

















PROGRAM 
I 
Cee ees iad keen es ceeiceekenss Loewe 
SUV IEEE MMMRED COE WOMNOUONDD 6. ic cescsrentcesceveceedcceeenes Handel 
(With flute obbligato) 

AH! SANS MEME (L’Enlevement au Serail)..................../ Mozart 
II 
cee coded wtheene ce Igor Stravinsky 
i hs i AR hiarebesce cedars Pietro Cimara 
NN se 6 SUL Sina pale Gre'ain'y « 066 He SWd oil's sew Wilhelm Peterson-Berger 
PE ee IO oan ce cane cece Ckpbercers Camille Saint-Saens 
ee Eg ee TN os 8 | 2 rr ec Frans Lisst 
Bee CPOE REPU cr ok kok ave bidecvancccewe Arranged by Jules Benedict 
(With flute obbligato) 

Ill 
ede OP al. cas nec c cle eeteuleeo viduieeeie Bellini 
IV 
SI Us Me cen ac cuba ce ce he od Amherst Webber 
I ec acles Dice nlaed Alice Barnett 
eR a es yc aby cb aigidesc'e odes doe venis Wintter Watts 
Pe Cee CP EIIO oki icc tere haw vébcccecectcoeres Richard Hageman 





Conraad V. Bos at the Piano 





Mme. Meluis’ Spring Engagements in America 


April 23: Philharmonic Choral Society, Boston (F. W. Wodell, Conductor) 
(Airs from “The Creation,” “Stabat Mater,” “Elijah.”) 


April 25: Marshall Field Choral Club, Chicago 
(With Lucien Muratore.) 


May 15-19: Recital Tour, Eau Claire, Milwaukee, Madison, La Crosse 
(Wisconsin.) 


May 24: Soloist, Opening Night, North Shore Festival, Evanston, III. 
(“Hymn of Praise,” “Stabat Mater.”) 





Mme. Meluis’ Spring Recitals Abroad: 
End of June: Two Recitals, Wigmore Hall, London. 


End of June: Recital, Salle Gaveau, Paris. 


Returning to America for Season of 1922-23 





Management: JULES DAIBER, Aeolian Hall, New York City 
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No less than seven thousand people assembled to 
hear Rosa Ponselle on her recent appearance at 
Kansas City. This must come pretty near the record 
for size of a recital audience autside of New York. 

et oe 

Giuseppe De Luca, the Metropolitan baritone, has 
recently been made a Chevalier of the Maurizian 
Order, a decoration that is awarded those artists 
who have done specially valiant service for Italian 
art in foreign lands. 

. -——~<—-——— 

The latest one to complain about Mr. Volstead 
and his legislation is Ralph O’Hara, president of the 
Chicago Musicians’ Union. “In the old days,” said 
he, “the first thing a normal citizen under the stimu- 
lant of a cocktail wanted was to hear a band play. 
Now there is no demand for music. Prior to prohibi- 
tion every musician was working. Today 2,500 of 
us are walking the stretes here and the conditions 
throughout the country are the same.” 


. -——@ — 

The Cleveland Institute of Music is to be con- 
gratulated on the approaching completion of its first 
full year of work, which will soon be at hand. 
Under Ernest Bloch’s directorship it has flourishéd 
and prospered. There is to be a special summer 
session, with a selected faculty. Mr. Bloch himself 
will conduct a novel course, covering pedagogy, har- 
mony, counterpoint, form and fugue, a class in each 
of the five subjects one day every week. 


— — ~@- 

Since Albert Wolff quit conducting French opera 
at the Metropolitan to go back home and take the 
honorable position of musical director of the Opera- 
Comique, the French Government has made him a 
Chevalier of the Legion of Honor. Notwithstand- 
ing this, we can testify from personal knowledge 
that Bert is a regular fellow, He'll be heartily wel- 
come in musical and other less high-brow circles in 
New York any time he feels like coming back. 

-- —~@- — 

The Italian Permanent Commission for Musical 
Art, made up of Maestri Mascagni, Puccini, Cilea, 
Molinari and D’Atri, has selected four operas 
judged worthy of the prizes offered by the govern- 
ment. They are: “I Compagnacci” (“The Com- 
panions”), libretto by Forzano, music by Primo 
Riccitelli; “Il Principe e Nuredda” (“The Prince 
and Nuredda”), by Guido Bianchini ; “La Monacella 
della Fontana” (“The Nun of the Fountain”), by 
Giuseppe Mule, and “La Fiamminga,” by Stefano 
Donaudy. Riccitelli’s opera will be done at the Cos- 
tanzi, Rome; Donaudy’s at the San Carlo, Naples; 
Mule’s at Trieste. None of the composers except 
Donaudy, many of whose songs have been heard in 
recital here, are known to America. The govern- 
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ment award is in an interesting form: to the im- 
presario who first produces one of these prize operas 
a subsidy of L. 25,000 is given, and to the composer 
one of L. 1,000. These sums are to reimburse 
them for the expenses of production, For actual 
monetary reward they must depend on the success 
of the work itself with the public. 


Qe 

The following from Le Menestrel is amusing: 
“The World Famous International Orchestra, in 
other words the Negro Orchestra augmented by sing- 
ers, gave, this week, a number of concerts at the 
Salle Gaveau, We had already heard them last year 
at the Theatre des Champs Elysees. Here again we 
found the same exuberant fantasy, the same rhythms 
and the same quaint songs. We also renewed ac- 
quaintance with Buddie Gilmore, the virtuoso of the 
battery ‘qui tire des chants de sa baguette.’ (Trans- 
late that if you can!) A most amusing two hours, 
and the jazz seemed almost musical.” 

—- —@- ---- 

Eleanor Everest Freer, national chairman of the 
Opera in Our Language Foundation, wishes it to 
be announced that the Foundation is at present seek- 
ing information only regarding grand operas, such as 
are included in the repertories of the Metropolitan, 
the Chicago Opera, and the opera houses of London, 
Paris and Berlin. Comic operas and musical come- 
dies are not being considered. A number of grand 
operas have already come to light, indorsed - by 
musicians of standing in accordance with the rules 
of the Foundation, Any information concerning 
works of this order may be sent Mrs. Freer at 1420 
Lake Shore Drive, Chicago. 

— ——@ 

Principal professional interest in the Casals or- 
chestra concert the other night centered in the ques- 
tion of who paid for it. Six rehearsals with a large 
orchestra (that—it goes without saying—knows the 
familiar works played back-to and sidewise, so that 
no conductor could disturb them), with a concert, 
hall hire and advertising mount up to a pretty sum. 
The general consensus of opinion seemed to be that 
the concertgiver did not foot the bills himself. (One 
person who knew him offered to wage a large sum 
that he did not. On the other hand, another was 
equally positive that he did.) But if he didn’t, who 
did? And why? 

s cietieall aici 

Somebody named F. Gordon wrote to the New 
York Sun on a subject which has occasionally been 
touched upon by this paper. Here is what he says: 

Is it affectation, eccentricity of the genius, or just plain 
perversity that makes the Slav and near-Slav violinist of 
repute, great and small, choose to go through life under a 
diminutive given name (a boy’s name) rather than under a 
man’s full-blown name? Thus we have Sasha for Alexander, 


uae for Yacob, Misha for Michael, Tosha for Anton, 
asia for Basil, etc. Why not also: Tosha Rubinstein, 


Seraja Rachmaninoff, Petrushka Tschaikowsky, Fedra 
Chaliapin, Dick Strauss, etc.? 
Is not the violinist’s art as serious as that of the pianist, 


composer, singer and actor, or does he prefer to put himself 
in the comedy class with Charlie Chaplin and Ben Turpin? 
———_@———_- 

The prizes offered by the Artists’ Circle of Turin, 
Italy, in a chamber music competition, which was 
notable in that it was open to composers of all na- 
tions, have been awarded as follows: First (5,000 
Lire), Giorgio Federico Ghedini, of Turin; second 
(2,000 Lire), Franco Ghione De Acqui; third 
(1,000 Lire), A. Kremser, of Dresden, a nineteen 
year old composer of ultramodern tendencies. 
Among the other compositions the jury selected for 
honorable mention those of Vincenzo Davico, of 
Paris; Nino Neidhart, of Dresden, and Carlo Jach- 
ino, of Sala Comacina, 

a <earaneen 
CRYING “WOLF!” - 

Why is it that, regularly as the spring comes 

around, there is talk in San Francisco and Detroit 


-about the financial difficulties of the respective sym- 


phony orchestras and reports of disbandment, though 
the fall invariably finds conductor and players start- 
ing off smilingly on another season? Why not or- 
ganize on a three year or five year basis, looking 
ahead a bit, and make things pleasanter and securer 
all around? The musicians are in no mood to give 
of their best when they feel that the end of the sea- 
son may mean that they will have to hustle around 
to find another position. We know that, as a matter 
of fact, when the Detroit rumor started this spring, 
a large number of the players, not knowing whether 
or not it was true, sent in applications to other or- 
chestras. Now it appears, the Detroit directors hav- 
ing selected a new t, that there is no inten- 
tion of disbanding the orchestra—and without doubt 
San Francisco also will be listening to symphony 
concerts again next winter, with Alfred Hertz’s 
“resignation” withdrawn. 
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SAD BUT TRUE 


Shawnee, Okla., may not be a huge metropolis, 
but it certainly likes music. The Shawnee Choral 
Society gave a performance of “Pinafore” at the 
annual spring festival the other day and some bright 
cab ga wrote some notes that were printed on the 

ck page of the program. Here are some of them: 

It is generally admitted that music is a language, but 

vague it is to some of us. 

Some communities have talent and an opera house. Other 
communities have an opera house and talent. Shawnee is 
= sure of one thing—it does not have the opera 

se, 


Were it advertised and known that a certain person would 
come to Shawnee and play the pipe organ with his toes, 
there would be no auditorium big enough to accommodate 
the audience. Yet 150 intelligent people can work all year 
oti an’ oratorio and then you have to beg” people to come 
and see‘the results of the efforts put forth. 

shrill becca 


MODERN VIOLIN MUSIC 


Concert violinists have by no means the great 


wae of compositions to draw on that pianists 
have. 


hey are compelled to go back to some of the 
old Italian classics, or Bach, whenever they put to- 
gether a recital program. If they select the sonatas 
of Mozart and Beethoven and Brahms they appeal 
to a limited public. From the point of view of high 
art they may be using their violins to interpret serious 
music, though this serious music has been written 
with very little regard for the nature of the violin. 
The compositions of the brilliant violinists of the 
past fifty or seventy-five years are now almost en- 
tirely out of fashion. Few violinists care to play 
the once popular works of Vieuxtemps, De Beriot, 
Wieniawski, notwithstanding the extraordinarily 
effective violin writing they contain. It is the 
fashion today to condemn those works as showy and 
shallow. The compositions of Tartini, Boccherini, 
Corelli, Vioti, and other great violin composers of 
the seventeenth and eighteenth centuries, are well 
written as far as they go and have plenty of vitality. 
But they have little interest for a modern audience. 

Paganini, as a’performer, was to the violin what 
Liszt was to the piano, As com r, however, 
Paganini is nowhere within sight of Liszt. Wieni- 
awski is occasionally called the Chopin of the violin. 
But time-has played sad havoe with Wieniawski’s 
music, Chopin of the piano has alone survived as a 
composer, 

Bach’s violin compositions are standard works 
which appear regularly on modern programs. Yet 
Bach’s output for keyboard instruments was enor- 
mously larger than his works for strings. 

Beethoven’s piano sonatas greatly outnumber his 
sonatas for violin and piano. 

Turning to the concertos for violin solo with or- 
chestral accompaniment, we find the violin very much 
less generously supplied than the piano is. Beethoven 
for instance, wrote one violin and five piano con- 
certos, 

Mendelssohn’s violin concerto is still played, al- 
though his two concertos for the piano have practi- 
cally disappeared. 

chumann’s ineffective “Phantasie” for violin and 
orchestra has not been accepted by violinists as an 
equivalent for the poetic piano concerto. 

Brahms gave the world one concerto for the violin, 
and two concertos for the piano. 

Tschaikowsky left three piano concertos and only 
one concerto for the violin. 

The smaller piano pieces of Beethoven, Men- 
delssohn, Schumann, Brahms and Tschaikowsky are 
very greatly in excess of the same composers’ shorter 
works for the violin, 

Chopin, a host in himself, has left the pianists 
enough material for half a dozen recitals. Violinists 
seek in vain such a composer for the violin. 

Pianists, therefore, are not to be allowed the same 
liberty that violinists have in playing so many trans- 
criptions. A few years ago the programs of violin 
recitalists contained Wilhelmj’s transcription of the 
“Prize Song” from “Die Meistersinger” and the 
Bach-Wilhelmj “Air in C” for the G string. Today 
violinists turn to the highly effective transcriptions 
of Auer and of Kreisler. 

Joachim’s transcription of Brahms’ Hungarian 
Dances still hold their own, though Liszt’s piano 
transcriptions of the same period are not held in 
quite the same favor they enjoyed fifty years ago. 

We sore a Chopin nocturne when transcribed for 
the violin, but we doubt if any pianist would play a 

iano transcription of the best violin composition of 

ieuxtemps, De Beriot, and Wieniawski, though they 
are all more modern men than Chopin was. The 
pianist has an enormous repertory of old and modern 
compositions to draw on. The violinist has a com- 
paratively restricted choice, especially in good, 
modern, effectively written compositions of moderate 
length. Who is going to supply the defici and 
relieve the violin recitalists of the necessity of playing 
so many transcriptions ? 























April 13, 1922 


MUSICAL COURIER 


VARIATIONETTES 


By the Editor-in-Chief 


Mosquitoes multiply at the rate of about three 
million per week, originating from one papa and 
mama. If left to propagate unreservedly there soon 
would be as many mosquitoes as there are impre- 
sarios in New York who have plans for making 
grand opera profitable. 

Ld Ld 

“Mother” inquires: “When should a child begin 
to study singing?” As soon as father has left the 
house to go to work. 

neme*e 

It was suggested by a grim person at the latest 
meeting of the Music Students’ League that among 
the committees appointed by its president, J. Fletcher 
Shera, should be one whose task it would be to make 
the unmusical public musical. 

eRe 

The New York Times of April 4 alludes to this 

paper as “The Musical Carrier.” All told, not a bad 


title. 
neRe 


At a public dinner given to Willem Mengelberg 
last week, Walter Damrosch referred in his speech 
to “the claque, a body of men hired to applaud at the 
Metropolitan Opera House and at some symphonic 
concerts given by guest conductors.” Considering 
that he named the Metropolitan, Mr. Damrosch 
should have designated also the guest conductors he 
had in mind. In fact, one feels inclined to say that 
it: was his duty to name such conductors. Is a 
“guest” conductor the temporary and invited leader 
of a resident New York orchestra or does the term 
include also the baton heads of the visiting organiza- 
tions from out of town? The former class included, 
this winter, d’Indy, Coates and Mengelberg, and the 
out of town directors were Gabrilowitsch, Sokoloff, 
Stokowski and Monteux. As the New York Phil- 
harmonic had three leaders besides Mengelberg, 
would Messrs. Stransky, Hadley and Bodanzky also 
come within Mr. Damrosch’s idea of what constitutes 
a “guest” conductor? Speak up, Mr. Damrosch, for 
it would be interesting and the public really is entitled 


to know. 
neRe,e 


When the Metropolitan Opera chiefs were inter- 
rogated by the reporters regarding a “claque” at that 
institution, they expressed surprise. We express 
surprise that the chiefs expressed surprise. Otto H. 
Kahn, leading executive at the Metropolitan, declared 
that he considers the claque “an abominable practice, 
thereby admitting indirectly that it exists. The 
Musica Courter has stated often that a paid claque 
exists at the Metropolitan, and nearly every frequent 
operagoer knows that it exists. It would be very 
easy for the Metropolitan Opera authorities to kick 
out the claque if they desired sincerely to do so. 
However, the claque is there and operates openly 
and without molestation. The inference is obvious. 


eRe 


Is there, too, a claque that uses pens instead of 
palms? At any rate, we are publishing the attached 
letter principally because its writer had the courtesy 
and courage to sign her name. The subject of the 
communication does not move us profoundly and it 
is beginning to become tiresome, as we are in receipt 
of similar letters with amazing regularity and with 
singular unanimity of viewpoint. This is the last 
Farrar defense we shall print in this column : 

Brooklyn, New York, April 4, 1922. 
My peEAR Mr. LteBLInG: a ; 

Why all this hysteria over Farrar’s leaving the Metro- 
politan? Judging from some of the letters which are find- 
ing their way into print, most of the lady’s admirers are 
grossly misinformed as to the facts of the case. 

In the first place Miss Farrar has not been thrown out 
nor “fired” by an ungrateful board of directors. On the 
contrary, she is leaving of her own accord, primarily be- 
cause she feels herself insulted by a contract which does 
not call for quite as many performances as she would like 
to sing, and secondarily, because under the terms of the 
new contract she would be expected occasionally to allow a 
sister artist to sing such of her roles as the management 
might select. : ‘ 

Nothing so very terrible about that, is there? Such 
celebrated and well loved artists as la Galli-Curci, Easton, 
Bori, and a number of others of equal rank seem to see no 
offense in such terms and are quite happy to sign just 
such a contract. Mr. Gatti has explained his side of the 
matter briefly by saying that “in order to provide the sub- 
scribers the greatest variety of talent it is unwise to allow 
any one person or group of persons to dominate the reper- 
toire or to maintain a strangle-hold upon certain roles. 

Such a decision is excellent and must appeal to every- 
one whose fondness for a favorite singer has not com- 
pletely smothered his common sense. Miss Farrar has a 
lot of followers, granted, but so have a lot of the other 





singers, and if in order to please her and her friends she 
is to sing every Tosca, every Butterfly, every Manon and 
every other role she chooses, what chance has an innocent 
bystander ever to hear the adorable Bori or the silver- 
voiced Muzio in one of them? It is not quite fair to those 
of us who are fed up on disrobing scenes and trick atom- 
1zers, 

As Fiora in the “Love of Three Kings” Lucrezia Bori 
achieved a personal success such as is vouchsafed to few, 
nowadays, and made the role indisputably her own; yet 
when the management occasionally asks Muzio to sing the 
part, is there weeping and wailing from the Bori camp? 
There is not! Does Florence Easton tear her hair and 
curse her fate every time Jeritza sings Elsa? Not so’s 
one could notice it! As for Galli-Curci, Alda, Muzio and 
Matzenauer—do any of these throw a fit every time a new 
artist is engaged? But if not, why not? Is it because a 
true artist never fears competition? 

Instead of voting Gatti a brute for letting Farrar go, 
why not a little praise for having secured us Jeritza? Of 
course she is a foreigner, as the Musicat Courter itself 
so unkindly remarked a few weeks ago, yet so was Farrar 
a foreigner when she walked into the Royal Opera in Ber- 
lin some twenty-odd years ago, and knocked the spots off 
all their local talent (A rather good example of the law 
of compensation, I should say). The fact remains that 
Jeritza was not engaged to irritate Miss Farrar or anyone 
else. She was engaged because she is a magnificent artist 
and one who might prove a strong box-office magnet as 
well. True, Gatti still had Farrar though he had lost 
Caruso, but while the Farrarites usually are many in the 
house, it is hardly a mistake for a director to have two 
singers of equal drawing power (at least not if. he’s a busi- 
ness man), 

As for this sympathy drive which apparently is being 
arranged by Miss -Farrar's friends, isn’t it extremely 
undignified, to say the least? It is too late to say “it 
could all have been accomplished so differently,” but for 
the sake of that pride which she holds so dear, would it 
not be well for her sympathetic but misguided friends to 
stop telling the world that she's been “thrown out”? It 
isn’t true, and it can't possibiy help her on her forthcoming 
concert tour. Don't make her sorely tried spirit pray “Oh 
Lord! Save me from my friends!” Amen. 

Juvietre SANBORN, 
690 East Fifth street. 
eR 

True friends of music are overjoyed at the pros- 
pect of a municipal school of music for New York 
City, but some of them also are overcome with a 
sense of fear that such an institution might fall into 
the wrong directive hands and through artistic mal- 
administration fail to fulfill the high ethical mission 
and practical musical purposes for which it primarily 
is intended, Mayor Hylan, Chamberlain Berolz- 
heimer, and the other gentlemen who are the chief 
sponsors of the plan for an art school to serve as a 
peace memorial should expect to be deluged at once 
with advice, requests, suggestions, demands and pos- 
sibly even threats, all the pressiire bearing upon the 
question of the selection of the temporary com- 
mittees and the permanent officers, directors and 
artistic heads and assistants. As soon as it becomes 
generally known that about $25,000,000 will be re- 
quired for the purchase of the needed site, the erec- 
tion of the buildings and their equipment, the afore- 
mentioned city officials will serve as veritable targets 
for the contract and job hunters and had best pre- 
pare to spend all their waking time behind the 
thickest kind of a bombproof Now comes the hey- 
day for all the army of musical doctrinaires,- faddists, 
theorists, cranks, grafters, intriguants and legitimate 
vendors of tonal art and merchandise. Poor Mayor 
Hylan, poor Chamberlain Berolzheimer! We do not 
envy them. Big as their task is, however, we feel 
that they will accomplish it, for they happen to be a 
very hard working, very sincere and honest, and very 
practical and perspicacious pair. When they are 
finished with their plans and prospectuses, all the 
friends of music should feel satisfied, for it is pur- 
posed to give representation to every form of the 
art—orchestral, operatic, creative, interpretative, 
pedagogical, theoretical, historical, psychological, 
esthetic, vocal, instrumental, recreative, etc. It is in- 
tended also to try in some measure to co-ordinate 
within the wide boundaries of the municipal under- 
taking all the separate musical movements and pro- 
jects now operating in this city. The idea and the 
ideal are splendid. Now let us see how widely, in- 
tensely and harmoniously the musicians and other 
persons identified with musical interests in our 
metropolis shall help to make the municipal school of 
music and art a successful reality. 


eee 


The writer of these lines was present at the City 
Hall meeting where many persons gathered to tell 
Mayor Hylan why he should approve the bill author- 
izing the city to acquire land for the peace memorial 
project of Commissioner Berolzheimer, and _ said, 
amng other things: “At the Zoo, supported by the 
city, you will find a splendid building in which .to 
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house the monkeys, and you will find, too, swings and 
trapezes for them to practise and play upon. Why 
should not the city, by the same token, build a house 
for its musicians and provide them with pianos and 
violins to practice and play upon?” 
Rn Rne 
Why not? 
mR, 
Letters like this come frequently to our desk : 
Davis, W, Va., April £, 1922. 
Dear Sir: 
You will be surprised to hear from me, a perfect stranger. 
I am a young man and am considered a good violinist. I 
am going to ask a great favor of you and I am sure you 
could help me. I would like to ask you if there is any 
possible way you could help me to get an orchestra violin, 
one that is loud in tone. I have an old violin but broke it 
a short while ago and it is not much good now. I am 
crazy to make good on the violin but am not working 
steady now and I cannot afford to buy one. There are 
so many rich people in this world I am sure there is some 
one that would be glad to get me a violin, so I can keep 
up my studies. If there is any possible way you could help 
me, | am sure you would never regret it as you would be 
helping a poor man that is anxious to make good on the 
violin. If I could get one | would be the happiest man 
around here. 1 would be glad to hear good news from 
you to a poor violinist. 
I will thank you from the bottom of my heart for your 
kindness. Yours, 
Geo, FARRELL, 
Davis, W. Va. 
Mr. Farrell evidently does not know that the many 
rich people in this world, some of them not at all 
charitable, some a little bit charitable, and some very 
charitable, are not inclined as a rule to respond to an 
appeal of the kind he makes, particularly when it 
comes from a city other than their own. However, 
some one may wish to help Mr. Farrell after read- 
ing his letter and after making proper investigation, 
for, without reflection upon him, it is not an unknown 
piece of deception for impostors to do begging of 
that kind through the mails. What we do not under- 
stand is why there should not be in Davis, W. Va., 
some one with enough kindness and spare money 
to help Mr, Farrell secure his violin. New York is 
so far away, and it has so many needy citizens of its 
own to help. 
mR, 


Unmusical as it is, we cannot refrain from re- 
printing the attached, which appeared some time ago 
in the Saturday Evening Post, and was written by 
Baron Rosen: 

There may be some faint glimmer of hope that thinking 
mankind will some day awaken to a realization of the fact 
that most of the causes of strife between nations, of dis- 
trust, of rivalry, of conflicts of supposed interests are not 
realities, but merely creatures of the brain of an infinitely 
small minority, phantoms that would vanish into thin air 
in the light of reason, or else they are artificially created, 
fostered and exploited in the interests of those few who 
seek in international strife and conflicts and wars the satis- 
faction of their ambitions or of their greed. To take but 
a few of the empty slogans which have so often served to 
befuddle and to excite the minds of the multitude, what is 
the meaning of hegemony and what would be its practical 
use to the nation which could glory in its possession? What 
is the meaning of the various keys, such as the key to the 
Méditerranean, or the key to this or that ocean or con- 
tinent, or of such profound sayings as “The Power which 
would conquer Constantinople would be the mistress of the 
world,” and so forth? 

All such really meaningless slogans are being thoughtlessly 
repeated by millions of mortals until they become articles 
of faith, and deluded peoples are willing and eager to shed 
rivers of blood in their name. 


eRe, 


“Observer” uses lavender ink to inform us: “I 
happened to see you at breakfast the other morning 
at the C. & L. restaurant and I noticed that you 
took grapefruit. Is that what makes you so sour?” 
Maybe; but “Observer” did not observe ‘that we 
use no sugar in our coffee. That’s what makes us 
so bitter. 

eee 


At Mrs. Margot Asquith’s farewell lecture here 
she told her Waldorf-Astoria audience that America 
is inclined to develop intelligence rather than intel- 
lect, a point which had truth to recommend it, but 
whose exposition she did not accomplish happily so 
far as the listeners in our immediate neighborhood 
were concerned. “Intellect and a love for art are 
developed through leisure,” she said; “in America 
you hurry and scurry too much, You all seem to be 
trying to get somewhere all the time. In England 
the working classes have more leisure, in fact, they 
take it. There are more holidays, there is more 
week-ending, from Fridays to Tuesdays, and there 
are so many lovely places within easy reach of the 
cities. Then, too, there is riding, and pheasant 
shooting, so beloved by us English.” A lady (a 
noted soprano) sitting within earshot of us re- 
marked rather audibly: “Well, if the American 
working classes had the time and the money, there 








ar 
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is nothing, absolutely nothing, they would my x 
more than pheasant shooting.” The titter that fol- 
lowed killed Mrs. Asquith’s argument in that part 
of the hall. 

nner 


And to go on with the question of art love in the 
masses and the classes, we might quote what we 
heard Charles Cary Rumsey (son-in-law of the late 
E. H. Harriman) himself a sculptor of talent, say 
the other evening when he was asked: “Do you go 
to the Opera much?” “No, thank God,” he an- 
swered. “Do you go to concerts at all?” continued 
the questioner. “No, thank God, again,” was the 


reply of Rumsey. 
ply y n ae 


No wonder that Otto H. Kahn says he would 
rather see the Metropolitan Opera House boxes 
filled with earnest, listening men and women of the 
poorest classes, than with their present gaily garbed 
occupants who chatter like parrots when they do not 
yawn or sleep through the performances, 


Matteo Bensman, composer of operas, symphonies 
and oratorios, and winner of recognition and even 
fame abroad, comes to New York and cannot have 
his works produced here or get himself into the 
limelight because he has no money, Finally he dies, 
and at once the daily papers print “human inter- 
vst” stories about his “broken heart,” and publish 
his picture, tell of his European successes, and even 
intimate that his broken heart was hastened by star- 
vation. This episode tells its own story and needs 


no moralizing. 
nme 


A grand opera prize was awarded recently by the 
“Opera In Our Language, Inc.,” and the winning 
work was “The Echo,” a one act opera with words 
and music by Frank Patterson, one of the associate 
editors of the Musica Courier. The opus will be 
produced by the Chicago Opera next season. Mean- 
while G, Schirmer, Inc., has published “The Echo” 
and an advance copy of it is before us. Mr. Patter- 
son, a serious and scholarly musician, went at his 
task in earnest fashion, and a cursory examination 
of the piano score and the text reveals “The Echo” 
to be a well knit allegorical episode, provided with 
singable words and music of very modern thematic 
and harmonic treatment mixed with merely tuneful 
material in reserved application. Mr, Patterson’s 
score does not seek the easiest way to public favor, 
for it busies itself on the whole with comment and 
characterization rather than with directly melodious 
expression, Everywhere is apparent the hand of the 
sincere and skilled musician. “The Echo” deserves 
a well done and dignified hearing and such it is sure 
to have at the hands of the Chicago Opera, upon 
which occasion these columns will feel more at lib- 
erty to go into a critical discussion of Mr, Patter- 


son’s production. 
ane 


S. L. Rothafel, artistic director of the Capitol 
Theater, wrote this letter to be read at the municipal 
music school hearing before Mayor Hylan: 


I am very much interested in the erection-of an institu- 
tion for the advancement of musical education and enter- 
tainment. It would indeed be gratifying to have our great 
city of New York the pioneer in the establishment of such 
an institution, and the means of spreading the worthy pro- 
paganda of music among the people. 

a 4 wish you every success in the enterprise, which I am 
sure you will have the hearty sympathy and support of every 
eminent musician and musical organization in this city. 
Yours very sincerely, 
(Signed) S. L. Rormaret. 


“The hearty sympathy and support of every emi- 
nent musician and musical organization in this city!” 
Umph! Both the musicians and the organizations 
were conspicuous by their absence at the meeting 


of last week. 
ure 


“The Downfall of the Occident,” by Oswald 
Spengler, is a metaphysical work that has taken the 
reading public of Germany by storm. The volume 
predicts the downfall of all civilization before an- 
other two hundred years have passed. Which five 
persons or things would you like to have fall down 


first? 
nme 


In the wide chorus of praise for Chaliapin comes 
a note of discord from Ernest Newman, of London, 
who expresses disappointment and disillusion after 
listening to two Albert Hall concerts by the Russian 
baritone. Among other things, Mr. Newman 
writes; “It seems to me that a singer of Chaliapin’s 
gifts might do more to make the unknown master- 
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pieces of Russian song (I do not care for him in 
anything but Russian songs) better known. He 
chooses, apparently, a number of songs that are of 
no great account in themselves, but that give him 
chances to show his powers as an actor in song; but 
surely there are many much better songs that would 
give him the same opportunities. It would be a pity 
if so unique a singer should some day send us away 
from the Albert Hall with an involuntary remem- 
brance of some prima donna we had feeard theme? 
anne 


In these prohibition days why are there not more 
frequent hearings of Handel’s “Water Music?” 
ene 


Whatever the economic and political conditions 
reported to exist in Vienna, the fact remains that 
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seats for the Brahms festival there have been sold 


out. 
ee 


« When Mengelberg walked to his seat last Sunday 
evening at the “Chauve Souris” (benefit perform- 
ance for the needy artists of Russia) the audience 
applauded. Balieff, the comical regular announcer 
for the “Chauve Souris,” immediately cried out 
from the stage: “See! what intelligent and cultured 
audiences we get here?” 
nene 


Nilly: “This is the intermezzo. You know what 
an intermezzo is, don’t you?” 
Willy: “Yes; it’s the little space between the first 
and second floors in a hotel.” 
LeonaArD LIEBLING. 





WHAT NEW YORK’S MUSIC WEEK WILL BE 


New York’s Music Week, its third year historic- 
ally, is now well under way. The idea behind it, 
bringing music close to the hearts and minds of all 
people in a given territory, concentrating it, making 
it as near as possible the one thought, for a period 
of seven days, originating here on the banks of the 
Hudson, has been so successful, so appealing that 
seventy-eight other municipalities and a number of 
States already have adopted it. Music Week now 
is an American actuality. Its third observance starts 
off under the best and most encouragifig of auspices. 
It comes April 30 to May 6, opening Sunday morn- 
ing, closing Saturday night. 

Financed by popular subscription and with every 
possible musical element represented on its two score 
special committees, this Music Week of New York 
will absorb the attention and arouse the hearts and 
emotions of at least three million New Yorkers 
who will be participants, either as audiences or per- 
formers. Nor is New York as New York solely 
concerned. For the great movement is being spread 
out into the suburbs, within thirty-five miles of the 
city. The small cities and large towns on the city’s 
edge are taking as much interest as the city itself. 

Otto H. Kahn is the honorary chairman, with 
C. M. Tremaine chairman, Isabel Lowden, director, 
and Cromwell Childe, publicity manager. J. Fiet- 
cher Shera heads the finance committee, and on the 
large general committee there are in addition Ed- 
ward F, Albee, Albert Behning, Philip Berolzheimer, 
City Chamberlain, Peter J. Brady, Melzar Chaffee, 
Kenneth S. Clark, Mrs. Walter S. Comly, Charles 
H. Ditson, Rev. Francis P. Duffy, Thomas A. Edi- 
son, Mrs. Julian Edwards, Dr. William L. Ettinger, 
Lynnwood Farnam, W. Rodman Fay, Harry Hark- 
ness Flagler, John C. Freund, George H. Gartlan, 
Charles D. Isaacson, Mrs. J. F. D. Lanier, Richard 
W. Lawrence, Leonard Liebling, Rt. Rev. William 
T, Manning, D.D., Charles E. Mitchell, Berthold 
Neuer, Dr. Eugene Allen Noble, Rev. C. H. Park- 
hurst, D.D., Hon. Anning S. Prail, Mrs. Arthur M. 
Reis, Hugo Riesenfeld, Franklin W. Robinson, S. L. 
Rothafel, Rev. Dr. Joseph Silverman, Theodore E. 
Steinway, Rodman Wanamaker, Edward Ziegler. 

An advisory board of prominent musicians is 
helping and a group of patrons and patronesses sup- 
porting the movement, as follows: Harold Bauer, 
Adolfo Betti, Ernest Bloch, Artur Bodanzky, Giulio 
Gatti-Casazza, Geraldine Farrar, Mary Garden, Leo- 
9 Godowsky, Percy Grainger, Henry Hadley, 

ictor Herbert; Josef Hofmann, Louise Homer, 
Dr. Otto Kinkeldey, Franz Kneisel, Hans Letz, Wil- 
lem Mengelberg, Kurt Schindler, Josef Stransky. 

Patrons and patronesses are Mrs. Henry Martyn 
Alexander, Mrs. Barrett Andrews, Mrs. Temistocle 
Bernardi, Mrs. Walter S. Comly, Mrs. Henry E. 
Cooper, Mrs, Henry P. Davidson, Margherita De- 
Vecchi, Mrs. William A. Delano, Mrs. o Dunn, 
Mrs. Coleman my x Mrs, Harry Harkness Flag- 
ler, Mrs. Charles S. gg ge por Mrs, E. H. Har- 
riman, Mrs. Edward S. Harkness, Mrs. Adrian 
Iselin, Mrs. Otto H. Kahn, Mrs. F. J, D. Lanier, 
Mrs. De Acosta Lydig, Edna Marione, Mrs. Charles 
E, Mitchell, Mrs, Henry Fairfield Osborn, Mrs. 
Henry Fairfield Osborn, Jr., Mrs. Robin- 
son, Mrs, Felix T. Rosen, Marcella Sembrich, Mrs. 
Hunt Slater, Mrs. J, Frederic Tams, Frederic A. 
Wallis, Allen Wardwell, Mrs. Harry Payne Whit- 
ney, Mrs. Egerton L. Winthrop. 

Forty special committees have Music Week’s de- 
tailed activities in charge, and they have as their 
chairmen John Emerson, Berthold Neuer, Major 
Edwin: W. — Henrietta Baker Low, John 
As , The . Ernest L. Stires, The Rev. Dr. 
Joseph Sitverman, Lynnwood Farnam, Hon. Philip 
Berolzheimer, Prof. Samuel A. Baldwin, Milton 
Diamond, Mrs. N. Taylor Phillips, Harriet Ri A 
Mrs. J. C, Bernheim, Melzar Chaffee, Mrs. Nathan 


Glauber, Mrs, J. D. Rippin, Mrs. Lewis G. Myres, 
Agnes Buckley, Mrs. ge H. Tomes, Felix M. 

arburg, Mrs. David Rumsey, Hugo Riesenfeld, 
Theodore E, Steinway, S. Buelgelisen, George 
Fischer, Irwin Kurtz, Edna Marione, J. Lawrence 
Erb, Mrs. Richard M. Chapman, M. Louise Mun- 
dell, Mgr. Joseph Smith, Prof. Charles H. Farns- 
worth, George H. Gartlan, Dr. Ernest L. Crandall, 
Kenneth S. Clark, Mrs. H. E. Talbott, Charles D. 
Isaacson, Walter T. Diack, Helen Clarkson Miller, 
Rabbi Lee Levinger, Mrs. Jerome Hanauer. 

Innumerable concerts, competitions, lectures, 
musicales, services in churches and sermons, reci- 
tals, musical performances of every nature, public 
and private schools, churches, settlements, clubs, 
women’s organizations, musical societies, great musi- 
cal artists, institutions, church organists, orchestras, 
motion picture houses, even the city itself will make 
up the chain of literally thousands of musical events 
of the week. They will be given simultaneously, 
everywhere, There is one great single purpose be- 
hind it all, to bring by concentration music closer 
to the hearts and more into the lives of the people 
of New York no matter of what class, financial 
condition, race or age, for the space of one week 
especially, but the influence to last, the comprehen- 
sion of music to grow. 

Much is still to come and be arranged in the way 
of detailed plans, but a great deal has already been 
determined upon. Sunday morning the week will 
open with special sermons on music and special 
musical services in the churches. Not only are the 
city churches to respond to the suggestion that has 
been made but the suburban churches are quite as 
anxious and will do an equal part. At three o’clock 
Sunday afternoon bells and chimes will sound every- 
where, from every church tower, and it is suggested 
that at that hour as many other bells as possible 
shall be rung everywhere in New York. 

A poster that is superb and will be done in blue 
and gold has been designed by Karel Knauff. It 


depicts Music, in flowing robes and with wings and . 


a lyre, standing at the City Gate of New York. 
The buildings at the Battery are behind her, and 
the sky behind her is a-mass of gold. At her feet, 
typifying the national message of music, is spread 
out the American Eagle. 

The public schools are to play a leading role in 
Music Week, and every child in the city will be a 
participant. Children in all grades all over the city 
are to compete for the best essay on music, and 
the prize will be Grove’s “Dictionary of Music.” 
All the school orchestras are to battle for pre- 
eminence, the winning orchestra to receive a money 
prize, which will be used to buy instruments for that 
orchestra. Some one day during the week every 
public school will have a special Music Week As- 
sembly, with a special music program. 

The women’s clubs of the city are to be close 
behind the schools in Music Week’s observance. 
From their own resources they will provide special 
individual programs, and, as a coup d'etat, at the 
annual ing of the New York City Federation 
of Women’s Club, which takes place on May 5, a 
Music Week program is to be the central feature. 
The Federation of Temple Sisterhoods is to stage 
what will quite likely be one of the very striking 
features of the week, presenting on the occasion of 
its annual meeting, which occurs on May 4, a pro- 
gram of ancient Hebrew music. 

the Rotary Club of New York the boys’ 
clubs of the city are to be given musical entertain- 
ments at each of the twenty boys’ club houses. The 
parochial schools will give concerts and will have 
essays on music written, very nearly every church 


organist in New York will give one or more Music. 


the week, and special pro- 
at the motion picture houses. 


Week concerts duri 
grams will be featu 
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NIKISCH’S MANTLE 


Our prediction was correct. Nikisch’s mantle has 
fallen upon the man who is, we believe, most quali- 
fied to wear it. Wilhelm Furtwangler has many of 
the qualities that raised his great predecessor to pre- 
eminence, though not all of them in equal degree. 
He has, first of all, knowledge and a profound un- 
derstanding of the classics—which is the first essen- 
tial for the job—without being academic or narrow- 
ly “traditional” in their interpretation. He has 
temperament, which at times leads him—as it did 
Nikisch in his younger years—to “dramatic” exag- 
geration. As a counterweight to this he has a rarely 
erring sense of style, excellent taste, and a splendid 
feeling for “architecture.” This formal balance is, 
moreover, accompanied by a tonal balance equally 
just, though his ear is, perhaps, not as finely ad- 
justed to the minutest elements of sound quality as 
that of Nikisch. Beauty for its own sake is mani- 
fested by him in lines rather than in planes and 
single flecks ; but what we lose there we gain in the 
greater rhythmic vitality and the “springiness” of 
youth. Furtwangler is still a very young man (in 
his middle thirties, if we are not mistaken), and 
that brings with it another important factor: pro- 
gressiveness. It is true, he is not a radical in any 
sense ; but he does not object to an occasional novelty 
and is not likely to judge new music exclusively by 
the standards of the past. As a young man he has 
sympathy for youth. Before there was even any 
suspicion of Nikisch’s death he expressed to the 
writer his intention, if such a post should ever come 
to him, of giving a considerable number of novel- 
ties. It is to be hoped that the business manage- 
ment of the two great concert series (the Berlin 
Philharmonic and the Gewandhaus in Leipsic) will 
give him a free hand in this respect. Under his 
leadership they ought to pass, if appearances count 
for anything, from a purely esthetic and retro- 
spective era to a more dramatic, speculative and ex- 
perimental one. The programs aregure to be more 
interesting—for a while—for aside from novelties 
Furtwangler has been successful in infusing new 
life into some old music—notably Handel—and in 
presenting rarely heard works (Berlioz, etc.) in vital 
and convincing readings. The German classics are, 
of course, his principal chevaux de bataille, but here, 
too, a certain tendency to the unhackneyed has been 
observed. Brahms he does magnificently, shattering 
the notion of the “gray,” colorless orchestration. 
To Bruckner and Mahler he gives their due, without 
going to the lengths of fanaticism which possess a 
good part of the young generation in Germany, He 
is fairly catholic and even international in his taste, 
which in Germany is particularly remarkable. 

Biographically there is little to be said about him. 
He is the son of a famous German scientist. One 
of his first posts was in Mannheim, where he served 
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as assistant to Bodanzky, and he succeeded the pres- 
ent Metropolitan conductor there. His meteoric rise 
to fame started at the end of the war, when for a 
time he took Mengelberg’s place in Frankfurt. Soon 
after he became, in addition, Loewe’s successor in 
Vienna at the head of the Symphony Orchestra, and 
was engaged for a part of the season of the Phil- 
harmonic Society in Stockholm, besides filling nu- 
merous “guest” engagements. As a result he be- 
came known as the “traveling conductor.” Some of 
these activities he had to relinquish when he accepted 
the leadership of the Opera concerts (Staatskapelle ) 
in Berlin, as successor to Strauss, which he still 
holds. His incumbency of that post was the chief 
objection to his selection for the Philharmonic con- 
certs, but that objection has now been removed by 
the Staatskapelle relieving him from his contract “to 
enable to follow this honoring call.” This leaves one 
Pact vacancy, and speculation is once more 
rife. ) 


« we 


PETE OPS 
CLICK-CLACK 


Mr. Damrosch’s reference to the claque the other 
night at the Lotus Club dinner, exploded with all 
the violence of a damp firecracker. Mr, Damrosch 
appears just to have discovered what most of us 
have known for years. Mr. Gatti-Casazza seems to 
believe in a house claque at the Metropolitan and 
we are not so sure that he is not right. There is 
nothing more dampening to the work of the artists 
than to be compelled to dig their way through an 
evening in which applause is conspicuous by its 
absence. The lack of it takes all the ginger out of 
a performance, and the stimulation of general ap- 
plause at the ends of the acts, ete., by a skilfully 
distributed claque does no harm to anybody. But 
one would have to be blind and deaf not to realize 
that there has been a great increase in the use of the 
personal claque during the season that is just ending. 
At certain performances these claques have made 
real nuisances of themselves. However,.as long as 
each principal artist is entitled to six admission tick- 
ets (it used to be ten) for performances in which 
he sings, the claque nuisance is likely to be con- 
tinued. With these admissions, and the expenditure 
of $15 or so on another half dozen, a little friendly 
circle that can make plenty of noise with twenty- 
four hands and half that number of throats to shout 
bravo with is easily organized. Perhaps if those 
principals who enjoy being supported by the claque 
were obliged to purchase all the tickets for their 
hand workers there might be a little less noise at the 
Metropolitan. 

The really interesting part of Mr. Damrosch’s 
speech was his claim that some guest conductor of 
an orchestra had a claque in New York. We must 
admit that even our experienced and suspicious ear 
has never detected it. 
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The London String Quartet will tour Australia and New 
Zealand. 

Mary McCormic, “baby star” of the Chicago Opera, has 
gone to Europe to study in Milan and Paris. 

Voice trials for admission to the free Chorus School of 
the Metropolitan Opera Company began on April 15. 

The Harvard Glee Club will give its annual New York 
concert at Carnegie Hall on April 17. : 

Elena Gerhardt was given an ovation when she sang in 
London for the first time since the war. 

Max Jacobs is seeking to have his marriage to Therese 
Reynaud Prudon annulled. 

The Bayreuth Opera has just been closed as a result of a 
scandal, 

Mana-Zucca will concertize next season, ; 

John Warren Erb will coach at his summer studios at 
Bolton’s Landing, Lake George, for six weeks. 

The Opera in Our Language Foundation is at present seek- 
ing information only regarding grand operas. 

About 7,000 people assembled to hear Rosa Ponselle on het 
recent appearance at Kansas City. 

Giuseppe De Luca has been made a Chevalier of the Mau- 
rizian Order. ; 

Artur Schnabel, the pianist, had to postpone his concert 
tour of this country until next season. 

Schumann Heink is to make a spring festival tour. 

Beginning in November, Cincinnati will enjoy a season of 
grand opera for a period of five months. 

“Miss Bobby” Besler will sing a new song by Howard 
McKinney, “The Bank,” at her Town Hall recital. 
The next meeting of the Music Students’ League will be 
held on the afternoon of April 16. a2 : 
Mme. Stefi Geyer, celebrated Hungarian violinist, will re- 

turn to the concert platform next season, 
The St. Louis Orchestra will give six concerts in Kansas 
City during 1922-23. y 
Mildred Dilling will, sail for Europe on May 6, accompanied 
by two pupils. ; , 
Marcel Dupré announces a transcontinental tour, begin- 
ning in October. ee ; 
March was an exceedingly busy month for the Cincinnati 
Orchestra. : 
Margarita and Max Selinsky are en route for Berlin and 
iga; they will return to America next fall, 








Frederick H. Haywood gave a lecture April 3 on Universal 
Song at the Baldwin Studios in Boston. 

Guy Maier has placed a scholarship at the disposal of the 
Cleveland Institute of Music. 

Harriet Ware has been spending three weeks on a planta- 
tion near New Orleans. 

On April 3 Walter Damrosch talked to and for the Na- 
tional Association of Organists. 

Marion Ransier is an “all-American” pianist. 

The Central Presbyterian Quartet is the latest candidate 
for honors as a concert quartet. 

Opera will be given at Covent Garden commencing on 
Monday, May 1. 

John McCormack’s “request program” at the Hippodrome 
has been postponed to April 30 

The Willis Music Company has just issued a new sacred 
song by Janie Alexander Patterson called “A Ballad 
of Trees and the Master.” 

George E. Brown has again joined the forces of the Wolf- 
sohn Musical Bureau and the Music League of 
America, 

Serge Prokofieff is now in France completing his latest 
work, an opera entitled “The Flaming Angel.” 

The Pennsylvania Federation of Music Clubs will convene 
in Philadelphia from April 17 to 20. 

Theo Karle gave three concerts in five days. 

Elly Ney will return to America next season for an ex- 
tended tour. 

Joseph Press will head the master class for cello at the 

astman School of Music. . 

‘The Philharmonic Orchestra Association of Los Angeles 
has brought suit against the Elwyn Concert Bureau. 
Pavlowa will be at the Metropolitan Opera House for the 

week beginning April 24. 

Mme. Calve will give her farewell recital for this season 
at Carnegie Hall on May 4. ; 

The National Opera Club will give a “Psychic Tea” at the 
Pennsylvania Hotel on April 22. 

Mary Potter, the contralto, is to be married on April 24 to 
Walter Armstrong. 

Godowsky. is spending the month of April touring the 
southwest. 

The Eastern Music Supervisors’ Conference will hold a 
convention in Springfield, April 24-28. 

Mischa Elman is having one of the greatest successes of 
his career during his present European concert tour. 

Mrs. Charles A. Donaldson has been awarded the first 
annual prize offered by the Michigan Federation of 
Music Clubs for a choral composition. G.N. 








Spring Music Festivals 


Lindsborg, Kan. 


The forty-first annual “Messiah” festival, at Linds- 
borg, Kans., is now in progress, having opened April 
9 with a recital by Margaret Matzenauer and the 
presentation of Handel's “Messiah,” which work is to 
be repeated April 14 and 16. Erna Rubinstein, vio- 
linist, will give a recital Easter Sunday afternoon. 
Other artists to be heard during the week are Mar- 
guerite Ringo, soprano; Mildred Bryars, contralto; 
Charles Stratton, tenor; Frank Cuthbert, bass; Ar- 
thur Uhe, violinist; Oscar Thorsen, pianist; Hagbard 
Brase, organist; George Riecks, pianist; Mrs. Riecks, 
voice; Anna Swensson, expression, The last six are 
members of the Bethany College faculty. The Beth- 
any Band and the Bethany Symphony Orchestra will 
be heard in concert, and an inter-state contest in vio 
lin, piano, organ, voice, expression and glee clubs will 
be held during the week. 


Mount Pleasant, Mich. 


The sixteenth annual May Music Festival of Cen- 
tral Michigan Normal School will take place at 
Mount Pleasant, Mich., May 23 and 24. The festival 
is under the auspices of the department of music, of 
which J. Harold Powers is director. On Tuesday 
evening the Normal Chorus of two hundred voices 
will give “The Death of Minnehaha,” by Coleridge- 
Taylor, with Margery Maxwell, soprano, and Charles 
Granville, baritone, as soloists. Mr. Powers will 
conduct and G. Davis Brillhart will be the pianist. A 
matinee recital will be given Wednesday by Edna 
Swanson Ver Haar, contralto, and Vera Poppe, cellist. 
Wednesday evening a miscellaneous program will be 
given, James Hamilton, tenor, being added to the list 
of artists already mentioned. 

In connection with the festival and on the two days 
following, a state high school music contest, in which 
several hundred high school students from over the 
state, compete in vocal and instrumental music, will 
take place. This is the third annual contest of its 
kind, and wide interest from all parts of the state is 
being made manifest. 

Springfield, Mass. 

This year’s music festival at Springfield, Mass., 
will take place May 12 and 13. A notable list of solo 
ists has been engaged, including Rosa Ponselle, 
Frances Peralta, Jeannette Vreeland, sopranos; Caro- 
lina Lazzari, contralto; Paul Althouse, tenor; Nor- 
man Jollif, Frank Cuthbert, baritones; William Gus- 
tafson, bass, and Leopold Godowsky, pianist. The 
Boston Festival Orchestra with Emil Mollenhauer 
conductor, has been engaged. The Music Festival 
Chorus of three hundred voices is to be conducted by 
John J. Bishop. Organists William C, Hammond and 
Harry H. Kellogg will assist. Friday night Gounod’s 
“Faust” will be given with Peralta Vreeland and 
Lazzari, and Althouse, Gustafson, Jolnf and Cuthbert. 
On Saturday afternoon there will be an orchestral 
concert with Godowsky as soloist. That evening will 
be “Artists’ Night” with Ponselle, Lazzari, the chorus, 
orchestra and organ. 

Emporia, Kan. 

The eighth annual May music festival of the Col- 
lege of Emporia, Kan., will take place May 2, 3, 4 and 
5, under the direction of the School of Music. The 
program as arranged includes a song recital by John 
Barnes Wells, on May 2; a concert by the Zoellner 
String Quartet, May 3; “Minnehaha’s Wedding 
Feast,” by Coleridge-Taylor, sung by the College Ora- 
torio Chorus, conducted by Daniel A. Hirschler, Dean 
of the School of Music, assisted by the College Or- 
chestra, on May 4; a concert by the Salzedo Harp 
Ensemble, on May 5. 


Syracuse, N. Y. 

The annual music festival, given under the auspices 
of the Central New York Music Festival Association, 
at Syracuse, N. Y., will take place on May 8, 9 and 10 
The concerts, three evenings and two matinees, will be 
held in the Keith Theater, under the direction of Prof 
Howard Lyman, of the College of Fine Arts, Syra- 
cuse University. The orchestra will be the same as 
last year, the Cleveland Symphony Orchestra with 
Nikolai Sokoloff as conductor. The soloists an- 
nounced are: Tito Schipa, Florence Easton, Mar- 
guerite D’Alvarez, for the evening concerts; George 
Smith, pianist, of the College of Fine Arts, as solo 
pianist for the symphony afternoon, and some other 
minor artists whose names have not as yet been 
announced. 2 

Bryan, Ohio. 

The seventh annual music festival at Bryan, Ohio, 
will be held May 2, 3, and 4. Four concerts will be 
given, the first by the Municipal Band with a soloist 
yet to be announced. The second will be a matinee 
given by the grade schocls, when Fletcher's “The 
Walrus and the Carpenter” will be given, together 
with folk songs and dances with Maypoles, and dem- 
onstration violin class lessons, under Don Wilhelm 
The third concert will bring out-of-town artists 
Marjorie Shobel, soprano; Olivet Mitch, contralto; 
Frank Wilson, tenor, and Albert Lukken, baritone— 
who will furnish the entire program. The final con- 
cert will be given by the festival chorus of one hun- 
dred voices, the Municipal Orchestra augmented by 
thirty-five members of the Toledo Symphoriy Orthes- 
tra, and the out-of-town soloists mentioned above. 
The program will consist of orchestral selections, 
followed by Rossini's “Stabat Mater,” rendered by 
the chorus, soloists and orchestra. All the concerts 
will be under the direction of F. A, Tubbs, who is 
the public school music supervisor, as well as the 
conductor of the various other organizations taking 
part in the festival. 

This is the first time in the history of these festi- 
vals that the business men have guaranteed the nec- 
essary expense, and everyone is working to make this 
the most successful one on record, 
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WASHINGTON HEARS THE 
CINCINNATI ORCHESTRA 


Sousa and His Band, the Flonzaleys, Tom Burke, Paviowa, 
and Francis Rogers Also Give Programs 
Washington D. C., March 30.—The first two weeks in 
March were rich in musical treats. On March 14 at the 
National Theater, the Cincinnati Symphony Orchestra, 
under the management of T. Arthur Smith, gave a concert 
at which Washington society turned out in full. Ysaye, 
the magnetic leader, offered the following program: over- 
ture, “The Barbarians,” Saint-Saéns; concerto for piano, 
E flat major, op. 9, Ysaye; prelude, “Parsifal,” Wagner; 
“Voices of the Forest,” from “Siegfried,” Wagner; over- 

ture, “Tannhauser,” Wagner. 

Ysaye's own concerto met with unstinted applause. Its 
movements were admirably interpreted by Margaret Mel- 
ville-Liszniewska, who combines forcefulness with delicacy 
of touch and richness of tone to a rare degree. She re- 
sponded to an encore. To the Wagner numbers was ac- 
corded pre-war enthusiasm. 

Ysaye had his forces well in hand and they did excellent 
work, fully deserving the welcome they received. 

Bic Auprence Hears Sousa. 

On March 13, in the afternoon, Sousa gave a stirring 
concert at the National Theater, where a capacity audi- 
ence greeted this popular leader and his band, In addition 
to Goldmark’s “In Springtime,” the finale from Tschaikow- 
sky’s fourth symphony, the band played two of Sousa’s 
latest compositions, “The Fancy of the Town” and “Keep- 
ing Step with the Union,” and half a dozen of the com- 
poser’s marches were given as encores. There were four 
soloists—Mary Baker, soprano; Florence Hardeman, vio- 
linist; John Dolan, cornetist, and George Carey, xylo- 
phonist, each of whom responded to at least two encores. 

FLonzALeys CLoset SEASON. 

On the evening of March 13, at the Masonic Auditorium, 
the Flonzaley Quartet gave as its last concert of the 
season the following program: quartet in E flat, op. 50, 
No. 3, Haydn; quartet in A minor, op. 41, No. 1, Schu- 
mann: “By the Tarn,” Goossens, and scherzo, Mendels- 
sohn. “The Lonely Shepherd,” by Speaght, an early Mo- 
zart minuet, and “Drink to Me Only with Thine Eyes” 
were added as encores in response to the generous applause 
given by the large audience, loath to hear the last of its 
well loved performers 

Tom Burke on Sr. Patrick's Day. 

On March 17, at the National Theater, in the last of T. 
Arthur Smith's Ten Star Concerts, Tom Burke was greet- 
ed by an audience which spilled over onto the stage and 
stood at the back, for the gallery cannot yet be used. The 
holiday spirit was in the air and there were many 
“a-wearin’ o' the green” who poured in to hear the Irish 
tenor, He gave the following program: “Cease, Oh My 
Sad Soul,” Purcell; “I'll Sail upon the Dogstar,” Purcell; 
“Sommi Dei,” Handel; “Sound an Alarm,” Handel; “Es 
Schrie ein Vogel,” Sinding; “Schmerzen,"” Wagner; 
“Traum durch die Dammerung,” Strauss; “Heimliche Auf- 
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forderung,” Strauss; “Lament of Ian the Proud,” Griffen ; 
“Soft Footed Snow,” Lie; “Love Went a-Riding,” Bridge ; 
“Little Bateese,” O'Hara; “Aubade,” Gerrard-Williams ; 
“A Dream,” Grieg; “Air d’Azael,” Debussy; “Le Passant,” 
Georges Hiie; “Priere du Cocher du Soleil,” St. Leger; 
“L’Automne,” Février; “L’Heure Espagnole,” Ravel. 
Walter Gude, at the piano, was a sympathetic accompanist. 
When Tom Burke sang “Leetle Bateese, that humorous and 
touching French-Canadian poem, enthusiasm rose to such 
a high pitch that he had to repeat the song. But through- 
out the French and German songs the audience did not 
respond as it should to the extreme delicacy and poetic 
quality of his voice. Was it that they had expected to 
hear good old Irish songs? Some commented afterwards 
that they could not hear the soft parts and that he “under- 
estimated the carrying capacity of his voice.” Yet the 
writer sat in the last row and lost not one note. 


Notes. 


On Tuesday morning, March 7, at Keith’s Theater, 
Kreisler was heard again by a large audience. 

At the National, on March 10, Pavlowa and her Russian 
Ballet were welcomed with great enthusiasm. 

On Sunday evening, March 5, Francis Rogers gave a 
song recital at the Willard Hotel. He is a great favorite. 
His wife was heard for the first time in her original 
monologues and won well deserved applause. 

Two unusual compliments have just been paid to the 
musical abilities of Julia McChord Rogers, a Washington 
woman and social secretary of the Women’s Congressional 
Club of the National Capital. Publication of her latest 
composition—‘“Washington D. C. March”—in a National 
Capital newspaper attracted the attention of John Philip 
Sousa, with the result that the famous March King and 
his band played Miss Rogers’ march at the concert at the 
National Theater. Sidney Lloyd Wrightson, director of 
the choir at the Church of the Covenant, programmed one 
of her sacred songs, “Jesus, Blessed Saviour,’ which was 
sung by Miss Bolln, soprano, E. H. 


Schnabel to Return Next January 


Unexpectedly called back to Europe last month, Artur 
Schnabel, the pianist, had to postpone his concert tour of 
the country until next season. He will be back here next 
January, and after a New York recital will leave imme- 
diately to fill concert engagements which will take him as 
far as the Coast and return. 





De Reszke Baritone at Cannes Opera 


Recent advices received by Harold Hurlbut from Villa 
Vergemere, Jean de Reszke’s home on the Riviera, enclose 
newspaper accounts of the great success in opera of Juan 
Lorenzo, the Spanish baritone. A hero of the great war, 
Lorenzo was discovered gassed lying in a hospital ward. 
On his recovery he was received with great cordiality by 
M. de Reszke, to whom is to be credited the young 
artist's abilities as vocalist and actor, the great tenor 
being his only master. Lorenzo has a high baritone which 
has been trained to perform the feats usually associated 
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w.th coloratura voice. Scales of astonishing 
fluency, a facile thrill, a delicate pianissimo and effortless 
high G's and A’s were revealed in his debut in the “Bar- 
ber of Seville” at the Cannes a House. So great was 
his success that he was immediately engaged by Director 
Reynaldo Hahn for the coming season to sing the leading 
baritone roles. 


Kathryn Meisle in Demand 


Totally unknown six months ago, having made her first 
appearance October 16, 1921, as soloist with the Minneapolis 
Symphony Orchestra under Emil Oberhoffer, who had heard 
her sing a few months earlier and engaged her immediately, 
Kathryn Meisle, the contralto, is today a busy artist, much 
in demand. Her fame has spread rapidly. The success of 
her Chicago recital (October 23, 1921, under F. Wight Neu- 
mann’s management) and her re-engagement by that se- 
verely critical impresario for a recital November 7, 1922, 
and also her recent triumph at her Boston debut, to mention 
but a few appearances, have helped to add numerous im- 
portant engagements to her list. The most recent ones are 
contracts to appear as soloist with the Cleveland Symphony 
Orchestra at Youngstown, Ohio, on May 6, and as soloist 
with the New York Banks’ Glee Club, under the baton of 
Bruno Huhn, at Carnegie Hall. This latter engagement 
will be Miss Meisle’s first appearance before a New York 
audience, an event looked forward to with no little pleas- 
ure by the young newcomer, The next appearance after 
her New York date will be at the Ann Arbor May Fes- 
tival, where she will give the song recital of the festival. 
American composers to be featured on this occasion are 
Charles T. Giffes, Horace Johnson, Emerson, Whithorne 
and Frank. LaForge. 


Peterson “A Hit, By Gosh” 

The following is an echo of May Peterson's appearance 
in Princeton, N. J., which was published in the college paper, 
The Daily Princetonian: 

% MAY PETERSON REMINISCES. 

(*. . . She first studied in Florence, Italy, under Mme, Bar- 
rochia, and in Berlin, under George Fergusson, making her debut 
as a public singer in Oshkosh.”—-D, P.) 





Florence, ah Florence, I loved you | 

As I soh-lah-te-doed through your echoing streets. 
My virginal warblings moved you. 

The boatmen on Arno were touched by my tweets. 
Duomo and Uffizi heard 
Mme. Barrochia’s singing bird! 


And then Berlin the festive! 3 
Old Fergusson rumbled and ‘hoched’ my Es, 
My mé@sical soul grew restive 
As I decanted of the message I'd take oversea 
f Wagner and excellent beer, ‘ 
Of love and the vision clear! 


Then home with a bursting heart 
To thrill and exalt American ears 
With my exquisite, hard won art; 
To win them with song, to bring tears! 
I was a hit, by " 
That night in old Oshkosh! ’ 
-—Jasmine 
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Success in Third 
Recital ss 3 























NEW YORK AMERICAN (Max Smith): 
He not only revealed to advantage his finely 
sonorous voice—a basso cantante—but disclosed 
interpretive taste and skill, 


NEW YORK HERALD (W., J. Henderson): 
He used his good voice with much skill, his 
diction in Engfish, German and French was 
praiseworthy, and he showed a fine understand- 
ing of the text. He repeated Brahms’ “Sapphic 
Ode” and Laparra’s “Des pas de sabots.” Two 
beautiful songs admirably sung were Rachman- 
pete ~ the — Me Night” and “The 
rd Is Risen.” Fr, Forge at the piano ; ¢ ine S 

i gave excellent accompaniments md contributed THE EV. ENING MAIL (Katharine Spaeth) : 

his two Iyrics, “Longing” and “A Heart Mis Skies Wee te bk cevie wate 

aid, to the numbers in ist. no obvious e A Ss 

dignity about Mr. Carver’s singing, but it is 


—o—— not oppressive. 


NEW YORK TRIBUNE (H. E. Krehbiel) : 
Charles Carver showed marked improvement 
over other seasons in the control of his voice. 
To all of the composers represented, including 
Brahms, Grieg, Strauss and Rachmaninoff, Mr. 
Carver did full justice as an interpreter. Ad- 
mirable accompaniments were contributed by 
Frank La Forge. 
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NEW YORK TELEGRAPH (Ruth Crosby rE ROY 

Dimmick) : 
Mr. Carver has much to ‘tg his hearers, being 
possessed of an unusually fine musical voice, 
splendid diction and deep resonant tone. Also 
a really remarkable pianissimo for a basso al- 
lows for more variety in expression than one 
expects of a low v 


, EVENING WORLD (Deems Taylor) : 
Concerts by bassos are unusual and inclined to 
be monotonous, but Mr. Carver succeeded in 
making his interesting. His voice is flexible 
and agreeable, of good quality. 























Address: W. B. Ball, 1472 Glynn Court - - Detroit, Michigan 
Or care of Frank La Forge, 14 West 68th Street, New York 
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Cecil Arden’s Deserved Success 

When the American mezzo soprano Cecil Arden joined 
the Metropolitan Opera \cmgnny several seasons ago, she 
was the youngest member of the entire company. Now, 
after signing a contract with that organization for the fifth 
consecutive season, she is still one of the youngest and one 
of the most charming and magnetic of that youthful singing 
group of the opera company. 

In this era of color—color rampant in the face of realism 
and gloriously mad in defying and complementing a thou- 
sand and one other isms—something definite and striking 
must give itself as a distinct addition to make what we mo- 
ear yh term “a colorful personality” felt and remem- 


red. 

To begin with, in those first days when I heard of a new 
and promising pupil of the justly well known singing teacher, 
Maestro Buzzi-Peccia, the name Cecil Arden rather chal- 
lenged the imagination. Aside from the fact that it has 
its origin as an old South Carolinian name, it somehow be- 
speaks memories of stories of Old England, the romance 
of Robin Hood and his piquant roamings through the fo 
ests of Sherwood and Arden. 

Yet names are often antagonistic to their owners an? 
sometimes contradictory. In the legato beauty of Cecil 
Arden’s name there is no deception, because it describes her 
so aptly. In her “colorful personality” are all the haunting 
harmonies of green and old gold—the first synonymous per- 
haps with the fine characteristic of candor, the gold sym- 
bolic of exuberant dash—her true individuality. 

To one surfeited with the constant “I” which may be dis- 
covered as an almost inevitable part and parcel of the aver- 
age artist—great and small—Miss Arden‘s forbearance is 
somewhat amazing. She seemingly finds little or no pleas- 
ure in a constant discussion of herself and her attributes as 
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am artist, she instigates unconsciously a definite curiosity. 
This ability to arouse interest has unlimited possibilities. 
It is odd that it should be part of the equipment of a serious 
artist who decries sensationalism in any form as a founda- 
tion for success. Perhaps Miss Arden is right. For the 
sudden departure of a husband or a jewel is after all but 
a spontaneous-combustion type of news item. Art does not 
nourish itself or its followers in this manner. 

Cecil Arden on the concert stage creates a beautiful pic- 
ture, No artifices are necessary, She is a naturally beau- 
tiful woman and has that understanding needed for the en- 
hancement of beauty in the choice of her costumes. Re- 
cently she has been wearing an unusual Russian head dress 
which gives her a truly regal appearance. Her mellow voice, 
a voice possessing the warm depth and richness of the real 
mezzo, has made her a favorite in many cities. 

Miss Arden has made ten appearances in the State of 
New Jersey alone this season. One of these was a re-en- 
gagement within six months. Last week, after singing with 
the symphony orchestra of Memphis, Tenn., she received 
editorial mention in the Commercial Appeal and Scimitar of 
that city. On April 1 she appeared in Brooklyn and on 
April 7 in Bridgeport. With Martinelli, DeLuca and Pon- 
selle she was also heard again in Jersey City on April 9. 
Morristown will hear her April 20, and East Orange on 
April 27. She is also engaged to appear with Martinelli 
and Sundelius at the Spartanburg Festival on May 5. 

S. 


Myra Hess to Have Busy 1922-23 Season 


Myra Hess has appeared with the Philadelphia, Boston, 
San Francisco, Minneapolis symphony orchestras and twice 
with the New York Philharmonic. She played two recitals 
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in New York, appeared in Toronto and Kingston (Can.), 
Galveston (Tex.), at several colleges, woman's clubs and 
private musicales, and was received everywhere with en- 
thusiasm and praise from the press. 

When one considers that Miss Hess has been here not 
quite three months, she accomplished in that short time a 
good deal. Her success was unusual, and the results are, 
for next season, another concert tour, re-engagements and 
numerous new concert engagements. 


National Opera Club Addenda 


Recent events in the National Opera Club have been many, 
and now it is announced that the club will give a “Psychic 
Tea” at the Pennsylvania Hotel, April 22, from 2:30 to 5 
o'clock, This is to be a “good fellowship party” where all 
may get together, invite friends, listen to good music, and 
learn of the latest developments in psychic progress, There 
will be interesting and amusing denouements, and an un- 
usual and jolly experience is in store for all, At the opera 
performance and ball of a fortnight ago Mme. de Vere- 
Sapio’s pure and fresh voice, her style, diction and dramatic 
fervor, all were noted, Mr. Sapio at the piano lent “helping 
hands” of unusual ability and sympathy. 





Students’ Recital at Baylor University 


A students’ recital was given at the Baylor University 
School of Music of Waco, Tex., on April 3. Those taking 
art were Clara Belle Maddox, Irene Boone, S. W. Cowles, 
Fay Brannon, Louise Thulemeyer, with a final group by 
Prof. Frank M. Church, director. Another students’ reci- 
tal will be given on May 1, the annual concert being set 
for June 12. 











PUBLIC 


THROUGHOUT the afternoon, his play- 
ing was DISTINGUISHED by rhythmical 
FIRMNESS and power, BEAUTY and 
sonority of tone, CLEAN-CUT technical 
PRECISION and clarity of EXPOSI- 
TION. 

—Max Smith in New York American. 


Bertimen’s TECHNICAL skill and nicety 
of STYLE are factors already WELL ES- 
TABLISHED in his REPUTATION, and 
gave ADMIRABLE proof of THESE in 
his latest PROGRAMME. _ Berimen 
FRIENDLY appreciation. HIS _pro- 
gramme was 


ERNESTO BERUMEN at his Aeolian 
Hall RECITAL yesterday. The SUITE, 
dedicated to the PIANIST, was WRITTEN 
by Betty Boutelle. It is DEFTLY CON- 


scale, with CLEVER effects. The 
YOUNG MEXICAN used his NIMBLE 
FINGERS brilliantly in the HAUNTING 
SONG of Liapounow’s Sonata and in SEV- 
ERAL SHORTER groups. 


Liapounow, is a WORK SELDOM 
HEARD in this country, AND ONE which 
calls for MORE VARIETY of expression, 
BRILLIANCY, TECHNIQUE and poetry 
than IS USUALLY found in one SMALL 


played to an AUDIENCE of size and 
full of VIRTUOSIC tests, 
which he MET and LEAPED with virtu- 
osic NIMBLENESS and GRACE OF 
STYLE.—Guilbert W. Gabriel in The Sun, 


Four DAINTY sketches DESCRIBING a 
day in the LIFE OF PAN were played by 


STRUCTED on the WHOLE TONE 


—Katharine Spaeth in Evening Mail. 
The SECOND number, “SONATA” by 


UNANIMOUS 


CRITICS 


ERNESTO BERUMEN’S Press Notices After His Aeolian Hall Recital, March 30th, 1922: 


COMPOSITION. In this Berdmen 
MORE THAN SATISFIED a critical au- 
dience and WAS RECALLED to acknowl 
edge REPEATED APPLAUSE.—Ruth 
Crosby Dimmick in Morning Telegraph. 


A FACILE and POETIC player, he gave a 
PROOF of his TECHNICAL FLUENCY 
in a programme of VIRTUOSO RANGE, 
including a SONATA by Liapounow, and a 
new “Pan Suite,’ DEDICATED to the 
PIANIST by Betty Boutelle. 

—Frank H. Warren in E vening W orld. 


A “Pan Suite” DEDICATED to the PIAN. 
IST by Betty Boutelle, was REMINIS- 
CENT of DEBUSSY. A rather showy 
piece, it was EXCELLENTLY ExX- 
ECUTED.—New York Herald. 


The “Pan Suite” DEDICATED to Mr. 
Berumen by Betty Boutelle, was IMPRES- 
SIONISTIC, abounding in the RUNS 
AND ARPEGGIOS which seemed the 
Mexican pianist’s STRONG POINT. He. 
began with LISZT’S VARIATIONS on a 
THEME and CHORAL from a BACH 
CANTATA, in an EXPRESSIVE PER- 
FORMANCE, tending to SONOROUS 
and TECHNICAL BRILLIANCE. 
—New York Tribune. 


He PLAYED with accomplished STYLE 
and great CHARM a Sonata by Liapounow, 
and NUMBERS by Bach-Liszt, SAINT- 
SAENS and Moszkowski, WHICH WERE 
followed by MANY ENCORES. 
—Brooklyn Times. 


SEASON 1922-23 NOW BOOKING 


FRIENDS 


BERUMEN played this time a HIGHLY 
COLORED programme, in which the 
CLEAR delineation and the CARE. 
FULLY chiselled TECHNIQUE of the 
ARTIST was in evidence. In _ several 
MODERN PIECES he displayed a RE- 
MARKABLY CLEAR and BRILLIANT 
touch—New York Staats-Zeitung. 
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Detroit, Michigan 
DUO-ART ROLLS 


MR. W. B. BALL, 1472 Glynn Court 


For Terms and Dates Address: 


THE LA FORGE-BERUMEN STUDIOS 
14 West 68th Street, New York City 


Teleph Coal 4. 8993 
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Compositions of Boris Levenson 


Boris Levenson, a young Russian composer, gave his 
first public concert in Aeolian Hall, on Monday evenin7, 
April 3. The program was made up exclusively of works 
by Mr. Levenson, all in manuscript and presented for the 
first time with but one exception, this being “Dance 
Oriéntale,” dedicated to Helen Teschner Tas, and played 
by her for the first time on March 31, 1922. 

In the rendition of his compositions Mr. Levenson had 
the assistance of Viola Lessier, contralto; Margarita Sel- 
insky, violin; Sergei Radamsky, tenor; Vladimir Dubinsky, 
cello, and the Russian String Quartet. 

The concert opened with the string quartet in B flat 
major, an ingeniously constructed composition, which won 
much favor Mr, Radamsky sang a group of five songs, 
comprising “The Dawn,” “Russian Lullaby,” “In the Church 
on Good Friday,” “The Days Float Unbroken Along” and 
“Gaily Lived the Tiny Mouse.” Mr, Dubinsky was heard 
in a group of three fascinating cello solos; “Nocturne” 
(No, 2, in D major), “Jewish Lullaby” and “Humoresque,” 








THE SENSATIONAL CONTRALTO 


KATHRYN 


MEISLE 


will appear at 


Carnegie Hall, New York 
Wednesday Evening, April 19th 


as soloist with 


THE BANKS GLEE CLUB 
(Conductor—Bruno Huhn) 


Other dates are: 


Cee TE ce eiceks Harmonic Club (Recital) 
Ann Arbor, Mich............ May Festival (Recital) 
pf: PPPs pre ry or py ae Soloist with 


Cleveland Symphony Orchestra (May Festival) 


Re-engaged by F. Wight Neumann for 
Chicago Recital, Nov. 7, 1922. 


Dates now booking for next season 


Management: M. H. HANSON 
437 Fifth Avenue New York 











in which his beautiful tone and facile technic won ad- 
miration. 

Miss Lessier sang a group of five songs with much 
charm; “Wiegenlied,” “Raddish,” “Fraegt die Welt die 
alte Kasche,” “Sog mir, du scheine Meidele” (which had 
to be repeated) and “Die Mlawe Malke.” She was sym- 
pathetically accompanied by the composer and was recalled 
many times. Mme. Selinsky played “Scottish Fantasy” 
and “Dance Oriéntale.” The Rest, built on Scotch folk 
melodies, and the other an original composition, which 
Mme. Tas introduced at her recital and which was en- 
thusiastically applauded. Mme. Selinsky rendered these 
solos charmingly. 

The closing group contained three folk songs for string 
quartet and piano—“Jewish, Armenian and Russian, played 
by the Russian String Quartet and the composer. Ida 
Lichstein and Edna Shepard were the accompanists. The 
concert was attended by a large audience, mainly consist- 
ing of compatriots of the composer. 


APRIL 4 


The Mendelssohn Choir: Ernest Seitz, 
Florence Hinkle and John Barclay Soloists 


Under the scholarly leadership of H. A. Fricker, M. A., 
F. R. C, O., the Toronto Mendelssohn Choir gave the first 
of the two concerts which comprised its third New York~ 
engagement at Carnegie Hali on April 4, and won such a 
success as is usually only accorded a popular prima donna. 
The success was fully deserved. A program of “a capella” 
music, consisting of works by Ippolitof-Ivanoff, Palestrina, 
Robertson, Schindler, Elgar, Sibelius, Ferrari, and German 
—one of these for men’s voices alone and another for 
women's voices alone—was given with rare precision, 
beauty of tone and nuance, and excellent intonation. The 
choir, which has about 250 voices, produces a tone of great 
solidity, but with no harshness even in passages of the 
greatest vigor and force. The balance is good and sev- 
eral gradual crescendos and decrescendos and _ pianissimo 
effects were beautifully done. Ernest Seitz, pianist, and 
John Barclay, baritone, assisted. 

On the following evening the chorus gave a second con- 
cert with the assistance of the New York Philharmonic 
Orchestra the principal work offered was “A Sea Sym- 
phony,” by. the English composer, Vaughan Williams. Mr. 
Williams had taken various texts relating to the sea and 
ships from Walt Whitman, and made them into a work 
about an hour long in four parts, roughly corresponding to 
the four usual symphonic movements for chorus and 
orchestra, with soprano and baritone solos. It was an 
earnest, serious work, although the element of beauty was 
seldom apparent. Technically the thing was excellently 
made, but it seemed as if in writing it Mr. Williams had 
depended more upon industry than inspiration. The themes 
on the whole were well adapted to contrapuntal handling, 
but were angular, even ugly, relieved only occasionally by 
short passages of some lyric beauty. 

The second part of the program began with Fanning’s 
“How Sweet the Moonlight Sleeps,” rather an old fash 
ioned part song; next came Schindler's transcription of a 
Spanish choral ballad, “The Silversmith,” which—at least 
as performed—showed little color, merely suggesting that 
a Spanish waltz is much like other waltzes Another 
transcription of Mr. Schindler’s “The Ballad of the Krem- 
lin,” a sad tale of a Russian prisoner who lost his head, 
both literally and figuratively, was lugubrious enough. Most 
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R. SAMOILOFF’S 

teaching time until 
June 1 is completely filled. 
Applications for lessons for 
a Summer term for teachers 
and students—from June 2 
to July 15—may now be 
made. Also, applications 
for Season 1922-1923 — be- 
ginning September 25, 1922, 







Ww 





Lazar S. Samoiloff 


Teacher of Singing; Coaching 

















Carnegie Hall New York City 

















April 13, 1922 


effective of the 85 songs was an arrangement of a Geof- 
frey O'Hara ballad, “The Wreck of the Julie Plante,” for 
chorus and orchestra; this is an exceedingly fine bit of 
work in the present arrangement, and aroused the audience 
to round and round of applause. 

The composer was indebted for its special success to 
John Barclay, the English baritone, who made his first 
New York public appearance at their concerts and proved 
himself a very valuable addition to the list of concert 
artists, He has a powerful, agreeable baritone voice, which 
is splendidly produced throughout its long range, and his 
interpretative work is of the very first order. The other 
soloist in “A Sea Symphony” was Madame Florence Hinkle, 
who did exceedingly well with the almost impossible vocal 
line which the composer had written for her. To end with 
there was the chorale finale from Wagner's “The Master- 
singers.” Mr. Fricker took the chorale nearly twice as 
fast as the correct tempo, but what followed it was splendidly 
done with a really rousing finish. The audience paid the 
chorus rather a fine tribute by remaining after the end 
of the program and applauding until a special arrangement 
of “God Save the King” was sung, which suddenly turned 
into “My Country ’Tis of Thee,” after the second verse. 
The chorus, again in this second concert, proved that it is 
one of the very finest choral bodies in existence today, and 
the audience, rather sparse the first evening, filled the house 
on this occasion. 


New York Philharmonic Orchestra 


At the Metropolitan Opera House, Tuesday evening, 
April 4, Artur Bodanzky conducted the Philharmonic 
Orchestra in a program made up of the second Brahms 
symphony, Wagner’s “Siegfried Idyl” and Liszt’s symphonic 
poem, “Tasso.” These not unusual items were played with 
Mr. Bodanzky’s usual correctness and preciseness to the 
pleasure of a good sized audience. 


Angelo Raggini and Eleanore Buckley 


On April 4 Angelo Raggini, tenor, assisted by Eleanore 
Buckley, coloratura soprano, gave a recital at the Town 
Hall. The auditorium was filled with an enthusiastic audi- 
ence that applauded vigorously both artists. 

Mr. Raggini opened the program with “Serenade” (To- 
selli), “Vashissima Sembianza” (Donaudy), and closed the 
group with “Una Furtiva Lagrima.” The second number 
was the aria “Spirito Gentil.” Another group included 
Bartlett’s “Dream” and “Song of Thanksgiving.” A group 
of Neapolitan songs concluded his part of the program. 
His style was typically that of an Italian tenor. His 
friendly audience applauded everything he sang. 

Eleanore Buckley proved to be a charming surprise. The 
first number was the Mimi aria from “La Boheme.” This 
was followed by “Se tu m’amis,” “The Mountain Linnet” 
(Glen), and “Spring” (Henschel). Her third number was 
“Caro Nome” from Rigoletto.” The program closed with 
a duet from “La Boheme” by Miss Buckley and Mr. Rag- 
gini. Philip Parenteau was the accompanist. 

Miss Buckley disclosed a fresh young voice of a most 
interesting quality. She not only sings artistically and with 
good interpretation, but also displays a musicianship that 
quite wins her audience. She had innumerable recalls. For 
one encore she sang the unfamiliar Musetta aria from “Bo- 
— by Leoncavallo, The audience particularly enjoyed 
this, 


APRIL 5 


Phoebe Crosby 


Phoebe Crosby was welcomed by a good sized audience 
when she gave her recital at Aeolian Hall, Wednesday 
afternoon, April 5. Her opening group by Donaudy re- 
vealed a voice of bright quality, flexible and well con- 
trolled. Her German, French and English groups were 
made up of interesting songs, which gave her an oppor- 
tunity to prove her versatility. All were given with in- 
terpretative insight, good style, sympathy and _ sincerity. 
Her personal charm added much, and she was heartily ap- 
plauded and recalled for encores. 

Walter Golde’s accompaniments, as usual, were very 
artistic. 

Her program was as follows: 








Arian: Quandd Gl fivediO.. icine cswciiccrccccecvecncene Donaudy 
Canzone: Spirate pur spirate.........00ccceeceeeeceeees Donaudy 
Aria: Vaghissima sembianza naud 
Unter Sternen ..........-. Weingartner 
RR in Neen ke bn 660% ol 
Standchen ...........s005- Strauss 
re NS aeons 604s cave cewdeasscadees Strauss 
Lamento Provencal 

SE: Beka MUGEN Gc che ehads vi eules seule hc resbaees ideal 

Parfum Impérissable.... 

Vielle Chanson Espagnole 
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St. Cecilia Club: Joseph Hollman Soloist 


Victor Harris brought the St. Cecilia Club to a triumph- 
ant conclusion of its sixteenth season in a concert of even 
greater beauty and interest than is customary with this 
fine organization, at the Waldorf-Astoria on the evening 
of April 5. Always felicitous in his choice of programs, 
Mr. Harris outdid himself on this occasion, mingling 
grave with gay in a manner that brought delight to his 
hearers and caused many encores to be ded. 

The St. Cecilia Club is made up of good voices. Many 


“of the members are professional and all are skilled singers 


who know how to use their voices in any register with 
correct intonation and tone color. The result, in the hands 
of so thorough a musician, composer and technician as Mr. 
Harris, is supremely fine and places this chorus in a class 
by itself. There are so many solo singers in the chorus 
that there is no difficulty in meeting all demands for what- 
ever incidental solos may be called for in the compositions 
rendered. Upon this occasion there were two soloists, 
both members of the club: Mrs. William V. C. Ruxton, a 
pupil of Mr. and an amateur, and Mrs. John H. 

of Y » well known there as a concert and 
church singer. 


(Continued on page 34) 
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Antonio Scotti Announces 
THE FOURTH MAY TOUR 
OF THE 


. SCOR 
(SRAND OPERA 


COMPANY 


ANTONIO SCOTTI, General Director 


record of Financial and Artistic achievement unprecedented in the annals of Grand 
Opera in America. 





Unaided by financial endowment other than that accorded by the public, and en- 
couraged by the ever increasing popularity of his company, and the recognition of his efforts, 
Mr. Scotti has gathered around him the greatest array of artists ever assembled in a traveling 
organization; artists famous for their achievements and triumphs in the principal Opera Houses 
of Europe and America. 


The Scotti Grand Opera Company is becoming an Institution in America. The performances 
of the Company reflect the consummate art of the great baritone whose mastery of stagecraft 
and ability would have made him one of the world’s greatest actors were he even less the 
singer. It has been this guiding genius which has made The Scotti Grand Opera perform- 
ances perfection in ensemble. The Scotti Grand Opera Company comprises over one hun- 
dred and fifty people traveling in its own special train. During the past four years the com- 
pany has visited the principal cities of the Middle West and South in addition to having made 
two tours embracing the Pacific Coast cities, receiving everywhere the highest praise from the 
critics. 


This stupendous undertaking has been made possible through the generous support of the pub- 
lic which has been quick to recognize the superior excellence of the Scotti Company. 


Partial List of Cities to Be Visited 


BIRMINGHAM WACO LEXINGTON 
MEMPHIS DALLAS CLEVELAND 
NEW ORLEANS FT. WORTH BUFFALO 
HOUSTON NASHVILLE 





CARL F. STROHMENGER 


Business Manager 


Office e ‘ 
1451 Baaiway Bradford Mills Concert Direction, Inc. 
New York Booking Managers 



































Call to Pennsylvania State Convention 


The Pennsylvania Federation of Music Clubs, of which 
Elizabeth Hood Latta is president, will hold its fourth 
convention in Philadelphia, April 17 to 20 inclusive, at the 
invitation of the Matinee Music Club, the Philadelphia 
Music Club, and the Philadelphia Music Teachers’ Asso- 





Photo by Phillips & Philiips 
ELIZABETH HOOD LATTA, 


State President, Pennsylvania Federation of Music Clubs, 


ciation, with headquarters in the Bellevue-Stratford Hotel 
Members of all Federated Clubs are not only invited but 
urged to attend, the musical, educational, and social fea- 
tures promising to be of exceptional value. 

It is greatly desired that a large attendance shall be 
present at this convention, and that each club will send as 
many members as possible in addition to their president, 
and one delegate for every fifty members or less, if the 


club has not fifty members 

There are forty-seven clubs in the Federation, and Miss 
Latta expects about 200 delegates to attend the convention 
in addition to a large number of guests. 

The Pennsylvania Federation of Music Clubs issued its 
first official bulletin last month and the pamphlet is replete 
with musical news of interest. 


Recital at Niessen-Stone Studio 
The New York studio of Matja Niessen-Stone was 
crowded to capacity for the recital which was given by 
some of her students on Sunday, April 2. The program 
presented was an extremely interesting one, including as 
it did operatic arias, French, German and Old English 
songs, as well as some excellent numbers by American com- 
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Lago heard on this occasion 
gave ample nag _ tt ofited by the splendid 
teaching of Mme. ayes st ts sing with musical 
intelligence, their an is good, and their singing invari- 
ably gives pleasure. Of those appearing at this recital who 
were especially well received were Elsie Mueller, Emma 
Burkhardt and Zilla Simpson. Others who participated in 
this program were Bertha Norwalk, Helen Dower, Carolyn 
Pratt, Gertrude Wild, Ruth McIntosh, Helen Gaubis, 
Evelyn Siedle, Marguerite Hussar, Madge Dower and 
Pauline Schnieder. Gladys Brady was at the piano. 


Daniel Mayer’s Operatic Quartet Promises 
Interesting Programs 


Daniel Mayer has just issued an attractive circular an- 
nouncing the formation of a new operatic and oratorio 
quartet consisting of Vera Curtis, soprano; Alice Mon- 
crieff, contralto; James Price, tenor, and Edwin Swain, 
bass-baritone. The fact that the four voices have been 
chosen with a view to their blending qualities and that 
they will be appearing together constantly, should make 
the new organization especially interesting to choral di- 
rectors. By engaging these four singers, who are used to 
each other's ways, there will be overcome the difficult-es 

which often arise when four artists are brought together 
for a single performance. All have had wide experience 
in oratorio with leading choral societies, and the entire 
standard repertory is theirs. 

An interesting feature is that the quartet will also be 
available for operatic recital programs, including arias, 
duets, trios and quartets from the popular operas, as well 
as excerpts from modern works such as “Die Tote Stadt,” 
“Gianni Schicchi” and “Shanewis,” operas which as yet 
are familiar only to the Metropolitan Opera audiences. 
Willis Alling, organist and choirmaster of St. Mark’s-in- 
the-Bowerie, will be the accompanist. 


Plans for the Stadium Concerts 


The formal plans for the Stadium concerts have not yet 
been made public, but the Musica. Courter learns that a 
season of six weeks will take place beginning on Monday, 
July 3, with a possible extension of two weeks, if public 
support warrants it. The first three weeks will be con- 
ducted by Henry Hadley, the last three by the Dutch con- 
ductor, Willy von Hoogstraten. In all probability the 
orchestra will be the New York Philharmonic, although 
negotiations are not yet concluded. Some well known 
soloists will appear and, as last season, several young artists 
who have never appeared publicly in New York will be 
selected by competition and given a chance to debut at 
the Stadium. The arrangements for this competition will 
be announced shortly. Arthur Judson will again have the 
management. 


Scott and Cox Songs Heard 


An unusually interesting concert was given at the Inter- 
national Institute, 121 East Twenty-first street (Gramercy 
Park), on Sunday afternoon, April 2, the beautiful hall 
being filled to capacity. The program was made up ex- 
clusively of songs by John Prindle Scott and Ralph Cox, 
and was rendered by Edna Wolverton, soprano; Emma 
Gilbert, contralto; Helen Freeman, soprano, and Ralph 
Thomlinson, baritone, with the composer and Frank Samson 
at the piano. 

Ralph Thomlinson opened the concert with a group of 
Scott songs, comprising “The Voice in the Wilderness,” 
“The Old Road” and “Romeo in Georgia.” This was fol- 


posers. The various “ 








CONSIDER AN EFFECTIVE MEDIUM FOR 
ENLARGING YOUR CLIENTELE 


My dear Mr. Haywood: 

My lecture- demonstration of the 
State Mavic Teachers’ Association at Wichita, Kan., 
which I have accepted. 


a great deal of interest. 


interest in the subject of Voice Culture. 


Aside from the fact that the UNIVERSAL 


ing marvelously effective missionary work. Most 


UNIVERSAL SONG Voice Culture Course before the Kansas 
February 24, was enthusiastically received. 


I have at. hand an invitation to address a convention to be held at Council Bluffs, Iowa, on April 7, 
My demonstration before the Nebraska Music Teachers’ Convention in Lincoln, April 18, is arousing 
My frequent public demonstrations here in Omaha are furthering a decided development of’ general 


A paramount issue always before a private vocal teacher at the beginning of his career and 
thereafter at the opening of each season is the increase in number and quality of his clientele. 
SONG Course provides a practical and complete pres- 
entation of all the true principles of correct tone production, I find that it is a vehicle for accomplish- 
sincerely, 


Omaha, Neb., 
April 1, 1922. 


3913 Farnam St., 


FLORENCE BASLER-PALMER. 





HAYWOOD INSTITUTE OF UNIVERSAL SONG 





65 WEST 7ist STREET 
Course. 


thirty days. 





tions, etc. 


PLEASE SEND (a) Complete information regarding the “UNIVERSAL SONG” 


(b) The “UNIVERSAL SONG” text material on approval for 


NEW YORK CITY 





(c) Particulars regarding the SUMMER NORMAL CLASSES for 
Teachers, the length of Course, terms, living accommoda- 
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lowed by Edna Wolverton, who sang_ “The Afternoon,” 
“I Know a Trail” and “Aspiration,” by Cox. Emma Gilbert 
was heard in Scott’s “John o’ Dreams,” “The Spray o 
Heather,” as well as Cox’s “To An Old Love” and “The 
End of Day.” Helen Freeman's contributions were three 
Cox songs, “Love Planted a Rose,” “Where Roses Blow” 
and “To a Hill-Top.” Mr. Thomlinson came next with three 
Cox songs, “The Song of Brother Hilario,’ “The Road's 
Lament” and “Sun and the Sky and You.” The concert 
closed with Scott's “The Maid of Japan,” “The False 
Prophet” and “The Wind’s in the South,” beautifully and 
effectively rendered by Miss Wolverton. 

The audience showed appreciation by bestowing liberal and 
sincere applause both on composers and soloists. 


Southland Singers “Complete Seventh Season 


The closing concert of the seventh season of the South- 
land Singers, Emma A. Dambmann, founder and president, 
took place in the new ballroom of the Hotel Plaza, April 4, 
when the chorus was assisted by Isabel Longbotham, so- 
prano; Andre Polah, violinist, and Emery Laha, baritone. 
A festive appearing audience filled the ballroom and gave 
every evidence of satisfaction with the music. Sixty mem- 





EMMA A. DAMBMANN, 
founder and president of the Southland Singers, 


bers are enrolled in the chorus, which sang works by 
Stephens, Barlow, Strauss (arranged by Deems Taylor), 
Handel, Neidlinger, Julien Edwards, Penn, Vanderpool and 
Hadley. Under the direction of Leroy Tebbs, the chorus 
sang with considerable variety of tone, good attack and 
expression, Strauss’ “Devotion,” Penn's “Smilin’ Through” 
and Vanderpool’s “Ma Little Sun Flower, Good Night,” 
were especially liked and applauded. Miss Longbotham 
made a hit with Curran's “Dawn,” when masses of flowers 
were sent her; following’ the waltz song from “Romeo and 
Juliet” applause was so loud that she had to add an Ameri- 
can folk song. 

It took some courage for violinist Polah to group together 
classic pieces by Mondonville, Bononcini, Tartini and Vera- 
cini, all of them in his own arrangement. He played them 
with animated style and such pronounced success that he 
was vigorously recalled, when he played an excerpt from 
“Rosamonde.” Later he performed Hadley’s “Ballet of 
the Flowers” (in which he made a real “hit” before the 
Mozart Society last November). Again was the applause 
continuous, so that he added Chopin’s nocturne in E flat. 
Substituting on short notice for Mme. Dambmann, Mr. 
Laha sang songs by Kramer, La Forge, Kiirsteiner and 
others, showing a pleasant voice and good style. Various 
accompanists for chorus and artists were Edna V. Horton, 
who played very sympathetically; Jacqueline De Moor, 
Miriam Allen and Minabel Hunt. The handsome souvenir 
program in club colors (gold and black) contained greetings 
from the committee, a brief sketch of the organization since 
its founding, list of officers, announcement of the Oriole 
Luncheon (April 22) at Hotel Astor, list of choral mem- 
bers, text of songs, and two handsome pictures of the 
president, as well as of artists of the evening. 


Gerhardt Gets Ovation on London 


Reappearance 

Elena Gerhardt sang in Queen’s Hall, London, on March 
21, for the ort time since the war. The first German 
lieder singer to make such an appearance in years, she was 
greeted by a capacity audience, and it was evident from the 
attendance and the enthusiasm that the hi t for class 
lieder, so often mentioned by the London critics, was real 
The management of Queen's Hall cabled Daniel Mayer, the 
soprano’s American manager, that Miss Gerhardt’s success 
was “monumental” and that such a reception had been ac- 
corded no other artist in recent years. Miss Gerhardt gave 
a second recital with equal success on March 30, and then 
left for her home in Leipsic, where she will remain until 
aape, before returning to spend some time in the Adiron- 
ac 


Joseph Press at Eastman School 


Joseph Press, the Russian cellist, who made a profound 
pens here at two recitals given during the season, has 
ed the offer made by the —- of Music in 
= to head the master class for cello. Mr. Press 
ee reluctant to give his assent to the proposition, as he 
was extremely desirous of retiring from pedagogical activi- 
ties, in which field he has won the highest recognition in 
Europe. However, the offer made him was so attractive, giv: 
ing him ample time for private work, that he was compelled | 
to accept. Mr. Press will make several concert appear- 
ances before the conclusion of the current season. 
Soeree te a s at a concert in the Hippodrome. On April 
-* he hiladelphia for an appearance, and on April 
to it 


Kerns Sings for Century Theater Club 


On March 24, Grace Kerns appeared at the meeting of 
the Century Theater was held at the Hotel Commodore. 











| 
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| 
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John Bland’s Activities 
John Bland, New York tenor and master of Calvary choir 
and teacher of singing, is enjoying the most active season 
of his long and successful professional career. His hand- 
some studio at 20 East Twenty-third street is a veritable bee- 
hive of activity, Vocal students from all parts of the coun- 





JOHN BLAND, 


master of Calvary Choir, (De Young photo.) 


try are always to be found there, to say nothing of it being 
the rendezvous for professional artists from all parts of the 
civilized globe. 

Mr. Bland numbers among his pupils many who fill prom- 
inent positions in church and concert work. He and his 
assistant are busy teaching uninterruptedly from early morn 
until evening. 

Mr. Bland is a notable exponent of free, resonant, for- 
ward tone, and works incessantly for the correct use of the 
nasal and head resonators, enunciation with the tip of the 
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tongue and wah breath support. As a trainer of boys’ 
voices, Mr. Bland is an authority, as the New York critics 
have often testified. 


March Busy Month for Cincinnati Orchestra 


_ Cincinnati, Ohio, March 31, 1922—The mouth just clos- 
ing was a very busy one for the Cineinnati Symphony 
Orchestra—in fact the busiest one month in the twenty- 
seven years of its interesting history. Twenty-five con- 
certs were given from March 3 to March 25 inclusive, be- 
sides many rehearsals, establishing an unusual record. Re- 
ports from all places where the organization appeared give 
glowing accounts of the concerts, and in every city but 
one very large audiences were in attendance and many 
times the house was completely sold out. The one excep- 
tion was Charlotte, N. C., where despite all efforts of the 
local management, the promised co-operation of music clubs 
and schools, the attendance was small. Emma Calve was 
soloist in. Washington, Margaret Melville Liszniewska in 
Washington, and Marjorie Squires in Wilmington, Char- 
lotte and Columbia. Soloists from the orchestra were Emil 
Heerman and Gabriel Ysaye, violin; Karl Kirksmith, cello; 
Joseph Vito, harp, and Gustav Albrecht, French horn. 

A. F. Thiele, the business manager, has compiled figures 
for attendance during the month, and these show that con- 
servatively speaking 45,953 ple heard the symphony or- 
chestra during this month. The orchestra has had offers for 
return dates for next season from every city in which they 
played besides many other places. The business manage- 
ment is making elaborate plans for next season and concert 
patrons here are delighted that Eugene Ysaye has decided 
to remain as conductor for the coming season. The tours 
in March were highly successful artistically and financially, 
and the members of the orchestra were pleasantly entertained 
and all are enthusiastic over the manner in which the tours 
of this orchestra are arranged and conducted. A brief tour 
of three days in April will conclude the traveling activities 
of the Cincinnati Symphony Orchestra for this —_ ZA 

. I. 


Ljungkvist in Demand 

Samuel Ljungkvist, Swedish tenor, formerly of the Stock- 
holm Opera, has had numerous public and private engage- 
ments this season. Among his recent appearances mention 
must be made of his singing a full program at the Westing- 
house Broadcasting Wireless Station in Newark, N. J., on 
March 12, On March 31 he again appeared as soloist in 
Newark, singing at the conference of the American Meth- 
odist Church, 


George Brown Again with Wolfsohn Bureau 


George E. Brown has resigned ftonr the International 
Concert Direction and again has joined the forces of the 
Wolfsohn Musical Bureau and the Music League of Amer- 
ica, with whom he was for several years associated. Mr. 
Brown will act as booking representative and will also 
direct some specialized publicity for the many notable art- 
ists under the concert direction of these two managements. 





RPTHEL FRANK, 

American soprano, followed her recent successes in London 
and Paris with a brilliant debut at the Berlin Opera House, 
March 16, appearing as Queen of the Night in Mozart's 
“The Magic Flute.” Few contemporary artists rival Miss 
Frank in Mozartean song, and it occasioned no surprise to 
learn that her singing resulted in a demonstration which 
established her immediately ag a favorite with music lovers 
of the German capital. 





Mozelle Bennett’s Pupils Play 


Mozelle Bennett, formerly a member of Ysaye’s master 
class, presented her pupils in a successful recital at the Col 
lege of New Rochelle on March 16. Miss Bennett enter 
tained 500 members of the Columbia Trust Company at their 
meeting at the Hotel Commodore on March 25 








The Torriani Voice Production and Diction 
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In Her Emphatically Successful Recital at Aeolian Hall, on April 5, 1922 
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“Phoebe Crosby showed why so many good things have been 


said recently of her singing. 


This young American artist is 


on her way upward, with all the advantages of voice, style and 


personality in her favor.”—Evening Mail. 


“ | She sang Donaudy’s music with a generally good 


tone, accurate intonation and smoothness of style.” —Herald. 


eg . As an interpreter Miss Crosby was intelligent, 


sympathetic and sincere.” —Tribune. 


“Miss Crosby displayed a fresh voice and style, backed by 


happy choice of unfamiliar songs.”—Times. 


*The soprano has a voice admirably suited to the concert 
stage; it is well produced and possesses a certain mellow quality 


entirely agreeable to the hearer.”—Telegraph. 


“Miss Crosby possesses a voice that is pleasing and flexible 
and one that responds readily to the intelligence of the singer.’"*— 


American. 
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“Our National Conservatory—When?” 


{Since the United States is now the musical center of 
the world for the big attractions, our need of a national 
conservatory is more pressing than ever, so that we ma 
not lag behind the Old World in providing the best facil- 
ity for our young people to develop their talent at home. 
In view of the bill now before Congress to meet this 
need, and the widespread interest in it by the thousands 
of music clubs, organizations, and individuals through- 
out the country, the Musical Courier has asked 
Neilson Illingworth, the distinguished song interpreter 
from Australia, who has had such pronounced success 
in his recitals here, to write the following article on the 
Australian National Conservatory. r. Illingworth 
speaks with authorty, since he was deputy conductor and 
professor of singing there, and his vivid picture of the 
need that made for its inception and the remarkable 
result of its work is very illuminating and has an inspir- 
ing message for us.-—Editor’s Note.f 


[ is a splendid purpose of yours, this working to inau 
gurate a national conservatory. The time is surely 
ripe, and so long as you will strive for it, so surely 
will you succeed, Then what a crown for your en 
deavor! What a memorial to bear witness to your 
ideals and what a heritage to bequeath to the rising genera 
tions! The nation as a whole will acclaim it when it 
comes to realize, as it surely will, the national importance 
a musical culture, The sooner will it realize it when 
you have laid the foundation of a national recognition by 
giving it a national home, A culture will quickly follow 
then as music finds its expression in the hearts of the young 
people 
\ like inspiration has happily been consummated in the 
Antipodes and is now flourishing and doing a great work at 
the other end of the English-speaking world, in far-away 
Australia, the land the -very name of which breathes sun 
shine, and, to me, the tender memories of home; the island 
continent of the sunny South with an area as big as the 
United States, but with, alas, but 6,000,000 souls to share 
its glory, its ever-abundant best of what the world and 
nature have to give jut these few, in this vast inherit- 
ance, have built a wonderful democracy, with much in it 
that I should delight to tell of, but not the least of which 
a National Conservatory—inaugurated, controlled and 
directed by the Governement; built and paid for by the peo 
ple’s money for the people. Can you wonder at the peo 
ple's pride in it and how they support it, this thing of their 
expression—the first absolutely national conservatory in 
the English-speaking world? The civic pride has been de- 
lightiul to see. The people just rose to it and the pupils 
flocked in from all ends of the continent, some traveling 
over 3,000 miles, For the summer schools some dear souls 
of the “out back,” as we term it, journeyed for ten days 
But they got what they came for. At last there was the 
authority they needed. I can picture them now with their 
beaming, eager faces, a class of 400 teachers to whom I lec 
tured and demonstrated. And when they heard the sym 
phony orchestra and that veritable monument of Beethoven 
the great “Missa Solemnis,” it was a revelation. There 
were many brimming eyes that day, many hearts that over- 
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flowed, which, more than all else, told of how at last they 
had gained what they wanted, what they most needed. 
Alas that the “House Full” sign had too often to make 
its appearance, although the mushroom growth of studios 
both above and around the main building*did its best to 
keep it down. And out of it all emerged a national sym- 
phony orchestra. Oh, wonder of wonders, a real National 
orchestra, which all might hear for twenty-five cents. The 


NELSON ILLINGWORTH, 


greatest music, with a great conductor, for twenty-five 
cents! As to how that people’s orchestra was heard by 
the people you may gauge when I tell you that the orchestra 
made musical history by having a financial surplus—actu- 
ally a financial surplus—in its first season. I can feel you 
catch your breath. We did, too, and you should have heard 
the noise ours made when it broke loose again! Do I 
doubt that you can emulate this? Do you? Did such sweet 
history ever yet not repeat itself? 
IDEALS AND ENTHUSIASM. 

But what I set out to tell is the story of the ideals and 

enthusiasms of which this is the flower. Of how, in not 


such distant days, some young musical students in far-off 
beautiful Sydney found it difficult to get good tuition; 
some, let it be told very feelingly, never receiving any. Of 
how they vowed that when they had “arrived” they were 
going to see to it that the future ones should not share 
their fate in the so often doubling of their tracks through 
lack of proper guidance. In time, as they grew, some of 
these came to have more or less influence, and when the 
right Premier and Minister for Education arrived the time 
was ripe. The seed of the long artistic struggle and unrest 
had been sown. These two men, William Holman, Premier, 
and Campbell Carmichael, his Minister for Education, both 
of them from the people, had that splendid vision and the 
courage to follow it, to foster the great ideal and give it 
expression. First convincing their colleagues of it, then 
the party, they finally, on a wonderful day, passed it through 
Parliament. To these two men fell the honor to visualize 
the people’s needs aright and to express it by giving them 
a National Conservatory. One more step in the national- 
ization of necessities—for music is a national necessity, 
even as are all culture and spiritual expression. Else, what 
are we evolving and striving for? 

So that all might be represented and to give the minister 
the aid of experienced people, an advisory council was ap- 
pointed, consisting of the president of the Chamber of 
Manufacturers, the president of the Chamber of Commerce, 
the director of a big Australian theatrical firm and_the 
heads of the respective musical organizations, etc. This 
amalgamated support was of the greatest assistance to the 
minister, who yet had the yea or nay of decision. And 
excellent were his decisions in every way, for not only was 
he pre-eminently an idealist, but he had a remarkable ca- 
pacity for making his ideals manifest. No institution ever 
had a finer inception. All things depend upon the head, 
and it is a wise body that lets the head direct and co-ordi- 
nate the efforts of the whole. 

CHOOSING A SITE. 

The next step was to choose a site. This was finally 
taken from part of the Government House grounds, right 
in the Botanical Gardens, surrounded by the wonderful Syd- 
ney Harbor. What a home for music! Out of the city, 
yet only ten minutes from the heart of it, surrounded by 
quiet, space, trees, flowers, birds and most beautiful water 
views, with the concert hall in the center, was built the 
conservatory as you see it in the picture. 

Tue Drrector. 

The next step was to find a director. The Government 
recognized the extreme importance of finding the right 
man for the position and advertised throughout Europe, 
England and America inviting applications. Mr. Car- 
michael very wisely insisted on having an executant mu- 
sician, and this was stressed in sifting the four hundred- 
odd applications, which included such eminent musicians 
as Humperdinck, etc. Of them all there was one man who 
stood out as having not only just made a great success, 
both artistically and financially, of the first big Beethoven 
Festival in London as conductor, but as the one man who 
had dreamed of a national conservatory and had a practical 
scheme ready. Oh, what it means to be ready! The arm 
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magnificent surroundings. This splendid institution, standing in the Botanical Gardens close to Sydney harbor, was established by the Government. The picture above shows | el 
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of coincidence is a very long one. So here was strength— 
an entirely sympathetic government and an ideal director. 
And what a director he proved to be! The most remark- 
able combination of artistic and organizing ability that I 
have ever seen in the same person. A great conductor, a 
brilliant violinist, an indefatigable chamber music enthusiast, 
a musical idealist of catholic taste with an astonishing ca- 
pacity for handling people. Such is;Henry Verbrugghen. 

The day Mr, Verbrugghen arrived he went to work to 
learn the qualities of the resident musicians, and later he 
chose his professional staff from its younger element. I 
was invited to join him, which I did, as professor for singing 
and his deputy conductor. Gathering these young musicians 
around him, he consolidated their efforts and welded them 
into a strong supporting force: pianists, violinists, cellists, 
and singers, all appearing more or less as recitalists and 
later frequently with the orchestra as soloists. All the or- 
chestral sections were represented by teachers, and, what is 
most gratifying, attracted more and more attention. Schol- 
arships of three years’ tenure were instituted, five annually 
for each department. Even all the orchestral sections have 
their scholarships. These entitle the bearer to free tuition 
throughout, admission to all concerts, etc., and financial aid 
in urgent cases. Did space permit, I could tell of some very 
affecting stories of students who anxiously saved their pen- 
nies for long periods to get the fare to travel hundreds of 
miles to compete for these scholarships, and of what was 
done for some of them. You can readily imagine the num- 
ber of scholarships that were running after the first three 
years, 

Gettinc To Work. 

Chamber music classes were immediately instituted— 
junior, intermediate and senior. These later all gave con- 
certs at regular intervals. It was one of the great joys to 
hear these young people play Mozart, Haydn, etc., in the 
whole-hearted way they did. And at the chamber music 
concerts, when a work was being performed which had been 
built on a song by the same composer, such as the “Trout” 
quintet and the “Death and the Maiden” quartet by Schu- 
bert, I would send a vocal student to illustrate it by first 
singing the song. You can understand how an audience's in- 
terest and imagination are thus aroused. 

Junior (strings), intermediate (strings and some wind), 
and senior (full) orchestras were formed and did excellent 
work, later feeding the big orchestra. 

A children’s choir and ensemble singing classes paved the 
way to the Select Choir, which yet practically consisted of 
vocal students and was limited to one hundred voices. The 
purpose of this truly beautiful choir was to perform the 
great works of Bach, Beethoven, Brahms, and other masters 
less often sung, and it later achieved the astonishing record 
of singing the stupendous “Missa Solemnis” sixteen times 
in two seasons! You can imagine what the performances 
must have been like for such a work to be so in demand. Ah! 
how the people love Beethoven when they really hear him, 
and not of him. The “Ninth” symphony was given seven 
times in the same period, together with Bach motets, etc., 
which also had to be repeated. The chorus did everything 
from memory, and, what was most gratifying, practically 
all the solos and quartets in these serious and difficult works 
were sung by the students of the vocal department. This, 
more than anything, demonstrates how musically thorough 
the whole institution is, for vocal departments are proverb- 
ially known for their musical weakness. 

GOVERNMENT TAKES OVER THE ORCHESTRA, 

In the meantime, the symphony orchestra had made such 

great strides under Mr. Verbrugghen’s inspiring and in- 
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ction of the wonderful harbor, famed for the beauty of its hundred bays and winding inlets, 
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sistent, yet, genial, leadership, and its basis having proved 
financially sound, that the government—hark to it—the gov- 
ernment took it over, so that Sydney, from then on, became 
the exultant possessor of a State symphony orchestra. That 
was a red letter day indeed. The director was made a na- 
tional hero, acclaimed by all for his lofty achievement. The 
orchestra then raced ahead to make world musical history, 
which it did, for it actually closed the first year of its new 
status with a financial surplus. Think of it, a symphony 
orchestra with a financial surplus! This, after giving three 
and four concerts a week of always admirable programs, in 
the city and suburbs, at prices ranging down to twenty-five 
cents. The orchestra went to the other states and New Zea- 
land, and always returned with a surplus above the guaran- 
tee. You can measure the growth of the public’s taste when 
I tell you that the Fifth Symphony of Beethoven was chosen 
by plebiscite for the final program of the season. Prac- 
tically the whole.of the Beethoven repertory was given dur- 
ing the two seasons, all the sonatas, quartets, concertos, 
symphonies, choral works, etc., some many times, in addition 
to a large number of other classics and modern works. 

Mr. Verbrugghen’s string quartet, an exquisite combina- 
tion of nineteen years’ standing, gave twenty-four chamber 
concerts in Sydney alone each season. And again the public 
arose to the occasion, for in the plebiscite for the last con- 
cert's program they selected the big A minor quartet by 
Beethoven. 


PERFORMANCES OF Loca CoMPOSITIONS. 


Mr. Verbrugghen endeared himself to the composing fra- 
ternity by performing, not merely once but several times, 
two local symphonies, a suite for orchestra, an opera in con- 
cert form, a concerto for piano, a piano quintet with an 
octet of voices in the finale, a string quintet, two string 
quartets, two trios, and a number of smaller works. I, my- 
self, memorized and sang two whole programs of local 
songs. The stimulus all this gave to the creative section 
was remarkable. Recognition and appreciation are the all- 
needed qualities to inspire production. 

Do you wonder that Mr. Verbrugghen and all those con- 
cerned in the movement were proud, not only of their ef- 
forts, but of their belief in the people wanting the best 
music? Do you wonder at the people’s response? Will it 
astonish you when I tell you that, at the beginning of last 
year, when as a result of Mr. Verbrugghen’s wonderful 
work big offers came to him from abroad, the government 
raised his salary and the people themselves became so con- 
cerned that they held a meeting and guaranteed him ten 
thousand dollars in addition to his salary if he would stay? 
This makes him the highest paid official in the state—a 
wonderful recognition for music. 


WHEN WILL 


The consummation of such a great ideal is the most in- 
spiring of all things, and so it is only a natural sequence 
that the governments of the sister states of South Australia, 
Victoria, and Queensland are now seeking to emulate New 
South Wales in organizing symphony orchestras for their 
people. 

After such records can there be any doubt that music is 
one of the most important influences for culture in civiliza- 
tion and that it should be recognized and fostered by a 
government as such? Australia is justly proud and happy 
in singing the praises of those who had the courage of 
their high musical ideals and the capacity to realize them, 
even as America will be proud of those who are now striv- 
ing when they shall have won their goal—a- National Con- 
servatory. 


America Do It? 


which is one of the world’s greatest ports. 
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Matinee Musical Club Gives Lenten Program 


The Rose Garden of the Bellevue-Stratford was filled to 
capacity for the notable concert which was given by the 
Matinee Musical Club of Philadelphia on the afternoon 
of Tuesday, March 28. 

Helen Bock opened the program and created a very 
favorable impression with her spirited rendition of the 
Liszt ballade. This young artist has much interpretative 
ability. Following the piano solo came two songs by Anna 
M. Gray, John Prindle Scott's “Come Ye Blessed” and 
Macdougall’s “Jesus, Lover of My Soul,” both of which 
she sang with the proper devotional spirit. 

A quartet composed of Harry Alexander Matthews, 


organ; Dorothy Johnstone Baseler, harp; Lucius Cole, 
violin, and Betrand Austin, cello, was heard in Mr. Mat- 
thews’ “Consolation.” Mr. Matthews is one of Philadel- 
phia’s best known writers and performers of music, “ This 
particular quartet is a prize composition, 

Frank La Forge’s “Before the Crucifix” and A. Walter 
Kramer’s “The Great Awakening” were sung with telling 


effect by Ella Alden Hartung.. The next number on the 
program was a reading to music~—Longfellow’s “King 
Robert of Sicily,” arranged by Rossetter G. Cole—by 
Milton Harold Nichols, D.D,, with Agnes Clune at the 
piano. Irene May Guest then was heard in two violin 
selections, displaying no little skill on her instrument 
Mildred Jones’ soprano solos also were much enjoyed. 
The varied, well arranged and very interesting program 
closed with two numbers sung by a double quartet, with 
Nina Prettyman. Howell directing and Mrs; Edward P. 
Linch at the organ, Ann M. Thompson furnished piano 
accompaniments for several of the soloists. 


Erna Rubinstein Is “Seeing America” 


Considering the fact that two months ago she was un 
known, and that. she arrived here at the tag end of ihe 
season, when not many important engagements were likely 
to be available, Erna Rubinstein is having some remarkabte 
opportunities for seeing America. Her first engagement 
away from New York was in Nashville, Tenn., on March 
22, where she was suddenly called to take the place of 
Morini and give a recital before the members of the Na 
tional Music Supervisors’ Association. She arrived a bare 
two hours before the time for the beginning of her program 
and in order to get back’ to New York in time for her Car 
negie Hall recital on March 25, had to leave Nashville im 
mediately after -her last- encore. Her next jaunt took her 
to Minneapolis, where she gave a recital at the University 
of Minnesota on March 30, taking the place of Ysaye this 
time. Again she had to rush back to New York to appear 
as soloist a third time with the Philharmonic Orchestra in 
Brooklyn on April 2. Her succeeding will 
necessitate a still longer journey as she is scheduled to 
play at Bethany College, Lindsborg, Kans., on Easter Sun 
day, April 16. 


engagement 


Margolis Pupil for Montreal Opera 
Erna Pielke, 


artist pupil of Samuel Margolis, well known 


New York vovcal maestro, has been engaged as leading 
contralto of the Montreal Opera Company. Miss Pielke 
will sing the leading roles in “Carmen,” “Trovatore,” 
“Aida,” “Lohengrin,” and a number of other operas. She 
has a voice of unusual beauty, very mellow in the lower and 
middle registers, and powerful and brilliant in the upper 
register 


The conservatory is shown by the arrow, 
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Jonas’ Views on a General Education 
{Too late for inclusion in the department dealing with 
the question of a general education for the music stu- 
dent, which has been discontinued, this reply has been 

received from Alberto Jonas as follows.--Editor. 


The study of music should be begun as early in life as 
possible. A four year old child should be encouraged to 
practise the instrument for which it shows a predilection if 
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talent for it is evidenced. An hour, even half an hour, a day 
is sufficient at the beginning. i 

There is, practically, no limit as to the age at which a 
person may set out to acquire a virtuoso technic. My own 
case is a good example. I began my serious pianistic studies 
when I was eighteen years old. Everybody whom I knew 
then dissuaded me from my purpose to devote my life to 
music. I persevered. Two years later I won the iirst prize 
in the Royal Conservatory of Music in Brussels; six years 
later my name was known all over Europe. Raoul Pugno, 








Fontainebleau School of 
Music 


Palace of Fontainebleau, France 
A few places are still open for students of Viola, Cello, 
Harp and Singing. 
For information apply to MRS. GEORGE M. TUTTLE, 
103 East 75th Street, New York City. 


Viola under Maurice Vieux. Cello under Andre Hekking. 
Harp under Marcel Grandjany (Pupil of Henriette Renic). 
Singing under Hettich and Ponsers. Opera under Pierre 
Cheteau of the Opera Comique, Opera Comique under Pierre 
Chereau. French Diction under Robert aoe lt (Obligatory 
for singers). 
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perhaps the greatest pianist France ever had, gave his first 
public voncert at the age of forty-four. 

The child can without any doubt find time for both school 
work and music study. It all depends on how he is taught. 
It is well to remember that not all the children who have 
done “school work” without pursuing at the same time mu- 
sical studies have acquired that knowledge and culture which 
was desired for them. Children ssing musical talent 
should be excused from some of the less necessary studies 
which they are foreed to take up in school. Indeed, some of 
these studies, such as algebra, trigonometry, economics, etc., 
being specialties, are utterly unnecessary in a curriculum of 
general education. 

A general education always helps the musician, As a 
matter of fact nearly all great musicians have been men of 
great culture, whose knowledge extended in many directions, 
not only in the direction of music. The study of music 
should be encouraged because of the refining and elevating 
influence it has on men and women, and because it enables 
them to enjoy, through life, pleasures of the most uplifting, 
ennobling character—pleasures which all the money of the 
wealthy but musically uneducated person cannot buy. : 

Whether the music student will eventually become a “vir- 
tunso,” a teacher, or simply a gifted amateur depends on his 
innate love for music, on his natural ability and—last but 
not least—on his desire. Great ‘teachers are born, not made, 
and so are great virtuosos, But no one has a right, in fact 
no one can teach, who is not an accomplished exponent of 
his art. What need has the blind to be guided by the blind? 
On the other hand, there are many famed virtuosos who as 
teachers are utter failures, Patience, generosity, the wil- 
lingness and readiness to impart, in a moment, that for which 
one has toiled for years, kindness, fairness, broadmindedness, 
uprightness, the gift of insight, of divining and developing 
hidden talents and forces, the gift of awakening enthusiasm, 
of transforming the desert of dreary practice, into the frag- 
rant garden of everlasting joys—they are the attributes of 
the great teacher, of a leader of men. 


Britt and Wagner to Assist D’Alvarez on 
Australian Tour 


Horace Britt, the Belgian cellist, who has played this 
season with the Letz Quartet, will be the principal assist- 
ing artist for Marguerite D’Alvarez, when the contralto 
tours Australia and New Zealand during the coming sum- 
mer, Mr. Britt has had wide experience as a solo artist, 
despite the fact that since his arrival in America he has 
been continuously connected with one of the big symphony 
orchestras or with chamber music organizations. He was 
first cellist of the Philadelphia, New York Philharmonic, 
Metropolitan Opera, Boston Opera and San Francisco 
symphony orchestras and also a member of the San Fran- 
cisco Chamber Music Society before returning east to join 
Mr. Letz last fall. The engagement of Oscar Wagner, as 
accompanist and solo pianist, completes the D’Alvarez 
“concert party” for Australia. 


Prominent Artists at Benefit Concert 


A concert was given under the auspices of the Vienna 
Children Relief Fund at the home of Mr. and Mrs, §. 
Adler, 525 West End avenue on Sunday evening, April 2. 
The artists who volunteered their services were Harriet 
Van Emden, soprano; William Bachaus, pianist; Willem 
Willeke, cellist; George Meader, tenor; William Simmons, 
baritone, and Meta Schumann, composer-accompanist. Nine 
of Miss Schumann’s songs were sung by the artists. 


Minnie Carey Stine’s Activities 

Minnie Carey Stine, the young contralto, who possesses 
an excellent voice and sings with intelligence, has added 
several more dates to her long list, by appearing on March 
18 at the annual spring luncheon of the Life’s Fine Art 
Club, at the Hotel Astor, and on March 23 at the Mother’s 
Club of the Holy Trinity Church, at which she sang two 
groups of English songs. Miss Stine was, as usual, well 


received. 
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open, on which he would then write his fi 
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A Posthumous Work for Piano 


wy FRANZ LISZT 


Now Published for the First Time 
“SCHLUMMERLIED” 


From the editor's foreword which prefaces the music: 
“It was during my third year as a member of Liszt's famous class at Weimar (with d’Albert, 
Rosenthal, Reisenauer, Siloti, Sauer, Friedheim and others as fellow-students) that the Master's 


secretary-butler-valet presented me with a lot of manuscript sheet 
clearing—among which a later, careful search revealed this hitherto ge unpublished awvre 


posthume. The manuscript shows that it had received the Master’s 
eferably a trusted pup'l, to leave alternate lines 
tions or alterations. 


It was first performed publicly by John Powell, at New York, November 12, 1921. 
+ 
G. Schirmer, 


since it was his custom to instruct the copyist, pr 
nal addi 










Edited by Carl V. Lachmund | 







ly the result of a studio 





for the engraver, 
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WHAT THE JURY THINKS 


Tee Santis ortticn of Hie Now. Vers eiting Sataiante 


PR Sandy 
have appeared in our local 
and operas are 


extracts 


newspapers. 
i in the metropolis, and 
agree or disagree on the merits or 


from criticisms which 
concerts 
follow- 


ing day the 
demerin of tea gattatahan. However, on most occasions 
pref igen Nigar he ane Fiero ge oo yy foc 
for the purpose of reprod' some of the flat contra- 


dictions, 
but the 


Erna Rubinstein, Violinist, March 25 


ss in the 
large and vibrant 


that, after 
opinion of the critic who covers the 
performance,—Editor’s Note.] 


the review constitutes 


Even Journal 
_ It [Miss Rubinstein’s laying] 
is as yet it warm with- 
out sentiment, 


Society of the Friends of Music, March 26 


Tribune 

The cantata [Brahms’ ‘Song 
of Fate’) is ome of the com- 
poser’s finest and i 
works. We know nothing in 
choral music which so convinc- 
ingly illustrates how a composer 
can idealize apd expand the 
words of a poet. . . . The 
choir of the society showed evi- 
dences of excellent training at 
the hands of Mr. Stephen 
Townsend, in respect of i- 
sion, nuance and tone quality. 


Evening Journal 
Hearing this work for chorus 
d_ orchest 


I ra ’ 
to be little more than a 


in a rather childish fashion, but 
it is unworthy the verses and 
it is uninspired Brahms. The 
iece was not especially well 

e by the Friends of Music 
Chorus, whose ensemble tone 
was thick and unbeautiful, 


* Charles Carver, Bass, March 27 


Evening World 
Concerts by bassos are un- 
usual and inclined to be monot- 
onous, but Mr. Carver  suc- 
ceeded in making his interesting. 
His voice is flexible and agree- 
able, of good quality. 
Evening Mail 
With all the ingredients that 
go to make a pleasant recital 
program. . . . Charles Carver 
sang in Aeolian Hall yesterday. 
His voice is extremely pleasing, 
produced with no obvious effort. 
American 
Disclosed considerable 
pretative taste and skill, 


inter- 


ape | 
His pty ne | yesterday after- 
noon was rather undistinguished 


and lacking in variety, 


Sun 
_ As he uses it [his voice] now 
it is often tight and unpleasant 
of quality and he yes- 
terday, to bring to it only a 
small amount of feeling or vari- 
ety. 


Frederick Dixon, Pianist, March 28 


er 

He gave several pieces from 

Chopin . . . with clarity and 

technical finish, rather than with 

an abundance of richly hued 
tone colors. 


American 
Mr. Dixon’s outstanding fault 
was a r A et + lity 
especially noticeable in the 
Chopin numbers. 





Hans Kindler, Cellist, with Philadelphia Orchestra, March 28 


World 
_ Lending warmth and distinc- 
tion to the cantabile sections 
with his lovely, full tone, 


Bvening Post 
_His tone always had a lus- 
cious quality most ingratiating 
to the ears. 


: Times 
Mr. Kindler played the sweet 
melodies fervently, though his 
tone is not quite of the warmth 
gad expressiveness that they cry 
or, 


Schola Cantorum in Malipiero’s “San Francisco,” March 29 


Globe 
It is a work of fine and sus- 
tained beauty, testifying to the 
sincerity and the good taste of 
the composer as well as to his 
i ie talent and his highly 
developed technic. 


“un 
The first half of it was full 
of moments of OO. 6 426 
The ness, the directness 
of purpose, the excitement of 
the whole stand firm, and make 
it an interesting addition to the 
modern library. 


American 
“San Francesco d’ Assisi” 
proved to be one of the most 
dolefully h ti 
that has been submitted to the 
public in years. . . . Inexpres- 
sively monotonous declamation, 
World 3 
The music... ins no- 
where, goes on endlessly, with- 
out much dramatic or musical 
where it be- 


wilfully dissonant; the only 
‘vestige of melodic interest is one 
lone air. 








Adelaide Gescheidt Pupil 
Succeeding 

_ Isabelle Huegel, a rising young soprano, scored a dis- 
tinct success in the musical comedy, “The Man Who Owns 
Broadway,” in the prima donna role of Sylvia Bridewell. 
The comedy was given under the auspices of the Hillside 
Dramatic iety, in Elizabeth, N. J. Miss Huegel pos- 
sesses a brilliant lyric voice, which she displays together 
with histrionic ability in a most attractive way. 


Harvard Glee Club to Sing Here 


The Harvard Glee Club will give its annual New York 
concert in Carnegie Hall, Monday evening, April 17, Last 
year the club received the highest praise from the local 
critics. Since that time the organization has visited Chi- 
cago, Cleveland, St. Louis, Kansas City and Pittsburgh, and 
last summer, at the invitation of the French Government, 
it made a successful tour through France, also giving con- 
certs in Italy and Switzerland. 


Another 


Namara‘on Tour 
Marguerite Namara, Chicago Opera soprano, ed 
last week as soloist with the St. Louis Symphony Orches- 
tra in New Orleans, La., Baton Rouge, La., Monroe, La., 
Miss., and M is, Tenn. On 


La., J 
April 10, she appeared in recital at the Mississippi 
College for Women, Columbus, Miss, ee 
Easton’s Festival Dates 
Florence Easton, who created the ing rale of Fior- 
dil een ae Se we at the Metro- 
ee bane ek we tae Syeaceee wad Aan Achor 


aa : 
music festivals in May before sailing for Europe on May 26. 


Banks Glee Club to Give Concert 
The New York Banks Glee Club, of which Bruno Huhn 


is the conductor, will give a concert at Ca i 
Wednesday evening, April 19. - 
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Krey Featuring “Songs of Ye Olden Time” 

Daisy Krey, the contralto, gave her debut recital at. the 
Princess Theater in New York the early part of January, 
and was well received by her audience and by the press. 
The papers spoke of her fine diction and understanding as 





DAISY KREY, 


contralto, 


an interpreter, her neat phrasing and distinctly pleasant 
color of tone The Evening Mail stated that Miss Krey 
has one of those contralto voices of which one is quite sure 
that it will never sing off the key. The same paper also 
made the comment that her high notes are clear and open 
and that she sings with a welcome simplicity and absence 
of effort. Miss Krey’s repertory consists of the standard 
arias in French, German and Italian; the standard orato- 
rios; German Lieder and numerous French and English 
songs. She is featuring a program of “Songs of Ye Olden 
Time” in costume. 

Among the engagements filled by Miss Krey are ap- 
pearances in Ellenville, Westerley, New Haven, Falmouth, 
Peterboro, Lockport, Sea Cliff and Ridgewood. She has 
been engaged by the Philomela Glee Club to sing at the 
Brooklyn Academy of Music on May 8, when Mario Cham- 
lee, of the Metropolitan Opera Company, also will appear 
on the program. It will be remembered that Miss Krey 
was the winner of the State and District Contest of the 
National Federation of Music Clubs in 1919, 


Mana-Zucca Will Concertize Next Season 


Mana-Zucca, brilliant young American composer and 
pianist, has been very busy this season making a success of 
her venture into a new field—that of matrimony. However, 
this gifted artist has never meant to desert her life work as 
a concert pianist and composer entirely, and so she is to 
return next season to continue her work where she left off. 


Ernest Schelling to Play in Holland 


Following the success which. attended his recent _per- 
formances of his own “Impressions from an Artist’s Life” 
with the New York Philharmonic Orchestra, under the di- 
rection of Willem Mengelberg, Ernest Schelling has been 
engaged to play the same work with Mr. Mengelberg’s own 
sete mcs ier cinesteiammeticinimaainaeeeddiemmcienamnliaata 








WALTER SPRY 


Concert Pianist 


Chicago Tribune. 

Mr. Spry devoted his program and its 
explanatory lecture to the moderns among 
composers, beginning with Brahms and 
working through Dohnanyi, Moszkowski, 
Rachmaninoff, Grieg, MacDowell, Hen- 
dricks, Debussy and Liszt. Pointing out the 
salient facts of form and theme in each 
work. He played them in turn, and in as 
much of the program as could be heard, 
imaginatively and well. 














Chicago Journal. 

Walter Spry played a Nocturne (D flat) 
and the familiar Polonaise (A flat) of 
Chopin. He has mellowed the research of 
a scholar with the taste of an artist. The 
Polonaise was played with much freedom 
and skill, and with a tone which had a 
virile expansiveness which matched the 
glorious breadth of the well-known master- 
piece. 

Walter Spry will fill engagements next 
season including the Pacific Coast. 


Address: MISS MAUD G. ORR, care 
of Columbia School of Music, 509 So. 
Wabash Avenue, Chicago, Il. 
























MUSICAL COURIER 


orchestra, the Concertgebouw, in Amsterdam, on November 
11 and 12 next. This will mark the first presentations of the 
composition in Europe, a request particularly made by the 
noted conductor. Before and after this engagement Mr 
Schelling will also be heard in recital in other cities in 
Holland and in London. At present Mr. and Mrs. Schelling 
are passing some weeks in Santa Barbara, Cal., but will 
return late in April, and in May sail for Europe. They will 


-reopen their villa in Switzerland for the first time since the 


war and will spend the summer there. On account of his 
fall engagements in Europe, Mr. Schelling’s season here 
will not begin until December 1. 


Audrie Rubanni’s Voice Admired by Critics 
Audrie Rubanni, soprano, has received some very flat- 
tering notices from the critics of various cities where she 





Photo by Charles Aylett 
AUDRIE RUBANNI, 
soprano. 


has appeared. The following are a few excerpts from 
the Buffalo press: 

A singer of unusual gifts, her soprano voice being extensive in 
range and beautiful in Gpelity Her lovely high tones were clear 
and true and her admirable breath control enabled her to produce 
her tones with the utmost freedom.—Buffalo Truth. 

_+ ++ possesses a naturally good voice, of wide range, and con- 
siderable volume in upper register.—Buffalo Evening Times, 








+ » + @ young artist of charming stage presence, simple and un- 
affected, who seems to sing for the pure joy of singing. Her 
soprano voice is of remarkable sweetness, brilliant quality, and true 
and clear as a bell; and she executed the difficult runs and trills 
with consummate ease, She discloses musical intelligence of a 
high order.—Buffalo Courier. 


_+ + « the possessor of good vocal material, distinctness of enun- 
ciation and the valuable asset of personal charm.—Buffalo Express. 


Harriet Foster’s Pupils in Recital 


Harriet Foster presented five of her pupils in a studio 
recital Saturday afternoon, April 1. The following ap- 
peared in an interesting program of vocal selections: 
Beleska Malinoff, Marcia Hillyer, Phyllis Garside, Amy 
Lewis and Ruth Igou. Miss Garside sang Schubert's “The 
Linden Tree” and “The Trout,” “Daisies” (Kinscella), 
“Four and Twenty Snowflakes” (Stickles) and “I Passed 
by Your Window” (May Brahe), giving to each a pleasing 
interpretation and revealing a voice of sweet quality. Miss 
Hillyer rendered with good taste “He Giveth His Be- 
loved Rest” (Franz Abt), “O Thou That Tellest” (from 
Handel’s “The Messiah”), and a group of modern English 
songs—“By the Waters of Minnetonka” (Lieurance), “Noon 
and Night” (Hawley) and “An Open Secret” (Huntington 
Woodman). Two songs—‘“Peace” (Hawley) and “When 
Love Is Kind,” an old melody—were pleasingly given by 
Miss Lewis. In three songs from “A Nursery Garland” 
by Kitty Cheatham—“A Child’s Prayer” (Bach). “Early 
Morning” (Haydn) and “Spring’s Messenger” (Schumann) 
—Miss Igou revealed a voice of lovely quality and poise 
and taste commendable in one so young. Beleska Malinoff's 
voice, a dramatic soprano, is colorful, and of appealing qual- 
ity. Her tones are round and full, and she sings with sym- 
pathetic understanding, and reveals excellent breath con- 
trol. Her numbers included the air of Salome from Mas- 
senet’s “Herodiade,” “Caro Mio Ben” (Giordani), “O Had 
I Jubal’s Lyre” (Handel) and “Birth of Morn” (Leoni). 
All of the soloists displayed good tone production and excel- 
lent diction. “Dreams of Galilee,” a hymn anthem by 
C. P. Morrison, was beautifully given by Misses Hillyer, 
Garside and Lewis, with Beleska Malinoff singing the solo 
part. Mary Pinney played sympathetic accompaniments 
for all. 

At the conclusion of the program the guests congratu- 
lated Mrs. Foster and urged her to sing for them. In her 
artistic manner she ‘offered “La Pluie” (Georges) and 
“Wake Up” (Phillips). 


Raymond Havens Pleases as Usual 


Raymond Havens, the well known pianist, gave a varied 
and interesting program in his recital at Briar Cliff Manor 
on March 16. r. Havens was warmly received by a very 
enthusiastic audience. and responded generously with en- 
cores. This pianist has met with repeated successes this 
season in his numerous recitals, both as a member of the 
Havens Trio and as soloist with Boston Symphony Or- 
chestra. 








MARCELLO BOASSO (LEFT) AND RAYMOND BURT, 
Italian and American pianists, respectively, snapped together 
in Berlin on February 28. These youny artists are making 
a two-piano tour in Italy during the month of April. Mr. 
Burt started his Buropean tour on December 18 in Dresden, 
appearing in Leipsic, Berlin, Cologne, Hannover, etc., with 
much success with his public and the critics. In February 
he played with equal favor in Paris, where he gave two 
recitals, on February 12 and 19. His programs included 
works by Chopin, Schubert-Liset, Liszt, Paganini-Liset, 
Beethoven, Mendelssohn-Bartholdy, Schumann, ete. Mi 
Boasso is likewise well known abroad, having played in 
Germany, Holland, Belgium, France, Spain and Italy. Mr. 
Burt, following his appearances in Italy, will go to Holland, 
Belgium and probably England. 


The People’s Opera Company Extends Season 

The People’s Opera Company announces an additional 
season of grand opera to be given throughout the months of 
May and June. This is due to the successful performances 
of the last two months, when “Cavalleria Rusticana” and 
“Pagliacci,” “Rigoletto,” “Trovatore” and “Aida”. were 
given at the Longacre Theater on Sunday evenings, assisted 
by well known singers of the Metropolitan and other opera 
companies. A number of talented young singers were in 
this way given the opportunity to appear before the public 
together with seasoned artists. Auditions for singers wish- 
ing to take part in these performances are held every Mon- 
day and Thursday afternoon at 329 West Eighty-fifth 
street. 


Another “St. Matthew Passion” for Patton 


_ Fred Patton was engaged to sing the part of Judas 
in the annual performance of “St. Matthew Passion” by the 
combined choirs of St. Bartholomew's Church and _ the 
Cathedral of St. John the Divine, New York. The work 
was given in St. Bartholomew's Church on April 12. 


Armstrong-Potter Nuptials 
Mary Potter, the contralto, is to marry Walter Trustrum 

Armstrong, Monday, April 24, at Clinton Avenue Baptist 
Church, Newark, N. J. Felicitations! 

Huberman’s Final Recital 
_Bronislaw Huberman is to give his fourth and last New 
York recital at Aeolian Hall on Saturday afternoon, April 
22, at 3 o'clock, with Paul Frenkel at the piano. 








The Consensus of Recent Opinion of 


Ethelynde Smith’s 


Voice and Art 





Range and Quality of Voice 


; Her | clear, sparkling soprano voice won her many 
friends.”—Los Angeles Herald. ’ 
made a fine impression with her clear-toned soprano,” 
—Los Angeles Times 
“ 


Cu ease and purity of tone.”—Mercury-Herald, San Jose 

ai. ’ 
“Her clear soprano easily carried to all parts of 

- clear so a r of the large 

auditorium,”’—Eagle, Wichita, Kans. : date 


fine, clear voice.”"—-Republican, Laramie, Wyo. 
“From the lowest to the highest pitches of an amazingly 


wide range, she displayed perfect rounded tones.""—Times 
Gettysburg, Pa. ; 


‘—lovely clear voice fell in showers of gladness from an 
unclouded sky Intelligencer, Wheeling, W. Va. 


Programs 


‘ 
; ower to build unusual programs, showing variety and 
introducing many new compositions.""—-Republicen, Laramie 

yo. ’ 


“interesting recital.”—-News, Big Rapids, Mich. 


“Program with its heightened contrasts and pleasing vari 
eties.""—-Mercury-Herald, San Jose, Cal 

recital of unusual merit, one of the most instructive 
preergene. that it has been the privilege of the students to 
ear.”"—St. Mary's Chimes, Notre Dame, Ind 

the most successful program ever given here—well-bal 
anced,”—Times, Gettysburg, Pa 


well-chosen program.”—-Sun, Williamsport, Pa, 


in varied program, which was both educational and enter 
taining."’—-/ntelligencer, Wheeling, W. Va. 


Now on tour in Canada for month of April. 


Sixth tour of southern territory, November and De- 
cember, 1922. 


Fourth transcontinental tour, January, Feb 
March, 1923. : «cy a Sama 





Address: ETHELYNDE SMITH 
458 Cumberland Avenue Portland, Maine 
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NEW YORK CONCERTS 


(Continued from page 26) 

The program is too extended to give in full, but among 
the lovely things that were repeated in response to insist- 
ent demand was Mr. Harris’ new song, “Silver,” composed 
fov the club (first performance). This is a most original 
and beautiful setting of a poem by Walter de la Mare. 
Above a reiterated figure sung by the contralto voices is 
spiin out a splendid melody supported by exquisite modern 
harmonies which weave their way in and out from key to 
key and phrase to phrase in amazing complexity of design, 
but filled, ever, with a wealth of true emotion. This 
spléndid song has been published for solo voice and should 
hecome a favorite with singers. 

Other numbers that won especial favor with the audi- 
ence, were the humorous “Tragic Tale,” by. Wolstenholm, 
and “Peter Piper,” by Frank Bridge. The evening ter- 
minated with the “Invocation to St. Cecilia” by Mr. Harel, 
composed for the club in 1914. 

Cornelius Van Vlict was to have been the soloist but 
was unable to be present, and his place was taken by 
Joseph Hollman, the noted French cellist, who happened 
to be in America and whom Mr. Harris unearthed and 
persuaded to play, although Mr. Holman is not here pro- 
fessionally, His unexpected appearance was a treat. He 
played a group by Bach, Saint-Saéns and Popper, a group 
of his own compositions, and a number of encores with 
the splendid virtuosity and artistic finish that have won 
for him international fame. 


APRIL 6 
Mr. and Mrs. Henry Holden Huss 


On Thursday afternoon, April 6, Mr. and Mrs. Henry 
Holden Huss gave a recital at Rumford Hall in aid of 
their scholarship fund. The hall was filled with a friendly 
audience, which evidently enjoyed the whole program im- 
mensely. Mr. Huss appeared in three distinct roles 
accompanist, piano soloist and composer—and was suc- 
cessful, as usual, in all three. It was especially interesting 
to hear his performance (by request) of two movements 
of his D minor sonata, which is still in manuscript and un- 
finished. The first movement is a broad, masterly piece 
of work, and the second is a delightful alternation of a 
slow and a scherzo movement. As an encore, he offcred 
to improvise any theme anyone in the audience might sug- 
gest. Someone called out F, C sharp, D, and without a 
moment's hesitation he seated himself at the piano and 
gave a very lovely and interesting improvisation. Mrs, 
Huss’ songs were well selected and artistically rendered. 
She sings with refinement of style and understanding. She 
was especially pleasing in Mr. Huss’ group of songs. Both 
were heartily applauded throughout the program and re- 
sponded with encores 

The program was as follows: 


Two preludes in G minor and A major pe Chopin 
(Huss Paraphrase) 

Gondoliera ..... ‘ eee Liszt 
(by request) 

Valse in E minor. os oes ° Chopin 
Mr. Huss 

L'Amour de Moi od Old French Chanson, XVth Century 

I've Been Roaming ‘ syd “poese . Horne 

The Rose ‘ Sphor 

Meine Liebe ist Griin . ‘ Brahms 
Mrs. Huss 

Sonata in D minor (Mss. new, unfinished)..... ‘ ... Huss 
(by request) 
Mr. Huss 

ove Huss 


The Happy Heart (Mss,) 





EUROPE CALLS 


Clara CLEMENS 


“One of the Most Beautiful and 
Accomplished Girls America Ever 


Produced.” —Henry T. Finck in the 
New York Evening Post. 


TO SING THE FIRST SERIES OF RECITALS 
EVER GIVEN TO ILLUSTRATE THE 
DEVELOPMENT OF SONG. 

Munich has announced a program of song re- 


cltals this year which will be the most interesting 
that has yet been planned. The purpose of the 


series will be to illustrate the development of song 


and the artist aflected for this unusually high 
honor is an American singer, Madame Clara Clem- 
ens, of Detroit, This unusual artist is well known 
in this country where she has sung for several 
seasons, always with singularly brilliant success, 
and for the last three yea:s at least she won high 
artistic laurels in Murope. As readers of news- 
papers and magazines recall, she is the daughter 
of the late Mark Twain, beloved of all readers. 
Madame Clemens, in private life the wife of Ossip 
Gabrilowitsch, noted pianist and conductor of the 
Detroit Symphony Orchestra, appears only in the 
larger cities of the United States, and this inter- 
national honor of singing the first really memora- 
ble series such as has been planned, will unques- 
tionably prove to be the significant musical event 
of the season. 

Considerable publicity has been given to the 
contributions of this country to the foreign dra- 
matic and light music stage, but the real artistic 
event of international importance this year will be 
Madame Clemens’ appearance in this series, a series 
which will be repeated in this country, next year. 


1922-23 American Bookings for 
This Series Being Made Now 


ROBERT de BRUCE, Orchestra Hall, Detroit 








MUSICAL COURIER 


The Smile of Her I I Mss, 
Pack Clouds Away (Mes).00 
After Sorrow’s Night ...... 





(b 
A Gump of Peeses 

OTE 10: MMO. SiGe ceFd ads ce Fo nvees Bach-Saint-Saéns 
MNO AMONG ioives vince hse hikes 48 bs vas E. Marion Sexton 
| Oe APCD. 500k beth Sigg se bibs s vi5 1adKa Rhone od aR OR Huss 
Manga’ BF amirninr CMOS iis ss ins decay ocd w cog ens ve bores 00h Huss 
wie tae ER ME Rae RRS nS Sareea Huss 
Potonnlag: Brillante, op. GB. -.iis seb i ceui bs ie veuiss iv svce’ Huss 

Mr. Huss 


Samuel Rabinowitz 


At Steinway Hall, on Thursday evening, April 6, Samuel 
Rabinowitz, a talented young artist pupil of Rudolf Lar- 
sen, was heard in an interesting violin recital, which 
attracted many of the young man’s friends. Mr. Rabino- 
witz revealed careful training in his playing as well as a 
facile technic, good broad tone and easy bowing. More- 
over, he colors his playing and holds his audience’s atten- 
pave He was cordially received and should have a bright 
uture, 

His program follows: larghetto, Handel; adagio and 
fuga, for violin alone, Bach; concerto, D minor, Wieniawski; 
“Nuit du Nord, “Vecsey; Menuet, Hadyn-Burmester ; per- 
petual mobile, Ries; “Hindoo Chant,” Rimsky-Korsakoff- 
Kreisler; “Ziguenerweisen,” Sarasate. 


Inez Church and Leon Carson 


An interesting recital was given by Inez Church, soprano, 
and Leon Carson, tenor, in Aeolian Hall on April 6, which 
was attended by a fair-sized audience. The two singers 
(both pupils of Emilio A. Roxas) revealed in their work 
extraordinary finish and intellectual grasp of the numbers 
rendered. y 

Mr. Carson, whose voice is one of excellent quality, 
opened the program with “O del mio amato ben,” Donaudy ; 
“Ombra mia fu” (from “Herxes”), Handel, and “Ah, mai 
non cessate,” Donaudy. He later sang “Fragrant, the scent 
of Roses,” De Curtis; “The Great Awakening,” Kramer ; 
“Serenade,” Bassett; “The Dream,” Rubinstein; Roxas’ 
fascinating and effective song, “Adoration;” “Vainement, 
ma bien aimee,” from “Le Roi d’Ys,” Lalo, and “O Para- 
diso” from “L’'A fricaine,” Meyerbeer. His work through- 
out was artistic and appealing. 

Miss Church sang three groups comprising Donaudy’s 
“Vaghissima sembianza,” “Freschi luoghi” and “Spirate 
pur spirate;” Gretchaninoff’s “Cradle song ;” “Iris,” Ware; 
“Dreams dimly lying,” Roxas; “Memory,” Ganz; “Elf and 
Fairy,” Densmore; “Le bonheur est chose legere,” Saint- 
Saéns, and “Depuis le jour” from “Louise,” Charpentier. 
Her singing, like that of Mr. Carson, disclosed excellent 
voice placement, control, as well as finish and interpreta- 
tive ability of a high order. Both singers were obliged 
to give added numbers. 

The concert closed with a duet from “Rigoletto,” Verdi, 


charmingly sung, in which the voices of the two singers 


blended beautifully. 

Mr. Roxas’ delightfui and sympathetic accompaniments 
materially enhanced the work of the singers in the success- 
ful rendition of their numbers. 


APRIL 7 
Richard Hale 


The annual recital of Richard Hale, baritone, took place 
at Aeolian Hall on April 7, before a capacity house. Again 
this artist upheld the reputation which he has attained with 
the musical profession and the press alike, by giving an 
artistic and varied program, in which he displayed a fine 
baritone voice, with plenty of volume and sympathetic in 
quality. His interpretations were. of excellent coloring, 
and after every group an encore was demanded. Helen 
Chase, who pres‘ded at the piano, was a valuable addition 
to the program. 


Columbia University Glee Club 


The Columbia University Glee Club gave its first concert 
in the legitimate concert field at the Town Hall on Friday 
evening, April 7, before a very large audience and one 
which appeared to enjoy thoroughly each number on the 
program, The Society of Notes and Keys presented the 
club, and apparently had its hope gratified that this concert 
would set a standard for future Columbia Glee. Clubs along 
artistic rather than social Ines. 

Walter Henry Hall, professor of church and choral 
music at Columbia University, conducted the club, which 
is composed of about fifty men who respond readily to his 
every wish, They sing with vigor, their diction is clear, 
the tonal balance is good, and their crescendos and diminu- 
endos are very marked. The detail of their shading is ex- 
cellent. The program was a varied one, including as it 
did many classic arias and college songs. 

The club was assisted by Gabriel Engel, violinist, grad- 
uate of Columbia in the class of 13. He was heard in two 
gioups of numbers, among which were two of his own 
compositions, His tone is large and firm, he plays with 
style, and displayed true musical insight. William Towson 
Taylor, of the class of '21, presented two groups of vocal 
solos and also conducted the Glee Club for the Columbia 
songs. One of his numbers which was especially well re- 
ceived was “On the Road to Mandalay.” 


Frank La Forge-Berimen Musicale 


The seventh in that delightful series of noon day musi- 
cales being given this season under the direction of Frank 
La Forge and Ernesto Bertimen, took place on April 7, 
at Aeolian Hall. Apparently interest grows with each suc- 
ceeding event, if one is to judge by the size of the audi- 
ence. There were but few vacancies and the audience 
proved most appreciative and enthusiastic. This concert 
was a departure in that it was under the joint auspices 
of the Aeolian Company and the Evening Mail, with 
Charles D, Isaacson acting as chairman. 

The program opened with the familiar “Song of. the 
Volga Boatmen,” played by Rudolph Ganz, and repro- 
duced by the Duo-Art piano. Mr. Isaacson then spoke, the 
subject being “Who Said Popular Music Is Bad?” Blanche 
Da Costa gave an interesting group which included “Two 
folksongs of Little Russia” (Zimbalist), “Song of the 
Shepherd Lehl” (Rimsky-Korsakoff), “Oh! Quand je dors” 
(Liszt) and “Chanson Norvegienne” (Fourdrain), espe- 
cially fine was her interpretation of the Liszt number, 
although each was so well sung that a choice is difficult. 
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Her audience wanted additional numbers, and it was neces- 
sary for the chairman to announce that owing to the 
length of the program there would be no extras. Helen 
Crandall played excellent accompaniments. Elinor Warren 
gave “Consolation” (Liszt), and “Caprice Espagnol” 
(Moszkowski), proving herself a player of marked artistic 
merit. Albert Rappaport gave two Strauss songs—‘Aller- 
seelen” and “Zuneigung”—ably assisted by Kathryn Kerin 
at the piano. By special request, Mr. Bertimen gave 
Godard’s “Novelozza” and “Bagatelle” of Dambois in con- 
junction with the Duo-Art piano, Although there had 
been an announcement that no encores would be given, the 
Duo-Art evidently thought it was not included in these 
remarks, and repeated the second number. Assisted by 
Dorothy Haynes, Mildred Wallace gave Bizet’s “Agnus 
Dei.” She also gave one of the most effective numbers 
on the program, Mr. La Forge’s “Before the Crucifix,” in 
which she had the splendid support of the composer at the 
organ. The Liszt concerto in E flat was given an excel- 
lent interpretation by Rosamond Crawford as the finale 
number, assisted by Mr, Berumen at the second piano. 


APRIL 8 


Claire Dux 

At Carnegie Hall on Saturday afternoon, April 8, Claire 
Dux gave her second New York song recital of the season 
before an audience that nearly filled the large auditorium. 
Mme. Dux began with an aria from “The Marriage of 
Figaro,” sang next a group of Lieder by Brahms and 
Strauss, in which the former’s “Waldeinsamkeit” and the 
latter’s seldom heard “Barcarolle”’ particularly stood out, 
then a group of six Bohemian folk songs, two of which 
pleased the audience so much that they were repeated. 

Miss Dux had the advantage of the splendid accompani- 
ments of Richard Hageman the first time he has appeared 
in New York for some time, and she sang a group of his 
delightful songs, including three new ones—“When We 
Were Parted,” “Animal Crackers” and “Devotion.” The 
latter is a particularly fine emotional song. “Animal 
Crackers” pleased the audience so much that it had to be 
repeated at once. Later she sang another of Mr. Hage- 
man’s songs ,“At the Well.” At the end of her program 
she sang a quite unknown aria from Halevy’s equally un- 
known opera, “Jaguarita.” A number of extras were called 
for, including the familiar aria from “La Boheme” and 
Rimsky-Korsakoff’s “Chant Hindou.” 4 

Mme. Dux strengthened and confirmed the impression 
which she made at her first recital here and in operatic 
appearances. Hers is a pure, clear soprano voice, espe- 
cially well developed in the middle register and she uses 
it with notable skill, She is a very versatile singer, equally 
at home in the florid:ties of Mozart or the domain of 
Lieder singing. Her success was undisputed. 


New York Philharmonic Orchestra: Elly Ney, 
Soloist 


The last of the Carnegie Hall concerts of New York’s 
oldest orchestra resulted in great demonstrations of en- 
thusiasm for Mengelberg, who received the tumults of af- 
fection and admiration with every sign of deep pleasure and 
even of emotion. He had to bow scores of times, The 
Beethoven “Fifth” and the “Coriolanus” overture had lovely 
and stimulative readings. Strauss’ “Death and Transfigura- 
tion” also revealed tremendous poetical imaginativeness and 
incisive dramatic sweep as done by Mengelberg. He is a 
true baton genius. : 

Elly Ney played Richard Strauss’ “Burlesque,” for piano 
and orchestra, and repeated the brilliant performance she 
gave the work earlier in the season. She is a player of in- 
fectious temperament, fleet fingers, and keenly alert musical 
mind. The Strauss number, a difficult and heavy piece of 
writing, but withal full of fine and stirring music, gave 
Mme. Ney a splendid outlet for her talents and she dis- 
played them so engagingly that she was applauded to the 
echo. 

Maurice Dambois 


The stage of Aeolian Hall, with its palms and ferns, 
colored lights and lamps and two grand pianos, provided 
a very attractive background for Maurice ambois’ recital 
Saturday evening, April 8. Although this added a lovely 
touch of atmosphere, it was not exactly necessary, for 
Mr. Dambois is a genuine artist and presented an enjoy- 
able program. His versatility is remarkable; he appeared 
in three distinct roles successfully—cellist, pianist and com- 
poser. It is as a cellist, however, that Mr. Dambois is best 
known and does his finest work. The concert was espe- 
cially unique, in that the artist appeared in two or three 
capacities simultaneously. For example, the opening num- 
ber on the program was the Saint-Saens concerto for cello. 
Mr. Dambois gave a beautiful cello interpretation, while 
the Duo-Art reproduced his own recording of the accom- 
paniment—a piano arrangement from orchestral score. In 
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another group he included one of his own lovely composi- 
tions, “Claire de Lune,” and performed it to his own 


recorded accompaniment. The solo piano part for the 
Liszt concerto was r ed by the Duo-Art as played 
by Rudolph Ganz, while Mr. Dambois played the piano 
arrangement of the orchestral score on a second piano. 
Marcel Hansotte rendered sympathetic accompaniments for 
a third cello group. Mr. Dambois’ cello tones are large, 
rich and resonant, and there is great depth of feeling and 
refinement of style in his playing. He proved himself also 
an accomplished pianist, playing with excellent technic a 
vigorous, marked rhythm, and spontaneity and energy. 
The begpeale was composed by Mr. Dambois especially 
for the Duo-Art, and was a decided novelty, the composer 
alternating with his own recorded portions of this bright 
selection, and sometimes playing (at the same piano) with 
it. The Brahms Hungarian dances for two pianos were 
brilliantly performed, the artist playing both pianos at the 
same time—one was his recording. The large audience 
was evidently much delighted with the entire program. 
The program follows: 


Concerto for cello and orchestra.......-...6ceeceecees Saint-Saéns 
Concerto for pianoforte and orchestra (third movement)....... Liszt 
Cinipe de. Tame Go@lie). oicgcs Cecwecrcdouvcceseeseeuevns ds Dambois 
DERE MID CNT ease LEP EN A Co8 Cceece che bebuebeuea Boccherini 
ACTON CONOR. 6 ii Cum ae sir she BORNE 60 bb's ic ctenascegavees Popper 
an ges ly MeeMNEE Ce UE Lieder sve suheven vv as oueRE Dambois 
RAE SEU TMEDE US cea pe UN Kote we devine sarmeaieeys Max Bruch 
Rhapeodic (celle)... eccvrsrcsincces DEPRES RECT Bes 29 Popper 
Hungarian Dances, No, 1 and 6, for two pianos............ Brahms 


APRIL 9 


Frederick Wenen:: Ballad Concert 


The last of the Frederick Warren Ballad Concerts of 
the season took place on Sunday evening, April 9, at the 
Selwyn Theater, before a most enthusiastic audience, which 
filled the house to capacity. One of the outstanding fea- 
tures of the very entertaining program was the presenta- 
tion of the song cycle, “In a Persian Garden,” words from 
the “Rubaiyat of Omar Khayyam,” music by Liza Leh- 
mann. The quartet of artists who took part were Colin 
O’More, tenor; Olga Warren, coloratura soprano; Alice 
Louise Mertens, contralto, and Jerome Swinford, bass- 
baritone. Colin O’More endeared himself instantly to his 
listeners with his fine resonant voice and earned salvos of 
applause at the end of each song. A large part of the suc- 
cess of the evening should be attributed to Francis Moore, 
who was the more than able accompanist. 


New York Philharmonic Orchestra: Myra 
Hess Soloist 


Metropolitan Opera House audiences do not hear many 
symphony concerts, and possibly the large number of per- 
sons who went te the place last Sunday afternoon did not 
consist of opera goers, but at any rate, those who were there 
listened to a most appealing concert and gave vent to most 
intensive outbursts of appreciation. Mengelberg repeated 
the Strauss poem and Beethoven symphony he had played 
the evening before at Carnegie Hall, and again put into 
them all the resources of his feeling, fire, and intellect. The 
orchestra performed nobly. 

Myra Hess, the English pianist, was heard in Grieg's 
concerto, and again showed herself to be an interpreter and 
executant of marked gifts, including a full, colorful “sing- 
ing” tone, resplendent technic, and admirable musicianship. 
The auditors gave her the royal reception she deserved. 


Germaine Schnitzer 


A houseful of melody loyers showed by their presence and 
their warm handclappings that they were glad to hear a 
program of favorite and tuneful piano pieces, played by so 
adept and fetching a pianist as Mme. Schnitzer. She made 
good her announced intention to avoid all lengthy and 
severe “classics” and the result was highly pleasing. Mme. 
Schnitzer’s pianism and manner of presentation made many 
of the old time popular piano Morceaux take on fresh in- 
terest and renewed charm. 

Rubin Davis played violin solos, and May Peterson, with 
smooth voice and finished style, won individual honors and 
encores in vocal selections. 


Damrosch Lectures on “Meistersinger” 


Walter Damrosch’s talk on the most lyrical of all the 
Wagner operas attracted a very large audience to Aeolian 
Hall, who were interested and fascinated (and at times 
spontaneously amused) at the wise and witty remarks of 
the speaker and his skillfully presented illustrations at the 
piano. None more competent or effective than Mr, Dam- 
rosch, as a lecturer or orator on any subject, but especially 
on the Wagnerian music dramas. 


Charles Hackett Scores at Paris Opera 


A special cable to the New York Times, published in 
that paper on April 10, recorded the success in Paris of 
Charles Hackett, the American tenor, well known in this 
country through several seasons of fine work at the Metro- 
politan. His Paris debut was made at the Opera on Sat- 
urday evening, April 8, when he sang the Duke in “Rigo- 
letto,” with a cast headed by Battisini in the title role 
and won a success equal to ‘that of the famous baritone, no 
small task, especially in “Rigoletto.” French critics were 
enthusiastic over Hackett’s voice, vocal ability, stage pres- 
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ence and acting, His next role at the Opera will be Romeo 
in Gounod’s “Romeo and Juliet.” He is also engaged for ap- 
pearance at the Opera Comique as Cavaradossi in “Tosca” 
and Des Grieux in “Manon,” two of his very best roles. 


Music at the Cleveland Museum of Art 


Cleveland, Ohio, March 25.—The Department of Musical 
Arts. purposes to familiarize the public with the finest 
music through its performance, through lectures, and 
through community singing. Douglas S. Moore, resident 
curator, is performing these threefold duties so satisfac- 
torily that the Museum is becoming a definite factor in the 
musical life of the community. 

The Museum each year offers free to the public four 
courses of lectures, from October to May—one course 
each on the first, second, third and fourth Wednesdays of 
the month. These courses are given by members of the 
staff and by visiting artists, scholars and musicians. Music 
is always the subject of one of these Wednesday courses 
and is also an integral part of the educational work of 
the Museum. The Wednesday lectures at present are on 
the “Evolution of Musical Form.” On March 1 the sub- 
ject was “The Sonata” and Nathan Fryer illustrated the 
lecture at the piano. . 

A course of lectures for college students of Western 
Reserve University is given on Thursday afternoons on 
“Appreciation of Music.” Once a month on Friday eve- 
nings, a lecture illustrated by local musicians is given by 
Thomas Whitney Surette on “The Appreciation of Cham- 
ber Music.” On March 17 the Brahms’ quartet for piano 
and strings in C minor, op. 60, was analyzed and illus- 
trated by Tsuya Matsuki, piano; Louis Edlin, violin; Sam- 
uel Lifshey, viola, and Victor de Gomez, cello. The more 
unusual Brahms’ compositions, sonata for clarinet and 
piano, and the trio for violin, French horn and piano, have 
already been given in this course. These lectures are 
always crowded, thus proving that if made clear to the 
lay mind, chamber music has a much larger public than 
generally conceded. 

On Sunday afternoons there is community singing of 
folk songs and chorals. On Saturday mornings two 
classes of members’ children, one of children under ten 
years and the other of the older children, are given instruc- 
tion in singing with emphasis laid upon its correlation 
to history and art. Each month fifty or more classes of 
children from the public schools have a half day at the 
Museum, and each of these classes has an allotted twenty 
minutes of music. 

This work was first made possible by a yearly gift of 
some member, but now a permanent endowment has been 
made. As a memorial to P. J. McMyler, his widow and 
daughters have presented to the Museum $250,000. Of 
this sum $50,000 has been expended on a pipe organ built 
by the Skinner Organ Company, of Boston, Mass. The 
remaining $200,000 is a permanent endowment for the 
promotion of the art of music. The organ was dedicated 
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on March 4 at a reception when the donor's names were 
made public. The gift was announced almost a year ago, 
but the giver’s names withheld, Dr. Archibald T. Davison, 
of Harvard University, Cambridge, Mass., gave the dedi 
catory recital. On the Sunday afternoon following Dr 
Davidson gave a talk on “The Organ and Organ Music,” 
followed by an organ recital M. B. P. 


George Reimherr Sings for Radio 

Probably thousands of people all over the country, who 
listened in, applauded the delightful concert given at Fort 
Wood, Bedloe’s Island, station W, V. P., Thursday evening, 
April 6, But even though the applause was silent, the artists 
who gave the progtam felt the inspiration of the huge, in- 
visible audience and gave of their best 

George Reimherr was in especially fine voice and sang a 
group of songs with a great deal of feeling and regard for 
tone color and shading. His clear, resonant tenor voice 
must have afforded keen delight to his unseen listeners, and 
his diction was so beautifully clear that not a word was lost 
His popularity as a concert singer in New York attests to 
his true artistry. His selections included “Tell Me, Happy 
Harvest Fields” (Sokoloff), “My Lips are Sealed with 
Grief” (Bleichman), “Kashmiri Song” (Woodforde-Fin 
den) and “Even as the Wind Comes” (Breitenfeld). Mr 
Reimherr was accompanied by Laurence Schauffler. 

Beleska Malinoff contributed two groups of songs to the 
program, including “By the Waters of Minnetonka” (Lieu- 
rance), “Vissi d’Arte” from “Tosca” (Puccini), “Birth of 
Morn” (Leoni), “At Dawning” (Cadman) (accompanied by 
the Ampico), “Ouvre Tes Yeux Bleux” (Massenet) and 
“Musetta’s Waltz Song” from “La Boheme” (Puccini) 
Miss Malinoff has a very richly colored dramatic soprano 
voice, which she uses very naturally and easily, It is of ap 
pealing quality good throughout the entire range, but espe 
cially brilliant on the top notes, particularly her high B 
She also sings with much expression. Edna Horton accom 
panied her af the piano. 

Mrs, Nathaniel Brandon added variety to the program by 
giving readings from Robert Browning. Some of thes« 
were accompanied by the Ampico 


Metropolitan Chorus School Trials 


Voice trials for admission to the free chorus school of 
the Metropolitan Opera Company began April 5. The new 
choral class will start its sessions on Saturday, April 15, 
and continue throughout the summer without interruption 

The chorus school is used by the Metropolitan Opera 
Company in several of its productions as an addition to the 
regular chorus, whenever an operatic score requires an extra 
large singing mass. Pupils enjoy the advantages of twelve 
months’ instruction in chorus work and of appearing in 
several operas on the stage of the Metropolitan in conjune 
tion with the regular chorus, under the leadership of Giulio 
Setti. Applications of candidates for voice trials should be 
made in writing to Edoardo Petri, director of the Metro 
politan Opera Chorus School, 1425 Broadway, New York. 
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Grand Rapids Receives Honor of First Award—Elshuco 
Trio Plays for St. Cecilia Society—Lenten Musicales— 
Music Memory Contest—Sunday Free Concerts 
Grand Rapids, Mich., March 27.—A high honor has been 
won by Mrs, Charles A. Donaldson, prominent. member of 
the St. Cecilia Society and one of its directors. She has 
been awarded the first annual prize offered by the Michigan 
Federation of Music Clubs for a choral composition. Mrs. 
Donaldson's composition is a setting for a mixed chorus of 
a passage from the one hundred and fifteenth Psalm, be- 
ginning with the words, “Not unto us, O Lord.” The ac- 
companiment is for organ. It will be sung on April 25 at 
the annual convention of the Michigan Federation of Music 
Clubs in Kalamazoo, It has already been sung in this city 
by the choir of the Westminster Presbyterian Church, with 

Mrs. William H. Loomis directing and at the organ. 
One of the finest recitals heard for many seasons was 
the one given before the St. Cecilia Society on March 10 


by the Elshuco Trio, The program consisted of the Brahms 
trio in B major, two movements from Saint-Saéns’ trio, 
op. 18, and trio in D minor by Arensky, Distinguished 


by beautiful tone, good balance and shading, as well as by 
a spirit of joy in the music it is interpreting, its program 
will live long in our hearts. 

Two of the Lenten Morning Musicales arranged by the 
St. Cecilia Society have taken place this month. The first 
one, on March 8, was given by Carolyn Willard, pianist, of 
Chicago. Miss Willard gave a scholarly and interesting 
reading of an unconventional program and proved her 
thorough musicianship and excellent training. Interesting 
as novelties to us were two-Finnish lyrics by Selim Palm- 
gren and “Serenade a Mytilene,” by Emil Blanchet. Amer- 
ica was represented by Howard Brockway's “Capriccio” 
and by MacDowell’s prelude and fugue, op. 13 (with which 
she opened her program), and the same composer's polonaise 
in E minor, with which she closed it. 

The second of the Lenten Morning Musicales was given 
on March 21 by Arthur Kraft, lyric tenor, of Chicago. 
Mr. Kraft's beautiful and sympathetic voice, the evenness 
of his tone production, and the artistic excellence of his 
interpretations drew enthusiastic applause from his audi- 
ence, and he was gracious enough to add to his program 
several encores, besides repeating two numbers which gave 
great pleasure, “Avril pose ses pieds lents,” by Paulin, 
and “The Nightingale and the Rose,” by Rimsky-Korsakoff. 
He was accompanied by Robert MacDonald, of Chicago, 
who also won the approval of the audience with an excel- 
lently played group of piano solos, of which “Baigneuses 
au soleil” was perhaps the best. Mr. Kraft will leave Chi- 
cago in September for New York City, where he will be 
associated with Frank La Forge, and where he has accepted 
a position in St. Bartholomew's Church. 

As one of the three final concerts in the music memory 
test just ended, a choral and organ concert was given on 
February 28 in the First Methodist Fpiscopal Church by 
the combined choirs of South Congregational Church and 
Central Reformed Church, directed by Harold Tower; by 
the Calvin College Chorus, directed by Reese Veatch; by 
James S. Grocock and Harold Tower, organists; Mrs. H. 
Frederick Dailey, cellist; Norma Stimson, violinist, and 
Mrs. Frank Lusk and Mrs, Reuben Maurits, sopranos. 
March 9, at Press Hall, and at the overflow concert in St. 
Cecilia auditorium, the program was given by Arthur An- 
dersch, pianist; Marion Frost, Bessie Evans Richardson and 
Robert Hentschel, violinists; Mrs. Paul Kempter, contralto ; 
Augusta Rasch Hake, Florence Morrison and Helen Baker 
Rowe, pianists. March 10 some 958 persons gathered at the 
Armory for the final contest. Of these, 893 were children 
from the fifth to the ninth grades, thirty were high school 
students, and thirty-five were adults. Twenty-four numbers 
were played by soloists and the combined school orchestras, 








MORE QUESTIONS 


ANSWERED BY 


VOICE EDUCATION 
ELEANOR McLELLAN 


‘Maker of Singers” 
Do You Know 


The requirements for a successful career? 

What makes a voice sound large near by but 
iacking in carrying quality at a distance? 

Why few singers are successful? 

Why many soprano voices sound thin and 










squeaky? 

Why alto voices often sound hollow and 
“whoopy”? 

The art of combining technique and interpre- 
tation? 





Why a voice sounds “‘bleaty” or “yelly’”’? 

Why many voices last but a short time? 

That uncontrolled emotions affect voice technic? 

That it is possible to have a resonance which is 
not jammed, pinched or forced? 

That dieting affects the breathing? 

That there is a science of deep breath taking 
and breath control? 

Why many voices sound too high or too low? 

Publishea by Harper Bros. 
For sale at all book dealers, $1.75 












percent es 


MUSICAL COURIER 


under the direction of John W, Beattie. The papers handed 
in were so good that it was difficult for the judges to decide 
upon the prize winners, and it is interesting to note that 509 
gave correctly the title of selection, name and nationality of 
composer, 264 with correct ing. The latter will receive 
the perfect score emblem offered by the National Bureau 
for the Advancement of Music. These emblems, as well as 
the numerous prizes, were presented to the winners on April 
7 in Press Hall. 

Next in importance in the development of musical appre- 
ciation and the education of audiences is the series of Sun- 
day free concerts presented to the city by the St. Cecilia 
Society. These concerts are held in the Armory, which 
seats about 3,000 people, and are free to the public, the ex- 
penses being guaranteed by business firms of the city and 
the musicians donating their services to the good cause. 
The first one took place on February 26, and they will con- 
tinue for five Sundays. Community singing is a feature. 
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choral composition. 


Mrs. Joseph A. Michaelson is general chairman of the 
programs. 

The Civic Orchestra, Ottokar Malek, conductor, gave its 
second annual concert on March 1 in Central High School 
auditorium. The long program showed the results of much 
rehearsing and careful training, and Mr. Malek deserves 
much credit for giving his valuable time and his strength 
to introduce to these young people some of the orchestral 
literature, and to give them experience in ensemble playing. 

A very interesting program was given on March 5 at 
the Browning Hotel Sunday evening musicale by Mrs, Al- 
den Williams, mezzo soprano, and Bess Bennett, pianist. 
The accompanist was Vera Bennett. 

John W. Beattie, director of public school music in this 
city, is in Nashville, Tenn., where he went to attend the 
National Supervisors’ Conference now in session in that 
city. 

The St. Cecilia chorus of thirty-five women’s voices, with 
Harold Tower as director, gave a musical service on March 
26 in St. Mark’s Pro-cathedral. Schubert’s “The Al- 
mighty,” with Mrs. Joseph A. Michaelson as: soloist; 
Franck’s “Ia Procession,” and several unaccompanied Rus- 
sian numbers were sung. 

Frederick W. Alexander, head of the department of music 
at the State Normal School at Ypsilanti, lectured here on 
March 8 in South High School auditorium on “How to 
Listen to Music.” H. B.R. 


Margolis Pupil in Recital 

Gustave Freeman, dramatic tenor and artist pupil of 
Samuel Margolis, New York vocal instructor, gave a recital 
on March 18, at the Academy of Music, Brooklyn. Mr. 
Freeman, who has studied with Mr. Margolis for a number 
of years, revealed in his work excellent results. His voice 
is one of much power and brilliancy, and his interpretations 
of his various numbers showed intelligence. The young 
tenor received tremendous applause. 

Erna Pielke, contralto, who is numbered among Mr. Mar- 
golis’ foremost pupils, was the assisting artist. She sang 
her program numbers with finish and taste, and was re- 
called many times. 


Simmons and Turner in Concert 

William Simmons, baritone, and Jean Turner, soprano, 
appeared on Monday evening, March 27, at a concert given 
by the Men’s Club of the West End Collegiate Church. 
Miss Turner was heard in songs by Dunn, Curren and 
Nevin, and Mr. Simmons presented numbers by Burleigh, 
Schneider, Kramer and Lohr. Meta Schumann proved a 
capable accompanist. 


Meldrum Plays at Mail Wireless Concert 
The New York Evening Mail is conducting a new series 
of coneerts which will be from “WJZ,” the West- 
inghouse station at Newark, N. J. John Meldrum, pianist, 
a — to appear at the first of the concerts on 
arch 29, 


a aa aa 
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Mrs. F. S. Coolidge—$1,000 for a string quartet, 

Contest ends A, nil ie Hugo Kortschak, Institute of 

Musical Art, 120 Claremont avenue, New York City. 

a Burnett Tuthill, 185 Madison avenue, New 
ork. 


National Federation of Music Clubs—Nine prizes 
for American composers, amounting in all to $2,750. 
Contests end December 15. Mrs. Edwin B. Garrigues, 
201 Bellevue-Stratford, Philadelphia, Pa. 


Male Chorus of Swift & Co—$100 for a musical 
setting (chorus of men’s voices, with piano accom- 
paniment) for Sir Walter Scott's “Hunting Song.” 
Contest ends July 1, 1922. D. A. Clippinger, 617-1 
Kimball Building, Chicago, Il. 


The National American Music Festival—$3,800 in 
contest at the 1922 festival to be held at Buffalo, 
N.Y, 2 to 7. > oT & See te 
Music Festival, 223 Delaware avenue, Buffalo, N. 


The American Academy in Rome. Horatio 
Parker Fellowship in Musical Composition, the win- 
ner having the privi of a studio and three years’ 
residence at the Academy in Rome, besides an an- 
nual stipend of $1,000 and an allowance not to ex- 
ceed $1,000 for traveling expenses. Executive Sec- 
retary, American Academy in Rome, 101 Park avenue, 
New York. 

Ithaca Conservatory of Music—One Master Schol- 
arship (valued at $600 a term), ten full scholarships 
and forty-two partial scholarships. Ithaca Conserva- 
tory of Music, Ithaca, “ 


Chi Musical College—Seventy-three scholar- 
ships. South Michigan avenue, Chicago, Il. 


New England Conservatory of Musi 50 in 
rizes to students of the school. tent teen 
ew England Conservatory of Music, Boston, Mass. 


New York School of Music and Arts—Ralfe Leech 
Sterner offers scholarship to voice student and Fred- 
erick Riesberg offers scholarship to piano student. 
New York School of Music and Arts, 150 Riverside 
Drive, New York. 


Institute of Musical Art—A number of free prizes 
and scholarships awarded to students whose talent is 
backed up by intelligence, ability, hard work and 
character. he Faculty Scholarship is annually 
awarded to that graduate from the regular courses 
who has proved himself to be the best student during 
the year, Dr. Frank Damrosch, director, 120 Clare- 
mont avenue, New York. 











Mme. Davies Gives Brilliant Affair for 
Clara Butt 


Clara Novello Davies gave a supper and dance at her 
studio, 15 West 67th street, on Sunday evening, April 2, 
in honor of Dame Clara Butt and her husband, Kennerley 
Rumford, baritone. Mme. Butt's appearance at the regu- 
lar Sunday night concert at the Metropolitan Opera House 
early in the evening was followed by the supper at Mme. 
Davies’ studio and by dancing which contin until a late 
hour. Among those present were: Mme. Frances Alda, 
William Faversham, Mrs. and Mrs. Cosmo Hamilton, 
Laurette Taylor and her husband, J. Hartley Manners, 
George Grossmith, Mr. and Mrs. Paul Althouse, Mr. and 
Mrs. Charles Proctor, Laurence Leonard, Hall Caine, Lynn 
Harding, ae Ugo d’Anunzio, Marie Novello, Mr. and 
Mrs, Basil Rathborn, the British Vice-Consul General at 
New York and Mrs, Evans, Lionel Powell (the London 
impresario), Paul Reimers, Mrs. Frederick S. Coolidge, 
Chauncey McKeever, Mr. and Mrs. J. Theus Munds, Mrs. 
Dunlop Hopkins, Mme. Clayburg, Mrs. Lawrence Keane, 
H. O. Osgood and others. 


Soder-Hueck to Have Busy Summer Session 

According to present indications Mme. Soder-Hueck 
will have a busy summer session at her Metropolitan Opera 
studios. Owing to the many requests that she has had for 
lessons this summer, she has decided again to hold a master 
class, from June 15 to August 10, and already old and new 
pupils are making reservation for time. 


Marie Tiffany “on the Jump” 

Marie uve is being a the jump” these days b 
many concert engagements. gave a joint recital wi 
Douglas Stanbury in meg | on April 3 and two days 
later she was heard in Ohio. The singer will appear with 
Francis Macmillen in Canton on April 16. 


Pavloska Begins Western Tour 
Irene Pavloska began her western tour with ital i 
Watsonville, Cal, on March 31. Miss Pe deg aii be 
kept on the Coast until late spring by engagements in many 
of the leading cities. 


Meisle to Sing with Banks Glee Club 
Kathryn Meisie will be heard at Carnegie Hall on 


Wednesday evening, April 19, as ‘soloist with th 
Glee Club, of which Bruno Huhn is saaleciie. —— 
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Organization 


A trio with individuality, artistic merit and charm must 


be made up of musicians of individuality, who, first of all, . 


have a common meeting ground in love for the highest form 
of tanelo—dhember anake: Than, the oblity So wark ont 
the interpretation so that it expresses the picture to the au- 
dience is the next great quality . In the rehearsals 
the aim is not wholly perfection in ic—it is such that 





THE BEETHOVEN TRIO, 
of Chicago. 


the spirit of the music is never lost; something is left for 
the concentrated effort in public performances. Hence the 
spontaneity of the trio is its chief charm. That the Beethoven 
Trio, of Chicago, possesses these qualities that go to make 
chamber music a joy to listen to has been recognized by 
critics all over the country, who speak in glowing terms of 
this excellent organization, whose personnel is made up of 
M. Jennette Loudon, pianist; Theodore DuMoulin, cellist, 
and Ralph Michaelis, violinist. Each has received individual 
success in his and her respective fields as well, and has won 
much praise from public and press alike. 

Recognizing the fact that any audience is composed of ex- 
cellent musicians, people of taste and intelligence, those who 
know when they are pleased and those who come because of 
the artists’ names, as well as those who, without cultiva- 
tion, feel the sway of the individuality of the artists, the 
Beethoven Trio feels that the building of a program, there- 
fore, is a very important factor in the delivery of a con- 
cert. And thus, by playing on every program one serious 
work for the real musicians, a romantic one for the people 
of taste and a group of short numbers of great variety and 
easy of comprehension at one hearing for lovers of music, 
the Beethoven Trio, of Chicago, has accomplished its great 
success. They have an extensive repertory. For the past 
two seasons in Chicago, in place of the annual concert, a 
series of three programs has been given—of entirely dif- 
ferent material—thus offering the lovers of chamber music 
the opportunity of getting acquainted with the literature in 
all styles of writing. Beethoven, Brahms, Tschaikowsky, 
Schubert, Lekeu, Wolf-Ferrari, Rachmaninoff, Arensky, 
Foote, Faure, Laurens and Grainger have been given a 
hearing on these programs. Outside of Chicago not only 
have the heavy programs been given to the larger clubs 
and concert courses, but also special programs have been 
played, as, for instance, a set of three in high school educa- 
tional courses and in boys’ schools. Programs in private 
homes are also carefully selected according to the desire of 
those engaging the trio. 

Commenting upon the recent concerts given by this splen- 
did organization in its home city, Herman Devries, the Chi- 
cago American’s critic, stated that “the reputation of these 
three excellent artists is sufficient guarantee of the quality of 
their program. They show a very skilled and routined mu- 
sicianship, an ensemble that demonstrates loving and serious 
labor, distinct refinement of interpretation and a notable 
absorption in their task,” Like his colleague, Maurice 
Rosenfeld, of the Chicago Daily News, praises the “tonal 
balance, precision and good concerted work” of the trio 
and also says that “their choice of selections is also to be 
commended.” In his review Karleton Hackett, of the Chi- 
cago Evening Post, likewise spoke of the “well blended tone 
and balanced ensemble.” Edward Moore, of the Tribune, 
began his review with: “The Beethoven Trio set forth the 
finest ideals of the rare and noble art in their program.” 
Also the Evening Journal critic spoke highly of the trio 
stating that “they have beauty of tone, a fine balance and a 
perfect inter-relation, and as a result their playing yesterday 
was good to hear.” Other leading critics all through the 
country have likewise spoken glowingly of the work of this 
trio, of which Chicago is justly proud. 


Jacobs Sues to Annual Marriage 


Max Jacobs, violinist, whose marriage to Therese Rey- 
naud Prudon on January 20 was recently announced in the 
Musicat Courter, left his wife on February 17, and has 
brought suit for annulment of his marriage, alleging fraud 
and misrepresentation on her part. Mrs, Jacobs denies all 
the allegations made by her husband, and has filed a suit for 
legal separation on the grounds of desertion. 


Hitner Gives Delightful Recital 


Helen Buchanan Hitner, soprano, chose songs by French, 
Italian, English, Russian and American composers for the 
recital which she gave in Witherspoon Hall, Philadelphia, 
on Thursday evening, March 30, and she proved herself 
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equally at home in all of them. Mrs. Hitner is a well 

artist—she possesses a voice rich in quality, her 

is accurate, and musical intelligence is in evi- 

dence in every song she sings. Added to these qualities is 

pee very important asset for a concert artist. 

well were several of Mrs. Hitner’s numbers that 

she had to repeat them, and of course e were encores 
added to the program, which was as follows: 

B. regardait mon Bouquet... ..........ssccceeeceeeneees Mensieny 


ina ... PeaEs ges coco eee Sesh ent snc eeenseess dees. ey ‘ PA ie om 
Shepherd, > RRR. WU od ox oc kon. 6 ive yd weak eu i 
Sr cr cree tt, Mag 
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M 
Es Liebt sich so Lieblich im Lenze 
Aria from Herodiade 








Fasnay Debussy 
Fourdrain 


WAWES ULE ed ceviche denn eveMeeeeuends bedaae Staub 

ageman 

. Rachmaninoff 

ni 

Autumn Rogers 
Pe TO Sort h on ca ncsas verde vivdcesetcnascaens La Forge 


Ellis Clark Hammann was at the piano and his artistic 
assistance played a large part in the success of the recital. 


No Rest for Paul Althouse 


Paul Althouse, tenor of the Metropolitan Opera Com- 
pany, who has just returned from appearing as solo.st with 
the Cincinnati Symbhces Orchestra and in Cacia, has been 
engaged to sing Dudley Buck’s “Light of Asia” with the 
Waterbury Choral Club in the Connecticut city on May 23. 
That same month Mr, Althouse will appear at the Spring- 
field, Mass., and Evanston, [ll., music festivals. 


Edna Bishop Daniel Artists’ Activities 
Cleo Scanland, contralto, and Ruth Peter, soprano, are 
busy at the present time preparing an artists’ program with 
their teacher, Edna Bishop Daniel, which they will give 
under her direction as one of the features of Music Week 
in Washington, D. C., during May. Both of these singers 

have appeared with success in concert this past winter. 


Elizabeth Lennox Heard in Benton Harbor 


Elizabeth Lennox was enthusiastically welcomed in Ben- 
ton Harbor, where she gave a recital on March 14. Her 
program consisted of selections by Handel, Grieg, Brahms 
and Schubert, arias from “I! Trovatore” and “The Messiah” 
and a group of modern songs. 


Estelle Liebling Booked for Nebraska Festival 


Estelle Liebling, the high educational value of whose re- 
citals have made her particularly popular with schools and 
colleges, has been engaged for the May Festival of the State 
Normal School, Peru, Neb., on May 23. 
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| NEW YORK CONCERTS | 





Thursday, April 13 


Oratorio Society, evening................55: Carnegie Hall 
‘Saturday, April 15 

Alberto Terrasi, song recital, evening....... Carnegie Hall 
Sunday, April 16 

Maria Ivogun, song recital, afternoon...... Carnegie Hall 


Ernestine Schumann Heink, song recital, evening 


Hippodrome 
Monday, April 17 


Harvard University Glee Club, evening..... Carnegie Hall 
Beethoven Association, evening..............4 Aeolian Hall 
Tuesday, April 18 
Philadelphia Orchestra, evening............. Carnegie Hall 
N, Val Peavey, piano recital, evening........: Aeolian Hall 
Luella Meluis, song recital, evening............ Town Hall 
Wednesday, April 19 
Banks Glee Club, evening...............066. Carnegie Hall 


Thursday, April 20 


Amy Grant, opera recital, morning....... .. Aeolian Hall 
Singers’ Club of New York, evening........Aeolian Hall 


Germaine Schnitzer and Andre Polah, evening..Town Hall 


Sundelius to Appear in Richmond 
Marie Sundelius, who recently created one of the leading 
roles in the production of a new opera at the Metropolitan, 
“Loreley,” is to appear in song recital at Richmond, Va., 
on April 24. 

















Played by Mrs. H. H. A. Beach | 


Prelude Arabesque 


For Piano by Warren Storey-Smith 
Price 60 Cents 
For sale by all Music Dealers 


WHITE-SMITH MUSIC PUBLISHING CO. 
New York, 13 East 17th St. 
Boston Chicago 
40-44 Winchester St. 316 S. Wabash Ave. 



































tion demands the 


of art of the highest order. 


only the best. 


pianists in the world. 





PLEASURE 


IN THE POSSESSION OF A 
BEAUTIFUL WORK OF ART 


HE choice of a piano which is an exquisite work of 
art—the supreme expression of the art of the piano- 
maker and the art of the craftsman— brings with its pres- 
ence a sense of satisfaction that is an enduring pleasure. 


This pleasure is experienced by those whose discrimina- 


PIANO 


The exquisite small grands of this famous make are works 


They bring to the home containing them, the finishing 
touch of faultless taste—a center around which the artistic 
beauty of the home radiates, and that serves as an inspira- 
tion and incentive to an appreciation of the best—and 


When containing the AMPICO they become 
endowed with the playing of the greatest 
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Carl Beutel Disagrees with Mary T. Folta 


Nebraska Wesleyan University, College of Fine Arts, 
To the Editor: University Place, Neb., April 3, 1922. 

Upon reading the article, “Ragtime and Turtle Soup,” 
by Mary T. Folta, published in your paper several weeks 
ago, | felt moved to reply at once to some of the state- 
ments made therein, but upon considering the old adage, 
‘Second thoughts are best,” I decided not to yield to the 
impulse of the moment, but give some thought to the mat- 
ter before sending in my objections. 

I agree with the view recently expressed in the editorial 
columns of your paper that this open debate on the legiti- 
macy of our popular music might bring about serious 
consequences that would impede musical progress, and ulti- 
mately prove detrimental to the musical profession. How- 
ever, to yield to the extent advocated by the author of the 
article in question would be swinging the pendulum too far 
in the opposite direction, The slender hold that good music 
has on the musically inclined public of the country is not 
able to withstand the strain that would result if the teach- 
ing profession were to begin teaching popular music, To 
do this would be an open admission that it must be about 
as good as the other music which has endured the test 
of time. This is just what the majority of the young 
people are looking for, and the result would be that in a 
very short time there would be nothing taught but that type 
of music. I am willing to admit, that one cannot expect 
a common Jaborer, a factory hand, or anyone who earns 
an honest day's living by the toil of his hands to under- 
stand the music of a Beethoven, especially, when there is 
music for all types of minds. Nevertheless, even a laborer 
may have ambitions that his children aspire to be at least 
a little better than himself, unless the sordidness of his 
surroundings has pushed him down to the very bottom of 
the social ladder; and too, I believe that he would object 
if in the spending of his hard earned money he were told 
that the musical education of his daughter would bring 
her scarcely a step above his own meagre conception of 
the subject. The study of human nature teaches us that 
lowly parents love to have their children accomplish things 
that are above their understanding. A review of the parents 
of the great men and women in history furnishes ample 
opportunity to substantiate this statement. 

Above all, we must have music, and the poorest music is 
better than none at all, With the love for it instilled in the 
hearts of the people it is the duty of the educator to cause 
the growth of this art impulse in man. Next, he must 
increase the quality of this growth. He must be able to 
inspire a love for the beautiful, and do this by teaching the 
young people to hear and understand the beauty of music, 
just like the eye is trained to appreciate beauty found in 
our public buildings, paintings, sculpture, and public parks. 
Young people who are taught to read properly learn to play 
the popular ditties without the aid of teachers, just as they 
learn slang in spite of the instruction in the schools against 
it. Both are “short cuts” of human expression, and popular 
because they require the minimum of mental effort. How- 
ever, just because slang is popular, and everyone persists in 
using it, this does not justify it to the extent that classes 
in the correct use of slang be organized in our schools, As 
soon as young people reach the age where they learn to 
think themselves, and the sense of pride takes possession 
of them that they are trying to do something that places 
them above the rabble, they soon become sympathetic in 
their attitude to the thing toward which they were lukewarm 
at first. Fortunately, there is little of the snob in nearly 
all of us. People may be bored when Mary plays Chopin, 
but nevertheless, if Mary has any sense she will have the 
satisfaction of feeling that she is able to do something 
which is above the heads of her listeners. After she has 
aired her erudition, she may condescend to feed them a few 
crumbs by reciting “Mary had a little lamb,” etc. When 
this feeling of rivalry in musical accomplishment and un- 
derstanding becomes only half as universal as that of the 
household that feels the sting of inferiority because the 
neighbor has a grand piano against its old upright, or a 
Packard against a Ford, or silk dresses against those of 
calico and the like, teachers need not worry themselves over 
this perplexing problem of popular music. In the strug- 
ale for the material things of life America stands first, and 
when the sense of pride felt over this accomplishment is 
equalled along spiritual lines, as has heen the case with 
the older nations, the educators will have done their bit. 
The manifestation of rivalry between the larger cities in 
outdoing one another in the excellence of operatic and or- 
chestral productions is a welcome sign at present. The next 
step will be a similar tendency in the smaller towns, and a 
quasi-football rivalry, musically speaking, between the col- 
leges. Let us hope the examples being set by the Harvard 
Glee Club and the St. Olaf Choir will make the rest of the 
colleges with their provincial tendencies sit up and take 
notice. Yours truly, (Signed) Cart Beurer. 

Isaacson Protests Politely 
To the Editor: March 23, 1922. 

I note the paragraph in your March 23 issue, the one re- 
ferring to the Art Review for March, It was rather an 
unfriendly thing to pick a quarrel with the Art Review for 
putting so meagre a personage as myself once in a way with 
the mighty. I am indeed privileged to consort with the great 
of the earth, but this isn’t the first time it has happened. 
Did I not find myself several times in the serious Musical 

uarterly and in the Ladies’ Home Journal, Collier’s Weekly, 
esiie's, Arts and Decorations, Hearsts', Good Housekeep- 
ing, Scribner's, Pictorial Review, Forbes Magazine, Theater 
Magazine, and a dozen other famous periodicals—not to for- 
get the Musicat Courzer, where I have had the privilege of 
appearing many times, And do I not consort daily with the 
great of the earthe-for surely you do not question the 
mightiness of the artists of the musical world, who 
are with our surely have I not even been 
allowed to bask in sunshine of the presence of Leonard 
Liebling himself ? ver admirer, 

Cuartes D. Isaacson, Editor, “Our Family Music” Page. 

P. S—You flaws with the Schubert Fund which I 
was so unselfish as to send across to Mrs, Schubert-Pros- 
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senag. Don’t you think she should have received the money ? 
And don’t you think what she received helped her? At 
least on so eminent an authority as Maurice Halperson, | 
am told she needed help and has received it. . . And today I 
am in receipt of a letter from Vienna saying we saved the 
old lady's life. 


Teaching in Classes 
To the Editor: 


Very many people who contemplate studying music, understand 
little or nothing in rome to proper musical instruction, not taking 
the time to acquaint themselves with the reliability of the school or 
conservatory they attend, or the qualifications of the teacher they 
engage, and are easily duped by misleading advertisements of un- 
scrupulous schools, conservatories and teachers, advertising some- 
what in this manner: “We will teach you to play in ten lessons,” 
“Instruments given away free with lessons,” “Class lessons given,” 
and many other such statements. 

It seems as if each year there are more and more violin schools, 
conservatories and teachers throughout the country, who are adopt- 
ing the method of teaching the violin in classes, Any reliable 
teacher knows that class instruction is impossible for proper musi- 
cal training, and results only in finally discouraging the pupil. 
When parents begin their Pe 7 Mh on the study of music, especially 
the violin, their greatest mistake is to send them to a school or 
teacher where class instruction is given, for it is absolutely impos- 
sible for a pupil to be taught correctly in a class of about twenty 
or more pupils, Each individual needs the careful guidance of an 
experienced teacher, according to the various musical temperament 
displayed, especially at the early stages of study, when bad habits 
may be easily formed, which in later years will be difficult to 
eradicate. It is, therefore, impossible for the teacher of a class 
to do justice to any one pupil, In a class of twenty or more pupils, 
how can the teacher listen to each individual pupil, to hear who 
is playing the false notes, using the wrong fingering, etc., all of 
which are noticed, and readily corrected by the private teacher, 

In a recent article in the Musical Observer, on ‘Teaching the 
Violin in Classes,” Mr, Edmund Severn, one of New York's most 
distinguished teachers of the violin, says in part: “I have noted 
that many pupils start in these classes, and occasionally a talented 
pupil proves his adaptability for the instrument, and finds his way 
to a private teacher, In my opinion the quicker this happens, the 
better for the future career of the pupil. . . . I can see how pupils 
in a class might be taught to hold their instrument correctly (kindly 
notice that I use the word ‘might,’ because of the great difficulty 
teachers have in making one pupil hold the violin and bow cor- 
rectly, and of course, class instruction multiplies the difficulty) and 
I can see how the rudiments of music, such as rhythm (in its 
simpler forms) can be successfully taught in this way, but I can- 
not see how any really fine work can possibly be done in teaching 
a pupil intonation in such a mannér, since the power to listen to 
oneself is rendered difficult if not impossible by class work.” 

Mr. Severn rightly says it is difficult enough to teach one pupil 
to play perfectly in tune, and to hold the instrument correctly, and 
how it can be managed when a class of twenty or more pupils are 
playing in unison, is more than I can imagine. 

romping can excel the work of the individual teacher with the 
individual pupil. 

How these pupils and teachers ever get along is beyond my knowl 
edge, and my offhand opinion is that such a system of instruction 
savors charlatanism pty commercialism, and is nothing more or 
less than a “catch penny” way of doing business. As stated above, 
the first principles of music might be successfully taught in a class, 
but when this “class method” is carried into the higher realms of 
teaching, such as is now being done in this country, it is time for 
the serious teacher to haul it down, 

(Signed) Turopore Lenmann, 
(A constant reader.) 


Regarding Ruffo’s Record, “Querida” 
To the Editor: April 8, 1922. 

Thank you for the cheering paragraph you published last 
week concerning Titta Ruffo's Victor record of “Querida.” 
But in justice to my friend Albano Seismit-Doda, the im- 
pression should not be created that I collaborated with him 
in composing the music for that lilting Spanish song. It is 
true that my name appears with his on the red seal disc, 
but I can claim nothing more than the authorship of the 
English words. 

Mr. Doda originally wrote the music without any text in 
mind and asked me to give him a suitable lyric. His rhythm 
and melody inevitably suggested a spanish subject, and when 
Mr. Ruffo became interested in the song he had a Spanish 
version of my words made in which his record is sung. I 
admit that it is a good one, and the music is good, too. I 
would rather have helped write such an obviously likable 
tune than a good deal of serious criticism of more preten- 
tious compositions. 

Very truly yours, (Signed) Sicmunp Spaetu. 


Duke-Barstow-Stallings at Ampico Studios 


A matinee musicale was given at the Ampico studios, 
Tuesday afternoon, April 4, with the following artists 
appearing: Louise Stallings, soprano; Vera Barstow, 
violinist, andl John Duke, pianist. Miss Stallings sang with 
grateful interpretation two interesting groups of songs. 
Miss Barstow played two groups of violin numbers with 
excellent technic and pleasing tone quality. Both of these 
artists were accompanied by Miss Wiswell for some num- 
bers, and by the Ampico for others. Mr. Duke played two 
groups of piano solos, the last of which consisted of his own 
compositions. He revealed genuine talent both as soloist 
and composer. “The Fairy Glen” and “March Humoreske” 
were delightful, and were repeated by the Ampico from his 
own recording. A large audience attended the recital and 
evidenced real pleasure. 


Mildred Dilling Going to Europe 

This past month has been a busy one for Mildred Dilling, 
the harpist. On March 6 she appeared at Salem College, 
while other appearances were as follows: 7, Soldiers’ Rest, 
Culpepper, Va.; 9, Washington, D. C.; 24, New Britain, 
Conn., where she gave: an entire harp recital; 25, Farming- 
ton, Conn., and 26, South Norwalk, Conn. April 14, she 
will play at Asbury Park, N. J., and April 19 at Yonkers, 
N.Y 


<< i 

On May 6 Miss Dilling will sail for Europe, accompanied 
by two pupils. She will appear in Paris and London the last 
of the season, with Yvette Guilbert on May 28 at Salle 
Erard, playing the scherzo caprice for harp and orchestra 
by H. Renie, the composer conducting. 


St. Olaf Choir Gives $10,000 to College 


Proceeds of the recent eastern tour of the St, Olaf 
Choir amounting to $10,000 have been~set aside as the 
nucleus of a fund for the erection of a new music hall on 
Manitou Heights, in the center of the campus-at St. Olaf 
College. The St. Olaf Music Board, a central-body repre- 
senting all musical organizations of the college, transferred 
this amount to the treasurer of the college. The St. Olaf 
Choir is a financial as well as a cultural asset to the college. 
The Department of Music is at present housed in an old 
frame structure, the first building owned by the college, 
and erected in 1874. 
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UNUSUAL CLASSES OFFERED AT 
CLEVELAND INSTITUTE OF MUSIC 


Ernest Bloch Believes in Putting His Theories Into Practice 
—Caroline Hudson Alexander Gives Excellent Recital 


Cleveland, Ohio, March 27.—The second semester of the 
Cleveland Institute of Music opened February 6. Three 
new courses are offered: a course of fifteen lectures on 
the “History of Music,” by Roger H. Sessions of the faculty, 
Monday afternoons; a course in the elements of music to 
prepare the younger children for theory of music, solfeggio, 
and Dalcroze Eurhythmics, given by Isabel H. Swift, and, 
lastly, a vocal sight-reading class. This last class is a new 
departure at the Institute. Ernest Bloch; director, does 
not believe in the movable “Do,” and as the schools teach 
it, there will be breakers ahead for the teacher in charge. 
One of the most delightful classes of the Institute is quite 
in the form of a singing society, and meets every ‘Monday 
evening to sing the music of Palestrina, Bach, and the 
beautiful compositions of the old school. 

The ultimate aim is to form an a capella choir, All stu- 
dents are urged to attend this class for Mr. Bloch is a firm 
believer in hearing harmony through singing it, and con- 
siders this an essential adjunct of the study of composition. 

RecitaL By Carotine Hunson ALEXANDER. 

There is a perfection of pitch, a clarity of tone, a pene- 
trating sweetness, a repose, in the singing of Mme. Alexan- 
der that stamps her performance as classic. At her_recital 
given February 24, in the Statler ballroom, she sang sur- 
passingly well. A former Clevelander, she is now heard 
only occasionally in her home city, which is a matter of 
regret to the many admirers of her art. She gave a pro- 
gram of great musical catholicity ranging from Mozart, 
Schumann, Schubert, through Debussy to Frank Laird 
Waller—all faultlessly. A song dedicated to the singer, 
“The Voice and the Flute,” by Desmore, exploited her 
voice. 

One heard the wish expressed on all sides that Mme. 
Alexander’s next recital will be at a shorter interval than 
has elapsed since her last appearance. M. B. P. 


New Orchestral Society Formed 


A new society, which will be called the Manhattan Or- 
chestral Society, with Max Bendix as conductor, will begin 
next week a series of concerts on Sunday evening, at 
the Century Theater. This orchestral body will be com- 
posed of seventy-five musicians, selected from the various 
orchestras of the Shubert theaters. It is proposed that 
the first half of these programs will be devoted to over- 
tures from standard classical numbers. The latter half 
will be made up of excerpts from operettas and lighter 
music. It is intended to charge only a nominal sum. 
Whether or not the proposed idea will meet with consid- 
erable favor is a question, although it will be the only thing 
of this kind in the city during the spring. 


Loan Exhibit for Caruso Memorial 


Famous old violins used by celebrated artists, spinets, 
harpsichords and pianos of ancient vintages; original let- 
ters, historical manuscripts and mementoes of celebrated 
artists and composers will be included in the loan collections 
to be exhibited at the Music Show and Exhibition of the 
Caruso American Memorial Foundation which opens April 
24, at Canessa Galleries, New York. Concerts will be held 
afternoons and evenings, the mornings being devoted to 
display purposes. Many well known artists will contribute 
numbers and prominent composers, critics and others will 
talk on the various phases of American musical life. The 
show will continue two weeks. 


Effa Ellis Perfield to Give Chalk Talks 


Effa Ellis Perfield will hold a summer music school for 
music and school teachers in New York from August 1 
to September 1, at her studios, 4154 West Forty-fifth street. 
July 15 to July 25 the first session will be in Chicago. 

Mrs. Perfield is giving three constructive chalk talks 
on “Musical Pedagogy” and “How to Unfold Music in 
the Heart Through the Heart of Music” versus “Intel- 
lectual Music through Solfeggio, Do re mi, intervals, num- 
bers, neutral syllables, melodic patterns.” These will take 
place on Thursdays, April 13, 20 and 27, at 8 o'clock. 


Furtwaengler Creates Sensation 


Wilhelm Furtwaengler’s appointment as successor to 
Nikisch as conductor of the famous Gewandhaus concerts of 
Leipsic and of the Berlin Philharmonic does not surprise 
those who know his methods and merits. Advices from 
Germany are to the effect that wherever he appears he 
scores sensational success. “Phenomenal conductor,” “mag- 
netic personality,” “hypnotic power,” “second to none,” etc., 
are some of the sobriquets applied to him. This being the 
case, it is but a matter of time, perhaps of months only, 
before he will come to America. 


Marion Armstrong to Sing in Bristol 


Marion Armstrong, Scotch Canadian soprano, has just 
been booked by the Betty Tillotson Concert Bureau to ap- 
pear as soloist for a concert to be given in Bristol, Conn., 
on April 19. This engagement is with Little Symphony 
Orchestra, under the direction of George Barrere. Miss 
Armstrong will also sing in a joint recital with Judson 
House, tenor, and Margel Gluck, violinist, in the same city, 
Bristol, the first week in May. , 


Music Week at Hutchinson, Kan. 


Under the direction of the Chamber of Commerce Music 
Committee, Roy A. Campbell, chairman, Music Week. will 
be held in Hutchinson from April 17 to April 22.° The 
special events of the week include a performance by the 
grade schools, April 19; a performance by the High Schoo! 
Glee Club and orchestra, April 20, and a performance by 
the choirs of all the churches, April 21. 


Atwood Preparing for Opera 


At the present time Martha Atwood, the rano, is 
studying diligently in Milan, Italy, with Carlo Scheeider 
She has completed “Aida” now is preparing “Tosca.” 
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(Continued from page 7.) : 
compositions of Scriabin, a Brahms group, a Chopin group, 
i and Li Mr. Gotthelf will sail for America 
on the Lesane next week. He will accompany Geraldine 
Farrar on her forthcoming spring tour. 

3 A Five PaspeLoup Concert. 

The second act of “La Foret Bleue,” opera by Louis 
Aubert, was the outstanding feature of the Pasdeloup Or- 
chestra concert at the Theatre des Champs Elysées Sunday 
afternoon, March 12. Aubert’s work is not unknown in 
America, as it was produced by Henry Russell at the Bos- 
ton Opera House in 1912 with Andre-Caplet as conductor. 
Helene Demellier, of the Opera Comique, sang the part of 
Petit Poucet, Rosa Castelli that of Chaperon-Rouge, Mr. 
Corbelly, of the Opera, was the Ogre, and Radiana Pazmor, 
an American contralto, soloist of the American Church in 
Paris, sang the role of the Fairy. A splendid reading of 
Liszt’s “Faust” symphony with the vocal assistance of the 
chorus “Chanteurs de Saint Gervais,” a brilliant perform- 
ance of Liszt's concerto in E flat by Maurice Rosenthal, the 
great Polish pianist, and Gabriel Faure’s “Caligula” made 
up the balance of the program of one of the finest concerts 
of the Pasdeloup season. Rhene-Baton conducted. 

Here AND THERE. 

The Trianon-Lyrique is giving a number of excellent re- 
vivals of works that are only too seldom heard in Paris. 
Among these are “Le Roi I’a dit,” by Delibes; “The Barber 
of Seville,” “Les Cloches de Corneville” and “La Fille de 
Madame Angot.” The performances are under the direction 
of Louis Masson. ; 

With the Shah of Persia occupying a stage box, Henri 
Fevrier’s “Gismonda” was produced at the Theatre Munici- 
pal in Nice with Miss Bruntet in the title role and Charles 
Fontaine, the tenor of the Opera, as Almeric. The third 
act of the opera was conducted by the composer himself, 
who was given a great reception. M, Picheron conducted 
the other acts of the work. i 

Richard Ordinsky, former stage director of the Metro- 
politan Opera Company, who has spent several weeks in 
Paris, left March 14 for Nice and Monte Carlo on his way 
to Italy. From Italy Mr. Ordinsky expects to go to Poland. 

AMERICAN Pianists Pray. 

Ralph Lawton, the American pianist, who has given sev- 
eral-successful concerts in Paris this season, gave an inter- 
esting recital at the American Women’s Club, March 12. 
His program included a valse, nocturne and an etude by 
Chopin, “Le Vent” by Alkan, “La Nuit” by Glazounoff, 
etude by Bortkiewitz, “Spanish Dance” by Granados, bar- 
carolle and prelude by Rachmaninoff, and “Evocation” and 
“El Puerto” by Albeniz. : 

Another young American pianist, Walter Charmbury, was 
heard in Paris in recital at the Salle Erard, March 11. His 
program consisted of works by Beethoven, Brahms, Men- 
delssohn, Schumann and Chopin. The audience—made up 
mostly of the American colony in Paris—gave the artist a 
warm reception and applauded generously. 

L’AcapeMIgE CULINAIRE. 

Elaborate preparations are being made for the “Mi- 
Careme” (Mid-Lent Carnival), which is usually celebrated 
in Paris with the same gaiety and enthusiasm as is the 
French Independence Day, July 14. A gay parade will go 
through the city, covering about ten miles of the principal 
streets and boulevards. One of the features of the parade 
will be the “Academie Culinaire,” a famous Belgian musical 
society that will come from Brussels to take part in the 
Mi-Careme celebrations. we 

The 150 members of the “Academie Culinaire” are not 
cooks, as the name would imply, but they have taken this 
name because every member plays a queer musical instru- 
ment that has the form of a kitchen utensil, or vegetable, 
or something used in the kitchen. The members belong to 
the upper-middle classes of Brussels, the leader being an 
alderman, They wear uniforms of a hunting jacket,-baggy 
gray trousers and silk hats. Boys and girls will accompany 
the “Academie Culinaire” in the parade carrying plates and 
collecting gifts for the blind soldiers of the war, The 
money thus received will be given to the Union Francaise des 
Aveugles de Guerre for distribution. 

Miss PazMor Sincs Ausert Sones, 

Accompanied on the piano by the composer himself, 
Radiana Pazmor, the American contralto, sang four of 
Louis Aubert’s “Poeme Arabes” at a concert given at the 
Salle Erard on March 13, The words of the poems are 
from Franz Toussaint’s “Jardin des Caresses.”  Bertile 
Robet, a harpist, was the assisting artist. 

Harotp Henry Piays AGaIn. 

One of the most brilliant social events of the week was 
the reception given by Major and Mrs. Walter Cotchett in 
their home on March 15. A well chosen musical program 
was given by Harold Henry, the American pianist. It in- 
cluded MacDowell’s fourth sonata, a Schubert impromptu, 
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an intermezzo by Brahms, polonaise and scherzo by Chopin, 
“Reflets dans Eau” by sy, “Caprice I” by 
Moszkowski, and his own charming “Dancing Marionette.” 


About 150 prominent members of the American colony and 
Paris society were present. 
Opera at Monte Carzo, 

Director Raoul Ginsbourg of the Opera in Monte Carlo 
gave an excellent performance of the “Barber of Seville” 
with Battistini as Figaro, Mlle. Ephrati as Rosina, Dino 
Borgioli as Almaviva, and Lanskoy as Don Basilio. An- 
other performance of special merit was the “Damnation de 
Faust,” with Annseasu, Dinh Gilly and a young soprano, the 
protegée of Mme, Emma Calvé, who adopted the stage 
name of Vecla. THeopore BAvER. 


Matzenauer Wins Praise on Tour 


Margaret Matzenauer, Metropolitan Opera Company con- 
tralto, is being received in the Middle West with a tremen- 
dous degree of enthusiasm, according to the press critics in 
that section of the country. 

“Mme. Matzenauer created a superb impression as soloist 
at the subscription concert of the Detroit Symphony in 
Orchestra Hall,” according to Charlotte M. Tarsney, who 
goes on to say: “This artist brings to her work not only 
a voice of magnificent quality, but of interpretative ability 
of the first rank.” 

“To praise the beauty of that voice is futile,” wrote Harry 
R. Burke of the St. Louis Times in reviewing her appear- 
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MARGARET MATZENAUER, 
contralto, of the Metropolitan Opera Company. 


ance at the final concert of the season given by the St. 
Louis Symphony Orchestra in the Odeon under the leader- 
ship of Rudolph Ganz.” “She sang with dramatic fire and 
in the finale unleashed all her power, singing above the full 
orchestraj but without any impairment of the rich quality 
of the tone,” wrote Ernest E. Colvin, of the St. Louis 
Times, referring to Senta’s ballad from the “Flying Dutch- 
man” which Mme. Matzenauer sang at the same concert. 
“The singer sang with wondrous voice,” wrote Richard 
Spamer of the St. Louis Globe Democrat, “a voice blending 
every quality of consummate song—clarity, rotundity and 
power being displayed in equal measure.” 

In Joplin, Mo., Mme. Matzenauer was hailed as the great- 
est singing sensation that has appeared there in many years. 

In Cleveland, where she appeared with the symphony or- 
chestra of that city, Mme. Matzenauer “gave a distinguished 
interpretation of three fine studies, ‘In the Greenhouse,’ 
‘Dreams’ and ‘Sorrows,’ ” according to a writer in the Cleve- 
land Commercial. 

“Mme. Matzenauer’s marvelously rich voice was in its 
best estate and her performance roused her hearers to 
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stormy demonstrations of their delight in it,” according to 
James H. Rogers, of the Cleveland Plain Dealer, who de- 
clares the singer “a prime favorite with Cleveland Symphony 
patrons.” 





Music Students’ League Hears Gunster and Ros 


At the latest meeting of the Music Students’ League, 
Sunday, April 2, at the Art Center, after the regular busi- 
ness of the afternoon had been concluded and addresses 
made by the president, J. Fletcher Shera, Zilpha Barnes 
Wood, Miss Mackenzie, Leonard Liebling, Miss Spear 
(second vice-president) and others, a delightful musical 
program wound up the proceedings, given by Frederick 
Gunster, who sang tenor numbers in such finished and 
attractive style that he was applauded ta the echo, and 
Enrique Ros, the young Cuban pianist, whose lovely tone, 
brilliant technique, and musicianly interpretation, won hearty 
ovations after his playing of a Chopin impromptu and the 
“Butterfly” study, and of Liszt's dazzling “La Campanella.” 
About three hundred students and associate members were 
present. 

The next meeting of the league will be held on Sunday 
afternoon, April 16. Meanwhile the regular headquarters 
of the organization are at the Musicians’ Club, 173 Madi 
son avenue, where applications for membership will be 
received by Florence Mendelssohn, secretary of the Music 
Students’ League, 


Sparkes Unexpectedly Called to England 


Lenora Sparkes, whose appearances at the Metropolitan 
Opera House have been confined to the Sunday night con- 
certs this season, because of her lengthy list of concert en- 
gagements, sang there for the second time on Apr:! 2, shar 
ing the program with her countrywoman, Dame Clara Butt 
Miss Sparkes was to have been the assisting artist with 
The Guelph Choral Society of Guelph, Canada, on April 18, 
but a cable from her home in England caused her to make 
a sudden change in her plans and cancel all her spring en- 
gagements. Miss Sparkes sailed from New York on the 
5.5. Caronia on April 8. 
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the lowa State Music Teachers’ convention to be held at 

lowa City, Ja., April 18, 19 and 20 

Hess Purm Scores 1n Younc American Artist Series. 
Last Thursday evening's concert of the Young American 

Artist Series at Fine Arts Assembly Hall presented Ethel 

Murray, cellist, and Floyd Spencer, baritone. In her part 

of the program Miss Murray proved a cellist with much to 

commend her, one who shows the result of excellent training 

and should go far in her art. From her instrument, whose 


difficulties she overcomes with ease, she draws a vibrant, 
round tone, and throughout her playing she revealed her- 
self the possessor of admirable musicianship, good style and 
excellent technic. She made such a splendid impression in 
the Handel G minor sonata, Tschaikowsky’s “Theme and 


Variations,” Grainger’s “Christmas Carol” and Charles 
Lagourgue’s “Et l'Angelus Sonna” that she was not only 
compelled to repeat the latter number, but also was so in- 
sistently applauded as to necessitate the adding of Schu 
bert's “The Bee” as an encore. All her numbers were 
beautifully done, but she accomplished some of her finest 
work in the encore, “The Bee,” which could have been 
repeated had she so desired, Miss Murray emanates from 
the Hans Hess studio, where she has received all her train 
ing. Judging her work from this recital, she is one of the 
most creditable artist students of that master of the cello, 
whose pupils reflect his efficiency in imparting his knowledge 
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of that difficult instrument to others. Mr. Spencer shared 
in the evening’s honors’ with Miss Murray by his pleasing 
work. 

Tue Cuicaco Woman’s Musicat Cius Active. 

The Chicago Woman's Musical Club gave its annual 
luncheon and musicale in the Gold Room of the Hotel La 
Salle, April 6, when an unusually fine program was pre- 
sented by Anna Burmeister, soprano; Joel Lay, baritone; 
Mme. Sturkow-Ryder, pianist; Lucille Kortz, violinist; 
Dora Owens, reader, and Ruth Bradley, accompanist. The 
club is one of the largest and most active in the city, with 
a membership of over three hundred, divided into active 
and associate, student and junior departments. Mme. Stur- 
kow-Ryder is chairman of the scholarship committee, which 
awards a cash prize of fifty dollars to the best student of 
violin, voice or piano, The club was one of the first to en- 
dorse “Opera in our own language,” also in assisting the 
Civic Music Association, 

Tue Swepish Cnorar Society Gives “Messian.” 

The Swedish Choral Society added distinction to its past 
career by the splendid performance of the “Messiah” at 
Orchestra Hall, April 5, the entire “tout ensemble,” con- 
ductor, chorus, soloists, orchestra coming in for equal praise. 

Edgar Nelson conductor, contributed more than his usual 
efficiency in handling both orchestra and chorus, always firm, 
masterly and virile. Meeting with obedience to his every 
demand he was enabled to deliver a performance that was 
truly exhilarating. The voices were, for the most part, 
young, fresh and vigorous, crescendos and diminuendoes 
notably even, and they sang with eclat and musical under- 
standing. The soloists, as a whole, formed a worthy factor, 
all filling their respective parts acceptably and with credit, 
especially Arthur Kraft and Edna Swanson Ver Haar. A 
large, enthusiastic audience was highly appreciative. 

Artuur Krart So.oist with Epison. 

Arthur Kraft, tenor, was the soloist with the Edison 
Symphony Orchestra, April 6, and as usual added much 
pleasure to an unusually good program rendered by this 
orchestral body. The two numbers contributed by Mr. Kraft 
were vociferously received by his auditors. He sang de- 
lightfully, as he always does, and graciously gave three 
encores, sending his audience home in a gleeful mood, as 
his was next to the last number. 

Amy Keita Jones Marien. 

Amy Keith Jones, registrar and assistant secretary of the 
Bush Conservatory, was married on April 4 to John Charles 
Carroll, This office extends hearty congratulations to the 
happy couple who will be at home at 4836 Lowell avenue 
the fourth Sunday in May. 

Busu Conservatory ENsemBite CLass In CHAMBER MusIC 
CONCERT, 

The Ensemble Class of the Master School of Bush Con- 
servatory, under the able direction of Richard Czerwonky, 
appeared in a program at the Conservatory on April 6. The 
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exceptional training in musicianship which these activities 
give to the students of stringed instruments is invaluable, 
and it is rarely the pupils are enabled to receive such fine 
bas dg under an artist like Czerwonky. 

The program included the rarely heard Mendelssohn octet 
for strings, op. 20, played by Ebba Sundstrom, Marion Levin, 
Ebba Fredericksen, Lorentz Hansen (violinists), Mabel 
Ferry and Paul Stoess (violas), and Anne Slack and Efrem 
Garcia (cellists). Other numbers were “Passacaglia,” for 
violin and viola, by Handel-Halvorsen, played by Ebba 
Sundstrom (violin), and Mabel Ferry (viola). The piano 
quintet, op. 44, by Schumann, with Marion Lychenheim (at 
the piano), Ebba Sundstrom (first violin), Marion Levin 
(second violin), Mabel Ferry (viola) and Anne Slack 
(cello), was an exceptionally pleasing number. Maude 
Boslough, Master School student of Charles W. Clark, 
assisted in the program also, singing ‘“Meinacht,”’ by 
Brahms; “Kling Leise, Mein Leid,” by Liszt, and “Die 
Forellen,” by Schubert. Throughout the program the work 
of the class was of excellent quality, thus putting another 
feather in the cap of this most progressive institution of 
the north side. 

TuHeopore S. Bercey Back to Concert PLATFORM. 

Following the premature death of Mrs. Theodore S. 
Bergey (Ethel Sutherlin Bergey) Mr. Bergey has not been 
heard publicly in Chicago in the last year, being deprived 
of his companion, associate and accompanist, with whom 
he had toured European countries as well as America; he 
has contented himself with giving vocal lessons. Follow- 
ing the advice of friends and admirers, Mr. Bergey, how- 
ever, finally consented to reappear on the concert platform, 
and last Sunday evening before the Cameo Salon sang a 
very interesting and well built program. So satisfactory 
were the results that Mr. Bergey has decided to appear 
this coming season in recital, concert and oratorio. He 
will, however, keep his studios in Lyon & Healy Building 
open throughout the year, as he has decided not to go to 
Europe this summer, but to remain in his bungalow at 
Ravinia, where for several seasons he has been a constant 
patron of the opera. 

Durno Stupent WINS SPRINGFIELD SCHOLARSHIP. 

The Amateur Musical Club of Springfield (Ill.) held its 
annual scholarship contests on March 25. The winner of 
the first place in the highest grade piano contest was 
Franklyn Schneider, a pupil of Jeannette Durno in Chi- 
cago. 

Co_tumBIA SUMMER SCHOOL, 

The Columbia School of Music has just issued an an- 
nouncement of its Summer School. It offers a ten weeks’ 
course, beginning May 15 and ending July 22; also a five 
weeks’ course, beginning June 19 and ending july 22; there 
is also a supervisors’ course in public school music meth- 
ods of five weeks, beginning June 26 and ending July 29. A 
splendid faculty is assembled, numbering over sixty teach- 
ers, including such eminent and distinguished teachers as 
Clare Osborne Reed (Director), Ludwig Becker, Gertrude 
H. Murdough, Walter Spry, George Nelson Holt, Louise 
St. John Westervelt (assistant directors), and Mary 
Strawn Vernon (Principal of the public school music de- 
partment). 

The booklet emphacines the Normal Training depart- 
ment and offers a thorough and comprehensive course for 
teachers and those preparing to teach. There will be an 
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Mendelssohn's ‘Hyman of Praise” will be sung 
by the Choral Society, assisted by 60 mem- 
bers of the Chicago Symphony Orchestra 
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Interpretation class, conducted by Walter Spry, and he 
will introduce in his lessons a certain amount of teaching 
material by the best American writers as well as all the 
periods of classical and modern productions. 

A novel feature which the school offers is the Model 
Practice School in which more than two hundred children 
receive instruction in ear-training, sight reading, keyboard 
harmony, improvisation and Dalcroze eurythntics. Each 
Normal student has the privilege of observation at these 
classes. 

One of the interesting events is the Choral study class, 
under the direction of Louise St. John Westervelt, The 
work in the Public School Music Department emphasizes 
orchestra conducting, choral conducting, music apprecia- 
tion, history, harmony, sight reading, ear-training and 
chorus singing. A series of concerts will be given by 
members of the faculty and advanced students in the 
school recital hall, as well as a course of lectures on “His- 
tory of Music and Appreciation” and principles of teach- 
ing. 

Orcnestra’s ProGRAM. 

Bach’s suite, Goldmark’s “In Springtime” overture, De- 
bussy’s “Afternoon of a Faun” and two Wagnerian ex- 
cerpts (from “Walkeure” and “Gétterdammerung”), to- 
gether with the first performance anywhere of Leo Sower- 
by’s first symphony, made up the symphonic program of 
the week, All the compositions were beautifully rendered 
by the orchestra under the guidance of Frederick Stock. 
As to Sowerby’s symphony, opinions differ greatly, some 
finding in the work the stamp of a young genius and some 
enjoying the symphony hugely; others, less enthusiastic, 
find the young Chicagoan’s work a puzzle difficult to solve 
—a blurred work, as it were, from the pen of a futurist 
who has not as yet found himself. Others, less charitable, 
find Mr. Sowerby’s new output a retrogradation. Works 
that are discussed generally live. Anyway, Sowerby has 
shown that he has a language nearly his own, and though 
it is difficult on first hearing to distinguish all his mean- 
ings, his first symphony promises well for succeeding ones. 
A good technician, Sowerby must now drink from the 
fountain of inspiration that he may, perhaps, discover in 
some remote corner of sunny Italy. 

Musicians’ CLus or Women’s Last Program. 

The last concert of the season ,of.the-Musicians’ Club of 
Women was presented Monday afternoon, April 3, at Fine 
Arts Recital Hall, with the following members furnishing 
the program: Norma Altermatt, Belle Forbes: Cutter, Eliza- 
beth Harting Percy, Natalie Robinson, Margaret Weiland 
and Florence Halberg Wunderlich. 

Devrates’ Purits Hearp, 

Herman Devries, well known vocal teacher, critic on the 
Chicago Evening American and director of the French 
Theater, presented some of his pupils during, an intermis- 
sion of the play “Les Deux Sourds,” given by the French 
Actors of Chicago at Kimball Hall recently. Milo Luka, 
baritone, sang with telling effect, “Avant de quitter ces 
lieux,” from Gounod’s “Faust,” and “Di Provenza,” from 
Verdi’s “Traviata.” Mr. Luka not only is the proud pos- 
sessor of a beautiful voice, but also he has been shown how 
to use it and his work is most artistic. John Niles, tenor, 
heard last season with the Cincinnati Zoological Garden's 
Opera Company, deepened the good impression made at 
the'time by really beautiful singing of “Ah, Fuyez,” from 
Massenet’s “Manon,” and the “Aubade,” from Lalo’s “Le 
Roi d’Ys.” Margot Hayes, well known as a professional 
singer in these surroundings, sang w-th great dignity, fine 
understanding and tonal beauty, the difficult’ aria “Divinite 
du Styx,” from Gluck’s “Alceste.” She was heard also 
to splendid advantage in the aria, “A Toi,” from Bem- 
berg, and the same composer’s “Chanson Venitienne.” 
Helen Freund, pupil of Mrs. Devries, sang charmingly 
Weckerlin’s “Conseils a Nina,” and “Romance,” by Felix 
Weingartner. Miss Freund is a very gifted, young musi- 
cian, who sings with much taste and has a voice of most 
agreeable quality; her charming personality adds mate- 
rially in making her an all-around successful young artist. 
Mr. Devries supplied the accompaniments for his students 
and Mrs. Devries acted in a like capacity for Miss Freund. 

AMERICAN Conservatory Notes, 

William S. Brady, of New York City, teacher of nu- 
merous successful opera and concert artists, who has been 
engaged for the coming summer session of the American 
Conservatory, will conduct master classes specially de- 
signed for teachers of the voice in which all important 
topics entering in the teachers’ daily work will be dis- 
cussed. Mr. Brady will also conduct repertory classes in 
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‘ormerly leading tenor, Covent Garden, London; Royal A tina, 
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MUSICAL COURIER 


which the master works of song literature, the opera, and 
oratorio will be presented and analyzed. 

tge Smith, one of the winners in the 1921 national 
contest of the Federation of Women’s Musical Clubs, is 
scoring fine successes in recitals given under the auspices 
of the clubs, The Washington, D. C., Daily Press speaks 
in high terms of his work. ' 

Eugene Christy, tenor and artist-pupil of Karleton Hack- 
ett, and Mary Lenander, contralto and artist-pupil of Mme. 
Ragna Linne, have been signed by the Redpath-Horner 
circuit for a sixteen-weeks’ Lyceum and Chautauqua en- 
gagement this summer, They will be members of the 
“Premier Artists Quartet” which will cover many of the 
principal cities. The company starts about May 1. 

Puittep WarRNER ENGAGEMENTS. 

February 24, joint recital, Helen Protheroe Axtel, Free- 
port, Ill.; March 7, accompanist, Haydn Choral Society, 
Orchestra Hall; 14, soloist, Zion Lutheran Church con- 
cert; 20, Sorosis Club, Oak Park, with Edward Clarke; 
April 4, accompanist, St. Charles, Ill.; 6, soloist, Albany 
Park Women’s Club; 9, Knupfer Studio recital and April 
10, accompanist, Sinai Temple. 

Kurt Wanirck Pupms Hearp. 

The program given by advanced piano pupils of Kurt 
Wanieck, Saturday afternoon, April 1, at Kimball Hall, 
was‘ well rendered by R. T. Rohlfing, Ruth Walker, Hazel 
Sims, Ethel Gutting, Jeanette Robinson, Gottfried Hoff- 
man, J. Hanneman, Margarethe Morris and E. Brunn. 

Henror Levy Crus, 


The March meeting of the Heniot Levy Club was held 
at the home of Mrs. Scott Willits, March 26, when the 
following program was given: Ballade in E major (De- 
bussy), Helen Rogers; “St. Francis Walking on the 
Water” (Liszt), Hazel Johnson; C minor fantasie (Bach), 
“Spinning Song” (Mendelssohn), rondo in G (Beethoven), 
“Hark, Hark the Lark” (Liszt), Mrs. Berenice McChesney. 

IMPORTANT ENGAGEMENTS FoR MINA Hacer. 


Among the most important engagements booked this 
season for Mina Hager, Chicago contralto, are appearances 
with the Apollo Musical Club, May 2, and as soloist at 
the North Shore Music Festival, Evanston, the latter part 
of May. Miss Hager is one of the best contraltos in this 
locality and she well deserves the success she has attained. 

MusicaL News Items. 

The Studio Concert Club—advanced pupils of Antoinette 
LeBrun—drew a capacity audience to Lyon & Healy Hall, 
March 28. Fourteen participated in an ambitious program, 
from which was drawn a quartet which sang a “Bohemian 
Girl” selection, also a sextet which delivered the sextet from 
“Lucia,” carrying enthusiasm to a high pitch, which testi- 
fied much for pupils as well as teacher, who was at 
the piano. 

At the meeting of the Chicago Artists’ Association on 
March 21, Harrison M. Wild, honorary member of the 
club, spoke on the “Apollo Musical Club—Past, Present 
and Future.” 

Adolph Brune removed his studio to 627 Fine Arts 
Building. A piano recital given by artist pupils of Mr. 
Brune, March 21, reflected much credit on their mentor. 

Loomis TAYLOR A Visitor. 

Loomis Taylor, formerly stage manager of the Chicago 
Opera, visited the Mustcat Courter office in Paris. Mr. 
Taylor left for Munich. 

Ratpu Lawton Pays. 

Ralph Lawton, the American pianist, appeared at the 
Concert of the “Heure Musicale” at the Salle Gaveau, 
Wednesday afternoon, March 1. He played Alhbeniz’s 
“Iberia” with splendid technic and real feeling. 

KREISLFR AT AUDITORIUM. 

At the Auditorium on March 26, Fritz Kreisler ap- 
peared in another violin recital under the direction of F. 
Wight Neumann. The vast theater was crowded from pit 
to dome and the stage seating capacity was also packed to 
its limitation. 

Artists To AppEAR Unper NEUMANN Next SBeASON, 

F. Wight Neumann will present at the Auditorium 
Theater next season Beniamino Gigli, Titto Ruffo, Marie 
Jeritza, Fritz Kreisler, Serge Rachmaninoff, Geraldine 
Farrar, Josef Hofmann and Frieda Hempel—a formidable 
array of artists! Besides these, as in past seasons, Mr. 
Neumann will present under his management other artists 
in recitals weekly. 

M. Witrmark Soncs Wipery Usep. 

A most fitting prologue, greatly enhancing the presenta- 
tion of the film “Smilin’ Through,” was given at the Chi- 
cago Theater, week of March 27. Gladys Swarthout, 
charming in a beautiful costume of the 1860 period, sang 
the well known “Smilin’ Through,” which was later used 
as the main musical theme throughout the entire pres- 
entation. 

The Kaynor Quartet—Beatrice Kaynor, soprano; Ruth 
Worthington, contralto; Clay Hart, tenor, and Carl Kay- 
nor, baritone—filled a most successful engagement, week 
of March 27, at Oklahoma City (Okla.). It was specially 
engaged to sing at the Automobile Show during this time, 
and reported a most enjoyable and successful engagement. 
“T’'ll Forget You” (Ball), “Down the Trail to Home 
Sweet Home,” “In a Little Town Nearby,” “Italian Street 
Song,” and other well known successes, were included in 
the programs. This same organization has been engaged 
by the Automobile Association for the Automobile Show 
in Mexico City, Mexico, week of April 10. 

Jeannette Cox, 


Mudgett to Manage Boston Opera House 
(By Telegram) 

Boston, April 11—Louis H. Mudgett, manager of Sym- 
phony Hall, has been asked by the Shuberts to undertake the 
management of the Boston Opera House and probably will 
accept. The Opera House has been a white elephant on 
their hands. It is usually dark. The Shuberts evidently 
hope that Mr. Mudgett will be able to revive its ancient 
glories by bringing opera companies to Boston again, besides 
giving concerts, He is admirably equipped for the posit‘on, 
very popular in the profession, and known as the pioneer 


oeten, to establish Sunday concerts in America. Since 
1891 he has been connected with Boston Symphony under- 
takings in one way or another. (Signed) Cotes. 
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from a virile bravura to 
a delicate pianissimo, ever 
singing and warm, not 
only render them incom- 
parable among instru- 
ments of their kind, but 
also enhance the scope 
of music as an Art. 
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“Yes, It’s a Stemway 


[SN’T there supreme 

satisfaction in being 
able to say that of the 
piano in your home? 
Would you have the 
same feeling about any 
other piano? “It’s a 
Steinway.” Nothing 
more need be said. 
Everybody knows you 
havechosen wisely; you 
have giventoyour home 
thevery best that money 
canbuy. Youwillnever 
even think of changing 
this piano for any other. 
As the years go by the 
words “It’s a Steinway” 
will mean more and 
more to you, and again 
and again, as you con- 
tinue to enjoy through 
life the companionship 
of that noble instru- 
ment, absolutely with- 
out a peer, you will say 
toyourself: “How glad 
lamIpaidthe fewextra 
dollars: and got a 
Steinway.” 


Write for illustrated 
literature about the 


STEINWAY 


Steinway & Sons, Steinway Hall 
107-109 East Fourteenth Street, New York City 
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Miquelles Win Favor at Fall River 


The Fall River Evening News published the following 
account of the recent appearance of the Miquelles in that 
city: 


The talented Renee Longy-Miquelle, pianist, and her equally tal- 
ented husband, Georges Miquelle, a cellist in_ the Boston ymphony 
iati i at their 





Orchestra, ighted a large and Pp v 
a rance before the Woman’s Club, Monday afternoon, 
Edgar G, Durfee, chairman of the music department, presided, 

ir, and Mrs, Miquelle, the latter the daughter of the well known 
oboist of the Boston Aen ar = | Orchestra, rendered the following 
well chosen program in a finished manner: sonata in G major, 
Samatini; (cello solos) allegro appassionato, Saint-Saéns; “Ro- 
mance,” Faure; tarantelle, Popper; (piano solos) “Fileuse,” Men- 
delssohn; gavotte, Gluck-Brahms; toccata, Saint-Saéns; sonata in 
A minor, op. 26, Grieg. 

‘Temperamentally suited, the two artists, for they are that, played 
with a sympathy which, added to fine technic and thorough musical 
feeling, produced a charming and satisfying effect on the music 
lovers present, Mr, Miquelle is young and new to most, but the 
discriminating who heard him yesterday believe that he will receive 
increasing serious consideration as a great cellist. On hearing a 
slayer for the first time, one listens critically for technical faults, 
ut Mr. Miquelle is true enough a musician to use technic only as 
a vehicle for the interpretation of the composer's thought, and 
plays so easily that one knows only that he is producing beautiful 
tones without effort. It would be hard to say that he excelled 
especially here or there, since all was Soames done. 

Mrs. Miquelle proved not only her ability as an accompanist of 
intelligence, but also a soloist of brilliancy both in technic and 
It is not often that these can be found in the 


Mrs, 


interpretation, 

same individual. The numbers selected offered opportunity to 
judge of her power to overcome technical difficulties, and to convey 
musical thought. Her pedal work and clear enunciation of tone 


were noteworthy. 

The first group, with its rich harmony, emphasized the simple 
themes to be found in the “songs of the people” of the ecightcenth 
century. In the opening movement, r. Miquelle’s rendering 
showed his masterly love of his instrument. The delicate nuances 
of light and shade of the second movement were artistically brought 
out, as well as the sparkle and vivacity of the finale, Mrs, Miquelle 
did more than assist in this number, and yet her accompanying was 
not obtrusive, as it was not in the three cello solos that followed. 

In the “Appassionato” of Saint-Saéns, both cellist and pianist 
showed their ability to play in harmony of spirit, the subtle changes 
of the composer's fancies being vividly brought out by both as one. 
The “Romance,” with its singing theme and syncopations, was 
charming, while the gaiety and abandon of the dance spirit was so 
vivid in the tarantelle that it was contagious. In this number the 
unison of rhythm of the two players was especially fine. The ap- 
plause called for an encore, 

The third group gave splendid opportunity for those that love 
music as such to enjoy themselves: he ever lovely spinning song 
of Mendelssohn found delicate and realistic interpretation at Mrs, 
Miquelle’s hands, One could se: the picture as the busy wheel 
flew round. 

Brahms’ familiar ‘‘Gavotte” lost nothing from the fact that it was 
familiar, since the player's clear, bell-like tones and clever enun- 
ciation of the happy themes made it refreshing. The toccata in- 
creased the conviction that Mrs, Miquelle is not a novice, for it 
required more than ordinary gifts and training, demanding, as_ its 
name suggests, the whole keyboard for the range of its fancy. The 
intricate fingering alone, to say nothing of the fortissimo pa es 
of messive chords and arpeggios, required a master, and rs. 
Miquelle was noticeably at ease. That her work was admired was 
evident from the approving nods, and et iastic appl which 
received an encore, 

The final group opened with a slow movement, rich with the 
harmony for which Grieg is famed, From the stately sustained 
rhythm of the opening measure, the players developed a carefully 
worked up climax, through the fugue movement to unison, then 
back to the original theme. When one hears those play in whom 
musical thought and feeling are innate, he realizes that music is 
the voice of the gods, Certainly such harmony as these two artists 
produced is not heard every day, That they are true musicians was 
shown finally in the last number, the allegro agitato being in com- 
plete contrast to the first movement of the sonata, The cellist’s 
tones and bowing were tested to the full, and the pianist’s nimble 
fingers flew with her thoughts, as they ranged from the difficult 
agitato theme at the beginning through the singing theme of the 
middle and back to the agitato finale. 

To say that the afternoon was all too short is but another way 
of saying that the coming again of Mr, and Mrs, Miquelle will be 
eagerly anticipated by those who distinguish between musicians and 
entertainers. 





Another Tribute for Schumann Heink 


Ernestine Schumann Heink, who appeared in Indianapolis 
recently in recital, scored one of her most substantial suc- 
cesses on that occasion, as may be seen by glancing at the 


following press notices: 
Ernestine Schumann Heink, that great musician and dynamic 
rsonality, evoked the usual admiration and enthusiastic response 
rom a large audience. Mme. Schumann Heink again demonstrated 
that she is not only a singer of great natural endowments who 
stands the assaults of time, but also gave an impressive exhibition 
of the technical equipment that makes an art of a natural human 


expression. 

ft is a pleasure to hear and realize the accuracy of this singer's 
attack, her control of tone and breath and of all the resources 
that make her a fine interpretive artist, She knows her business 
so superlatively well that even those unfamiliar with the technic of 
vocalism must be aware of the ease with which she works. : 

Two Wagnerian arias brought a thrill of delight to an audience 
unaccustomed of late years to hear these beautiful strains. In 
addition to the Erda song from “Rheingold” and the “Tristan and 
Isolde” number, there was the aria, “Ah, rendimi,” from “Mitrane.” 
In these songs the woman who aquenty has been best known as a 
lieder singer, renewed, her hearer’s delight in her finished artistry 
as an operatic interpreter. Schumann Hei who believes in 
giving the public what it wishes, believes also upholding the 
igh taditions of her art, and it was as a serious artist that she 
arias and the Schubert, Brahms and Strauss songs, which 


<s the 
The = oe net mand “Aller Seel te particularly well 
r ische Ode” and “ en” were y we 
sung, with t smooth legato tone that must be ble of variation 


of color for full effect. Nor was there lack of feeling and dramatic 
sense of Schubert's “Der Wanderer” which preceded them.—Indian- 
apolis News, March 20, 1922. 


To all concert goers, even those not primarily interested in music, 
the contrasting personality of visiting artists is ever an interesting 
feature, Some artists charm purely by the mastery of their art; the 
intellect is satisfied. Others add to their skill, warmth and emo- 
tion which create a bond of sym y and understanding between 





the te and we - is th q er which gives Schumann 
Hei t and continuous upon ic, ingers 
on AE mon aa an rs may go, but this wonderful diva holds the 
hearts of the pongle of our time as no other prima donna has 


ever done. ‘ 
Not only by her music, 


but also by that marvelous human touch 

with her aud 5 has endeared herself to the American folk 

and has been the far-reaching influence in their musical 

standards, ity, she lifts the layman to the 
8. 


o the simple lullaby. In 
deep voice and her interpretive abil- 
i power added to that splendid poise and stage 
presence, bel the audience, as always, to the fi note.—Indian- 
apolis Star, March 20, 1922. 


Macbeth Charms Los Angeles 
F Macbeth ly enhanced her already splendid 
reruuition as a concert artist at Los Angeles, ap seen by 


the following press reports: 
M i 1 
in Lpemepons, nome okt Name bis: “yeerday, “Ske gave two aries” 





quality in the midst of techn 


of mood varied. One was the “Ah lo so,” f “The Magic Flute,” 
the other ‘Con vezzi,” from “Il lio.” “The warmth, the color 
the life of the singer’s voice inspired us. E was tinted 
with a beautiful feeling, so that we followed melody as one 

rosy clouds Seating in the sky. Herself, Macbeth was 
ioned bo he force a refreshing Frenchiness 


would watch 
ot as ae *ithe impression herself 
the stage er, her voice and he 
art were captivating.— Daily Times, March 18, 1922, mais ‘ 
Florence M soprano soloist for the day, was in magnificent 


acheth, 
voice and her clear lyric tones were heard with deli and the 
ag nuance of _iraditional i wo "Mesart arias 
rom 





rendition in the t 
and “Il Seraglio.” Her beautiful € 
presence c , unaffected manner enhanced the really 
classic charm of her work. Later in Rimsky-Korsakoff's “Coq d’Or” 
number, the “Hymn to the Sun,” she repeated her earlier triumphs. 
~The Examiner, March 18, 1922. 


Havens’ Brilliant Success with Boston 


Symphony 

The following press notices covering Raymond Havens’ 
recent appearance as soloist with the Boston Symphony 
Orchestra in Providence, indicate that Mr. Havens added 
one more to the successes which he has won with the same 
orchestra in other cities: 

The Boston Symphony Orch ». with Raymond Havens, for- 
merly a resident of this city, as soloist, played here for the fourth 
time this season at Infantry Hall last evening. There was the 
usual large attendance. P 4 

There was much interest shown in the appearance of Mr. 
Havens, His many friends had reason to be pleased over his show- 
ing and gave him a big reception at the c lusion of his brilliant 
performance of the Liszt concerto. 

Although Mr. Havens has played on other occasions as soloist 
with the Boston orchestra, it was his first appearance with that 
organization in this city. As a boy Mr. Havens showed great talent 
for his instrument. Always a hard and conscientious student, his 
at gym was steady and success was the natural result. For sev- 
eral seasons Mr. Havens has held a prominent place among the 
young American pianists. 

_. The Liszt concerto, No. 1, is not a work which might be called 
ideal for the display of all-round pianistic ability, But it gives the 
jlayer occasional opportunity to er qualities than bril- 
iance. There are moments when a singing tone and legato pas- 
sages are in order, On these occasions Mr. Havens showed his 
sense of tonal values and gave conclusive evidence of his musi- 











RAYMOND HAVENS, 
pianist, 


h His tech I ability is equal to any demand. His runs 
and difficult passage work were given with splendid ease and cer- 
tainty. His tone is full and musical and does not lose its attractive 

or or when power is necessary, 

latter portion of the concerto is the more interesting. 
musical devel t brings stirring s for both solo instru- 
ment and orchestra. The piano effects were brought out with 








one fire and the work was concluded with treme: power 
and _ spirit. 

Mr. Havens returned several times to acknowledge the appl 
accorded him.—Providence Journal. 5 


The Liszt concerto E flat major, a prodigious work, with Ray- 
mond Havens as th> soloist, came midway in the concert. Mr. 
Havens, although well known in many other cities as soloist with 
the ymphony, made his first the orchestra 


has a sense of rhythm that is striking and his imterpretation was 
that of a master, It was distinguished . It would indeed 
be difficult to recall a finer performance of the work here. At the 
end of the concerto a of longed jause swept through 
bowed his acknowl- 
applause 


ls came ere 
Evening Tribune. 


Theo Karle Scores in Dayton 
Theo Karle, who recently has been appearing with the 
Cleveland S y Orchestra under the direction of 
Nikolai , was received with enthusiasm by Dayton 
.admirers. 


edgments. 
Providence 


them Pene Perrill, of the Da 
Daily News, wrote: — ae 


_Theo Karle, who has not been in seasons, 


Dayton for several 
“La Giocon 


sang three numbers; the first the aria from 

literal translation of the words that the audience might follow. 

Mr, Karle’s tenor is robust and resonant; a voice that soars into 

ot Maree sor] ~~. and carries with | « the ayy of 
rom i , a,” 

(Meyerbeer), was exquisi » as indeed Mr. Karle al 

doce sing, with po a, 25 





Bland Pupil in Important Position 


Edith Gaile, who has been studying for the 
two yt with John Bland, has been inted coor ef 
the First Presbyterian Church, New York, Dr. William C. 
Carl organist. Miss Gaile succeeds Vera Curtis. 
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JOHN WARREN ERB, N a : 

who will coach at his summer studio at Bolton's Land- ; BEATRIC K MARTIN, 
ing, Lake George, for sie weeks, beginning August 1. who will give a private musicale next month at her home, 
the proceeds of which will be used for the benefit of the 


(Photo by Wendell.) - 
Veterans of the World War who are afflicted with tuber 
culosis. (Campbell photo.) 


SUE HARVARD, 


the soprano, who gave a successful song recital at the 
Blackstone Theater, Chicago, on the afternoon of March 19. 


AMBROSE WYRICK, 
tenor, who will appear with the Community Chautauqua 
neat summer. Mr. Wyrick’s afternoon programs on this 
tour will include Manney’s “Consecration,” which he 
finds “excellent for teaching and for public programs a 
sure success.” He will feature the same composer's 
“Dark Hyes Tender,” which is a “ballad gem.” 


DUDLEY BUCK, 
the prominent teacher of 
singing of New York, who 
has purchased the house 
at 471 West End avenue, 
and after September 1 o 
thereabouts will have his LILLIAN GINRICH, 
atudios there. His classes soprano, who will give a song recital in the Academy of 
at 50 Weat Siaty-seventh Music foyer, Philadelphia, on the evening of April 2% 
street hove mee: 20 Miss Ginrich won much praise for herself when she di 
large that it has become rected a performance of “The Golden Sickle” at the Cen 
necessary for him to tenary Collegiate Institute, Hackettstown, N. J., on 
secure larger quarters Varch 17 
for himself and his as- ; 
sistants, (Photo by Ritz.) 





LAURA . ‘i meee ia It 


LITTLEFIELD, + paca Yo, 
soprano, was snapped on ; a, daet** 
her way to a rehearsal 

for one of her recent ap- 

pearances with the Bos- 

ton Symphony Orchestra, 

Mrs. Littlefield has been 

heard ten times as soloist 

with Pierre Monteua's 

celebrated organization 

three of these appearances 

taking place during the 

week of March 26. 


Spmphony 


HU 
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BURGIN QUARTET STIRS ADMIRATION 
IN LAST CONCERT OF BOSTON SERIES 


Gives Interesting Program of Chamber Music with Heinrich 





Gebhard as Assisting Pianist—New Gilbert Composition 


Played by Symphony—Stuart Mason Conducts People’s Symphony Orchestra—Other Items 


Boston, Mass., April 9.—The Burgin String Quartet gave 
the fourth and last concert of its Boston series Tuesday 
evening, April 4, in Steinert Hall. Assisted by Heinrich 
Gebhard, pianist, the Burgins played Borodin’s quartet in 
4 major, No. 1, music of strange, haunting beauty; Grieg’s 
unfinished quartet in F major, characteristic and agreeable 
measures that do not invariably avoid the commonplace; 
and Franck’s eloquent quintet, which, with the altogether 
admirable aid of Mr, Gebhard, rivaled by few pianists as 
an ensemble player, brought the concert to a brilliant close. 
\ large audience was very enthusiastic. 

Individually the members of the Burgin Quartet are un- 





THE BURGIN STRING QUARTET 


usually able musicians, each being the leader of his sec- 
tion in the Boston Symphony Orchestra (Mr. Burgin as 
concertmaster, Mr. Bedetti as solo cellist Mr. Fourel as 
first viola, and Mr. Thillois as leader of the second vio- 
lins). Moreover, all have had experience, both here and 
abroad, in quartet playing. It is hardly surprising, there- 
fore, that their performance of Tuesday evening disclosed 
a distinctly pleasurable euphony, smoothness and _ finish. 
indeed, they are already approximating that perfection of 
ensemble which comes from incessant and arduous practice. 
The Burgins, furthermore, add to this technical surety a 


degree of virility and understanding that is altogether 
rare in concerts by chamber tiitsic organizations. They 
have notably enriched the musical life of this community 
and it is to be hoped that local music-lovers will support 
Mr. Burgin and his confreres with the generosity that they 
have so well merited. 


Stuart Mason Conpucts Propie’s SympHony ORCHESTRA. 


Stuart Mason, assistant conductor of the People’s Sym- 
phony Orchestra, led that organization at its concert Sun- 
day afternoon, April 2, at the St. James Theater, The 
program comprised Beethoven’s tuneful second symphony 
of his earlier years; a well-written 
“Lyric Overture” by Paul White, of 
the Conservatory faculty; a colorful 
tone-poem, “The Procession of Ro- 
cio,” by Turina, first played here a 
few years ago under Mr. Longy’s en- 
terprising direction at a concert of the 
MacDowell Club and Liszt's songful 
Hungarian fantasy for piano and or- 
chestra in which Mrs. Anna Stovall 
Lothian, also of the Conservatory fac- 
ulty, gave a brilliant performance of 
the piano part. 

Mr. Mason's excellent qualities as 
composer, teacher, writer and lecturer 
are too well known to require ex- 
tended comment here; his recent ap- 

intment to the faculty of Harvard 

niversity, as well as his work at the 
Conservatory and Longy School, tes- 
tify to his abilities in those fields. 
That he is no less admirable as a 
conductor was effectively demon- 
strated by his splendid success as a 
conductor at the concert of last Sun- 
day. He was warmly applauded by a 
keenly appreciative audience. 

Novet Giipert Music 

AT SyMPHONY CONCERTS. 

Last week's concerts .of.the Boston Symphony Orchestra 
abounded in, novel music. Henry F, Gilbert's. suite, 
transcribed from his music to the Pilgrim Tercentenary 
Pageant at Plymouth last summer, was heard for the first 
time. It comprises an impressive “Prelude and Norse 
Scene,” a charming “French and Indian Pantomime,” in 
which Mr, Gilbert has made effective use of folk melodies; 
a truly savage “Indian Dance,” and a closing division of 
tragic despair, “Pestilence.” This is music of virile, heroic 
grandeur, written with that economy of means and rugged 
honesty that stamp the compositions of this genuinely 
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“Een as the Flower 


Adapted from the poem 
“THE PASSION FLOWER”’ 
Poem by Laura Blackburn 
Music by Frederic Knight Logan 


FREDERIC KNIGHT LOGAN, the 
C composer of the present season’s ¢ = 
success, ‘‘Pale Moon,” and who 
first distinguished himself by 
writing ‘‘ Missouri Waltz” has 
again delivered us a ballad, 
which we say without hesita- 
tion, to be as promising a num- C 
ber as we have ever published. 
We believe it is destined for uni- 
versal use and to be appropriate 
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American composer—American in the sense, at least, of 
his complete freedom from foreign influences. Mr. Mon- 
teux had prepared the work with great care and gave it a 
stirring formance. It was well received and the com- 
poser, who was in the audience, had to rise and bow his 
acknowledgments. 

Another novelty was Cesar Franck’s “Psyche” a sym- 
phonic poem for orchestra and chorus performed for the 
first time in its entirety at these concerts. The piece falls 
into seven parts: “Psyche Asleep,” “Psyche Borne Away 
by the Zephyrs,” “The Garden of Eros,” “Psyche and 
roe,” TE Punishment,” “Lament of Psyche” and 
“Apotheosis.” As musical expression it r. from the 
spiritual serenity that is characteristic of Franck to the 
sensuous longing and passionate desire of—shall we say 
“Tristan” ?—only more so. The tonal qa of the chorus 
was generally beautiful and the choral portion well done. 
Laura Littlefield, the well liked soprano, added another to 
her long list of successful appearances with this orchestra 
through her effective singing of the solo for soprano voice. 

The program opened auspiciously with a fine perform- 
ance of Handel’s concerto in F major for strings and two 
wind choirs which gave the oboes and horns abundant op- 
portunity to display their far-famed virtuosity. 

YouncG Peorte’s Concerts Draw Larce Crowns. 


The last pair of Young People’s Concerts by the Boston 
Symphony Orchestra during the current season took place 
Monday and Wednesday afternoons, April 3 and 5, at 
Symphony Hall. Mr. Monteux presented the same well- 
varied program on both occasions, viz., Mozart’s overture 
to “The Marriage of Figaro,” the minuet and finale from 
Haydn's symphony in D major, “In a Boat” and “Pro- 
cession” from Debussy’s “Little Suite,” the Slavic theme 
with variations from Delibes’ “Coppelia,” Tschaikowsky’s 
“Nutcracker” suite, and the introduction to Act III from 
Wagner’s “Lohengrin.” 

Symphony Hall was filled to capacity with school chil- 
dren at both concerts. Their response was immediate and 
enthusiastic, especially to the rhythmic measures of 
Tschaikowsky. This series of concerts has been strikingly 
successful and will doubtless become a permanent institu- 
tion, 

Heiretz Piays. 

Sunday afternoon, April 2, in Symphony . Hall, Jascha 
Heifetz, violinist, gave a recital to the usual throng. Mr. 
Heifetz revealed his technical mastery and beautiful tone 
in Bruch’s “Scottish Fantasia,” Bach’s “Chaconne,” Bee- 
thoven’s “Romance” in G major, dances from Brahms and 
Sarasate, and the twenty-fourth caprice of Paganini. The 
violinist’s listeners demanded and received the customary 
extra pieces. : a ed 


Josef Konecny Meeting with Success 


On their western tour Josef Konecny and his concert 
company are meeting with splendid success, playing before 
audiences which are not only large but also very enthusias- 
tic. The press and public alike have accorded them much 
praise, as the following testimonial from the Friends in 
Council of Canon City (Col.) and the notice from the Daily 
Record of that city will attest; 

FRIENDS IN COUNCIL 


Canon City, Colo., March 4, 1922, 
Dear Mr. Koneeny: 

We want to thank you for the very delightful program rendered 
by you and your company of artists under our auspices, It is a 
real pleasure to present an artists’ recital to the public, which is 
so entirely satisfactory in every way as the effort of your company 
has_ proven, 

The Canon City people. who were privileged to attend this con- 
cert have nothing but words of praise for all three of you. The 
concert came up.to our highest expectations, both in the individual 
work and the balancing o 
as to be pleasing to all of the audience. 

We understan 


the program, which was so arranged | 


that you are to appear in several more Colorado | 


cities on this tour and we hops that you will have the large 


audiences everywhere that your work so richly deserves, 
: Most sincerely, 
(Signed) Mrs, W. C. Tuomas, 


President, | 





Friday was a red-letter day for the music lovers of Canon City, 
when Josef Konecny, Bohemian violin virtuoso, and his assistants, 
Esther Luella Lash, soprano, and Thelma Martin, pianist, appeared 
in recital at the Methodist Church. The evening Late tags was of a 
high order of artistry and was enjoyed by a goodly number of 
delighted listeners, but there should not have been a _ vacant 
seat in the house. Mr, Konecny proyed to be all that one could 
wish and fully gratified the expectations of the most exacting. His 
playing is marked by the deepest artistry, and his numbers Friday 
evening were most pleasingly selected and diversified. His inter- 
retation of the Nardini sonata for violin and piano was most 
peautiful, and his execution of a ge and Gypsy dances was 
brilliant, showing clean cut technic, as did the diffi 
Russes” by Wieniawski, which closed the program, d 
were ‘“Traumerie,” “Suwanee River’ and the Beethoven minuet. 
The students of the violin could not fail to appreciate that Bach 
number, gavotte, from sixth sonata, which was played without accom- 
paniment, as is usual. The playing of the “Song Without Words,” 
an original composition, and the encore unaccompanied, was an 
innovation which was most pleasing.—Canon City (Colo.) Daily 
Record, March 4, 1922. ‘ 


cult “Aires 
His encores 


Concerts for Young People at Berkeley, Cal. 


The Board of Education, Berkeley, California, recogniz- 
ing the importance of “musical training in the education of 
young people and the value of hearing frequent perform- 
ances of good music, has endorsed and encouraged the con- 
tinuance of the Young People’s Concerts which, for the past 
eleven years, have meant so much for the young people of 
the schools of Berkeley. In former seasons these concerts 
have offered such artists as the late David Bispham, Evan 
Williams, Horace Britt, Kajetan Attl, the San Francisco 
Chamber Music Society, the San Francisco Wood Wind 
Quintet, Sousa’s Band and other artists and organizations 
of prominence. This season there will be four concerts: the 
Trio Moderne, the San Francisco Chamber Music Society, 
the San Francisco Symphony Orchestra, and a soloist to be 
announced later. Tickets are only 75 cents for the series. 
It seems to be a worthy undertaking and should find ade- 
quate support. The organizer and director is William Ed- 
win Chamberlain. 


Walter Mills Engagements 


Walter. Mills. will be heard April 14 at the Academy of 
Music, Brooklyn; Hotel McAlpin, April 18; Plainfield, 
N. J, April: 24, in a. recital given. by the Women’s Union 
Christian College;. April. 31, a joint recital with Daniel 

.. Wolf, pianist, 1: Ambassador. 
Mills will leave far a short tour through New York, Penn- 
sylvania and Ohio. 


After these. dates Mr. - 
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ESTELLE GRAY LHEVINNBE, 
the well known violinist, snapped in her lovely California 
home. 





SHAWNEE’S ANNUAL FESTIVAL 


(Continued from page 5) 

. R. Cravens, Faria Campbell, Mildred Cobb, J. 
P. Curtwright, Mrs. W, O. Deason, Mr, and E, Dahlinger, 
Helen G. Davis, Mrs. Newton Douglas, Anna Corley Douglas, E. 
R. Davis, Rhetta M, Dorland, Mrs. Howard B. Donaldson, C. C. 


Chauncey, Mrs. 


Ehrlich, Mrs. C. C. Ehrlich, J, P. Ehrlich, Dr, T, B, Ellison, 
Betty Ruth Eldridge, Kathleen Eskridge, Pauline Ellis, Dorothy 
Flood, Cranfill Fowler, Catherine Goodrich, Mrs. E. Goodrich, 


Herschel Hooper, Ann Lee Hamilton, Ella Henderson, Esther Helm, 
. Hixon Hunt, Jr., M. L. Hankins, Mrs, Haltom, E. 
Hicks, M. gs s, J. P. Hill Herbert Hawkins, Frances Heflin Hughes, 
Charlotte S. Ingham, Lucile Ingram, §S, . Johnson, Bernice Jesse, 
s. 3 ones, Hal Johnson, Ruth Jordan, Bertha Johnson, Mrs. 
Philas 5, Jones, Ruby Prunella Jones, Ruth Keller, Carrie Frances 
Kellogg, Frances Kennedy, Robert Kellogg, C. N. Lee, Mrs, C._N. 
Lee, rederic a, Miriam Lawrence, Katherine Lawrence, Jim 
Montgomery, Mary mes Mooney, Mrs. F. A. March, Manon Y. 
McConnell, Bernice 7. Jennie McDivitt, Ernest V, Mashburn, 
Ouida McBride, Turner eCmire, William Lyle McDivitt, Landy 

McBride, A, T. McKee, Ceola McGinnis, Hazel A, Martin, 
Marguerette McGuire, Marie Neff, Rob Neale, Grace Newman, 
Jewell Norman, Mrs, Carlisle Nuckolls, Mrs. Charles M. Neale, 
Charles M, Neale, Etta Owenby, Ruth Owenby, Ora Lee Price, 
Gladys Phelps, Susan Mary Palmer, Mrs. Edward Porch, R. A. 
Palmer, Mrs, A. L. Rippey, Lucile Quinn, Beryl M. Raborn, 
Lena Remington, Lillian Roberts, Ernistene Roney, Burt P. Richard- 
son, J. S. Richardson, Agnes L, ~ soy, Hazel Scrivner, Norton 
Stanard, Dorothea Smith, Mrs, Vv. Short, Thelma Spurgeon, 
Glenn Smith, Minnie Lee Rorlnatie: Adella Snyder, Mrs. lenn 
Smith, T. M. Tankersley, Mrs. J. A. Tolman, Bessie Turner, Mrs. 
James R. Taylor, Katherine Tatom, Mrs. J. J. Truscott, David P. 
Unruh, Joy Wallace, J. A. Wells, J. Mabel Wells, Mrs. J, A. Wells, 
Carl White, W. Henley Williams, Mrs. Lloyd Waldrep, Mary Alice 
York and Mrs, Frank Zeliff, BG 

. I. 


Cleveland Institute Has Guy Maier Scholarship 

Cleveland, Ohio, April 8—A new scholarship in piano 
has been placed at the disposal of the Cleveland Institute 
of Music, thanks to the generosity of Guy Maier, the bril- 
liant young pianist. Mr. Maier was scheduled to give 
three recitals for young people at the Institute this sea- 
son, but circumstances prevented his giving more than two 


HEMPEL 


Coenraad V. Bos, Pianist 
Assisted by [Ouis P. Fritze, Flutist 
For Dates Address: 
Management of Frieda Hempel 
164 Madison Avenue 
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June 26th to August 5th 
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MUSICAL COURIER 


programs. Feeling a deep interest in the work of the In- 
stitute, Mr. Maier decided to forego compensation for the 
two recitals, After long consideration, Mrs. Franklyn B. 
Sanders, executive director of the Institute, decided to con- 
vert the pianist’s generous offer into a scholarship in piano 
to be named for Guy Maier. I 


Norfleet Trio Chamber Music at P. S. 101 


The Norfleet Trio (Catheryn Norfleet, violin; Helen 

Norfleet, pianist; Leeper Norfleet, cellist) was specially en- 
gaged by Ernest L. Crandall, director in the public school 
lecture course, New York, for a recital April 5 at public 
school 101. The trio played Schubert's beautiful and long 
trio in B flat; a menuet by Herman Spielter (dedicated to 
the Norfleet Trio) and works by modern French composers, 
closing with Grainger’s “Molly on the Shore.” In such a 
program there is something to interest everyone, for it in- 
cludes beautiful classic music of a hundred years ago, and 
the modern school of contrasting variety, The trio has 
just retnrned from a six weeks’ tour throughout the South 
and West, going as far as Texas. 





Muratore Sings to Music-Lovers of Southern 
California 


Lucien Muratore was asked by the Evening Herald of 
Los Angeles to sing through the radio to the music lovers 
of Southern California, and having accepted the invitation, 
was thanked with the following telegram: 

Los Angeles, 
Lucien Muratore, Palace Hotel, San Francisco, 

Evening Herald deeply grateful for interest you have taker in 
music lovers of Southern California by agrceing to sing to them 
through wireless phone. Editor Curley wires congratulations from 
Chicago and says give you his love. We thank you and await 
your appearance eagerly. Pa etasses Eveninc Heratp, 


April 4, 


Rubinstein Club to Hear Ponselle 


The unt ring efforts of Mr. and Mrs, William R. Chap- 
man and their associates of the Rubinstein Club in the inter- 
est of music have come to be recognized as a guarantee of 
quality in the recitals of this well known organization. For 
its next regular program to be given in the grand ball room 
of the Waldorf-Astoria Hotel on Saturday afternoon, April 
15, Rosa Ponselle, of the Metropolitan Opera Company, will 
appear, for her second time under the auspices of this or- 
ganization, in what will be her only song recital of the sea- 
son in New York City. 


Gentle Sings Ware’s “Stars” 

Harriet Ware's new dramatic song, “Stars,” is being sung 
with success by Alice Gentle in all her programs, arousing 
enthusiasm everywhere. This is a highly original song, full 
of unusual points, and Miss Gentle says that her audiences 
literally become enthusiastic every time she sings it. Those 
who have heard her say that her singing of it is superb. 


Prokofieff Writing New Opera 


Serge Prokofieff, composer of the “Love for the Three 
Oranges,” produced by the Chicago Opera Association this 
season, is now in France completing his latest work, an 
opera in three acts, entitled “The Flaming Angel,” founded 
on an age-old medieval legend. 


Salmond to Return to England 
Felix Salmond, the English cellist, who made such an 
excellent impression at his recent New York recital, will 
sail for home on Saturday, April 22. He will return to 
America in the fall for a tour. 


Irene Williams Journeys South 


Irene Williams journeyed south to give a concert in Win- 
ston-Salem, N. C., on April 6. 








IDA GEER WELLER SINGS FOR RADIO 


It seems to be the vogue for singers to sing for radio au- 
diences these days, but when Ida Geer Weller did so recently, 
accompanied at the piano by Hdna Rothwell, she not only 
delighted “listeners in” for many miles around, but also was 
“a flaming success.” By way of explanation: It was de- 
cided to take a flashlight of the singer, the result of which 
appears above. In some way the heavy curtains that make 
the room sound proof caught fire during the operation and 
a few seconds later the entire room and the piano were 
burned out. Needless to say, it is said that no more flash- 
lights will be taken. Hdna Rothwell is at the piano. (Photo 
by Burpo Company;:) 
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RENATO 


ZANELLI 


CHOOSES 


The 
Baldwin 
Piano 


as an accompaniment to his 


voice on his concert tours. 


Zanelli says: 
“While 


which you so kindly placed at my dis- 


using your Grand pianos 
posal during my present concert tour, 
I wish to express to you my very 
special admiration for your magnifi- 
cent instruments. I many 
wonderful resources in the quality of 
the tone, which found 
in any other They 
blend thoroughly with my voice.” 


find so 


I have never 
make of pianos. 


GheBaldwin Piano Company 


wigs CHICAGO 
142 W. 4th &t. 323 5, Wabash Av 


NEW YORK 
665 Fifth Av 


8ST. LOUIS papanarcise LOUISVILLE 
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| ““aACROSS THE’ COUNTRY | 





Bellingham, Wash.— (See “Music on the Pacific 
) 


Slope.’ 


Belton, Tex., March 19.—Efrem Zimbalist appeared 
at Baylor College, March 17, under the auspices of the 
Belton Music Club. 

T. S. Lovette, dean of music at Baylor College, presented 
the following senior students in recital on March 16; Lida 
Sproul, Missouri; Florence Toy, Lovisiana; Louise Major, 
Ethel Fisher, Velma Lamar, Amy Sellman, lone Steele, 
Gladys Hillyer and Myra De Witt, of Texas. The vocal 
department was represented by Velma Strickland, of Okla- 
homa; Mary Jane Rhea, of Maryland, and Lois Duren, 
of Texas. 

The Baylor College Choral Club has just completed a 
successful tour of Texas. This organization, which is now 
in its seventh P ea has a state-wide reputation. It was 
organized by T. S. Lovette, who personally conducted it 
for three lb Allie Coleman Pierce, vocal instructor 
on the Baylor College faculty, is the present director. The 
soloists were Mrs. Pierce, soprano; Lois McCall, violinist; 
Zelma Brown and Erna Priebish, artist pup.ls of Dean 
Lovette, pianist and accompanist respectively. Mabel Moore 
was the reader. One of the most interesting events on 
this trip was a visitation of the Ku Klux Klan, during a 
concert in Beaumont, when six members in full regalia 
marched down to the stage, and presented the young ladies 
with a crisp $100 bill. They also received a huge floral 


offering from the Ku Klux at Orange, Tex. E. W. 
Boston, Mass.—(See letter on another page.) 
Brookhaven, Miss., March 23.—This season has 


brought to Brookhaven some excellent musical treats. In 
November Leopold Godowsky gave a magnificent concert, 
and on January 5 Florence Macbeth charmed with her beau- 
tiful voice and unaffected manner, the third number being 
Riccardo Martin and the Russian Symphony Orchestra. 

Hazle Barge, graduate pupil of Elizabeth McVoy, di- 
rectress of music at Whitworth College, gave an excellent 
piano recital on March 10. Fine things are predicted for 
this young girl. E. M. V. 

Charleston, S. C., March 15——On March 5 the Charles- 
ton Musical Society gave another Concert Intime. This, 
with the Cincinnati Symphony Orchestra, ends the third 
season, The society has cause for gratification in the suc- 
cess of this enterprise, begun with high aspiration and. car- 
ried on by hard work and enthusiasm. The work both of 
the talented amateurs and that of the great artists has 
given inestimable pleasure to Charleston's music lovers, and 
the concerts have become a feature of the winter season. 
Theodore Koster, who has studied piano in New York for 
a short time, but who is mainly self taught, is already an 
artist to be considered. He is doing professional work in 
an orchestra and teaching and gives his services for the 
benefit of the society as well. This young man has a touch 
of velvet smoothness, a good singing tone and plays with 
taste and intelligence. Mr. Koster played, with his brother, 
John Koster, the difficult sonata by Brahms—the G major 
No. 1. This work, so rarely heard, is a tax to the virtuoso, 
and both violinist and pianist conquered the difficulties and 
gave the beautiful composition with a serious appreciation 
and facility. A mixed chorus, accompanied on the piano 
by Mrs. William Loeke, sang intelligently the works of 
Mendelssohn, Handel and Haydn, Another artistic feature 
of the program was the performance of Maud Gibbon, 
cellist, who played the “Melodie” of Charpentier and the 
“Chants Russes” of Lalo, responding to enthusiastic recalls 
with a “Lullaby” by Gertrude Ross. Miss Gibbon plays 
with a love for and understanding of her instrument. Those 
who know Maud Gibbon only as an active worker in the 
Charleston Musical Society, wonder when she practises. 
They do not know that she studied for years with Leo 
Schulz and Elsa Ruegger. She is a musician first and a 
business woman only for. the good of the society. 

Frail and delicate of build, yet with an amazing finger 
strength and excellent musical feeling, little Jean Howe, 
the gifted pupil of Hester Finger, gave her second recital 
of the season a few evenings ago in the Musical Art Club 
room. Bach's “Valse” and “Bouree” from the first sonata 
No. 5, “Toccata,” by Paradis, sonata in C minor (op. 13) 
of Beethoven, “Cuckoo” (Daquin), Mendelssohn's ‘ “Spring 
Song,” “Poupee Valsante,” by Poldini and the “Butterfly,” 
by Lavalee made up the program which she played entirely 
from memory. The toccata she took at an amazingly 
rapid tempo, but gave each phrase with clarity and splendid 
tone coloring. If forced to more of an outdoor life and 
not permitted to overtax her mental and a resources, 
this little lady should be heard from in t ae 


Chicago, Ill.—(See letter on another dase 


Columbia, Mo., March 23.— Music lovers here en- 
joyed the two programs presented on March 21 by the St. 
Louis Symphony Orchestra, Rudolph Ganz conductor. At the 
matinee, Mishel Gusikoff, Bh. ve Vo ap the “Meditation” 
from “Thais,” and H. teindel, cellist, gave “The 
Swan,” of Saint-Saéns. ‘he st movement from Schu- 
bert’s “Unfinished” symphony, thé. overture to “William 
Tell,” two selections from the “Peer Gynt” suite of Grieg, 
the “Marche. Slave” by Tschaikowsky, “and the Hungarian 
dance No. 5 in G minor by Brahms, made up the semana 
of the program, e 

In the evening the program opened with the overture 
to Weber's, “Der Freischiitz,” and included the Tschai- 
kowsky symphony in E minor, the prelude *. Debussy’s, 
“The Afternoon of a Faun,” symphonic o. 3, “Les 
Preludes” 
for violin and: or the violin part 
played by Mr. Gusikoff. . Great - enthusiasm marked © 
reception of both programs, the, evening performance 
given to a capacity audience. eo B. S. 

Cumberland, Md., March 2i.—For a city of 30,000, 
Cumberland, Md., has just had a concert season that would 
do credit to many of much larger population. In fact, 
under the direction and ae the initiative of J. William 
Hunt, metropolitan ~ are offered to the people 
of western Marylarid® | years ago were scarcely 


dreamed of. Plans are already under way for the sea- 
son of 1922-23. ; 

John McCormack opened S sent season in October 
with his usual assisting artists ld McBeath, violinist, 
and Edwin Schneider at the piano. Frances Alda appeared 
in November with Gutia Casini, cellist, as assisting artist, 
and Theodore Flint as accompanist. ber br. ta 
great combination in Charles Hackett, Renato Zanelli and 
Grace Wagner, the accompanists being Lester Hodges .and 
Sol Alberti, The Paulist Choir, under Father Finn, was 
another attraction of this holiday season. > brought 
Vasa Prihoda and Anna Fitziu. The regular it con- 
cert course was brought to a close in February with a con- 
cert by Virginia Rea, assisted by Robert Stringfield, flutist, 
and George Vause, accompanist. Otto Eisen was accom- 
panist for Prihoda and Fitziu. Outside the course Sousa 
and his band appeared March 16. 

Mr. Hunt will present Riccardo Stracciari on May 1, 
with Marguerite Ringo and Mrs. Collingwood Tucker as 
assisting artists. John Charles Thomas, who spent his 
boyhood here, will give a concert April 6. 

The attractions of the Hunt concert course are given 
at the Maryland Theater, an auditorium that has won com- 
mendation from all artists as of unusually desirable acoustic 
properties. 

Two local bands—the Municipal, with Gerard Everstine 
as director, and the other under the leadership of Frank 
De Luca—have presented excellent programs, several of 
symphonic tendencies, 

The Music and Arts Club members offered a sacred con- 
cert March 26 at Center Street M. E. Church for the 
benefit of the Associated Charities. P. M. 

Cincinnati, Ohio.—(See letter on another page.) 

Elkhart, Ind., March 22.—On February 28 a fine pro- 
gram of miscellaneous character was given by members of 
the Matinee Musicale at their regular meeting, held at the 
home of Kayte Compton, Alene Webster, soprano, had 
charge of the = and gave a group of interesting 
songs. Teresa Shields also sang a beautiful group. Mrs. 
Harvey Crawford and Mrs. George Manning gave an 
ensemble at two pianos, and Ernice Zimmerman offered a 
group for violin. 

The regular meeting of the Matinee Musicale was held 
on March 14 at the Y. W. C. A. The program was 
entirely of Mendelssohn and Schubert numbers. Florence 
Wiegner, who had charge of the program, read interesting 
sketches of these composers and played a piano number 
by each. Ethel Crawford and Helen Zimmerman, pianists; 
Bessie Hogue Smith, soprano, and Harvey Crawford, 
tenor, contributed well selected groups from the composers 
represented. 

The second concert in the series of three artists’ recitals, 
under the auspices of the Matinee Musical, occurred March 
17 at Trinity Methodist Church. Arthur Kraft, of Chicago, 
delighted the audience with his pure, mellow and yet power- 
ful voice. Sylvia Bargman, pianist, also of Chicago, was 
not a stranger to Elkhart, as she had appeared before the 
Matinee Musicale a year ago and once as accompanist for 


(Continued on page 48) 
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MUSIC ON THE PACIFIC SLOPE 
BELLINGHAM HEARS singing under the leadership of Mrs. P. P. Wells, with have not been heard in the concert room until now. There 


VARIED PROGRAMS 


Bellingham, Wash., March 16, 1922.—The Junior Music 
Club, Mabel Brown, chairman, met at the home of Mrs, L. 
E. Miller to hear a Godowsky program. Miss Miller read 
the biography of Godowsky’s life. “Nocturnal Langier, 
No. 1,” was played by Dolores Farnung, and several Go- 
dowsky records were played on the Victrola. 

The Bellingham Women’s Music Club met at the After- 
math Clubhouse to hear a program of Chopin, Schumann, 
Schubert and Brahms music rendered by Mrs. Shaw, 
Althea Horst, Ethel Gardner and Miriam Best, pianists, and 
Mrs. F. F. Trotter and Mrs. M. A. Montgomery, voice. 
Mrs. Oscar Shaw was chairman. 

Katherine Myers, soprano; Halford Ross, tenor; Arthur 
Thal, violinist, and Victor Hoppe, dramatic reader, fur- 
nished the program for the benefit party given at the After- 
math Clubhouse by the Ladies’ Auxiliary of the American 
Legion, for the purpose of raising their first quota toward 
the Centralia Memorial Fund. 

Irene Wifler, violin pupil of John Roy Williams, fea- 
tured in a musical program prepared as a surprise for her 
grandmother, Mrs. Mary Wifler, at Ferndale, recently. 
Others on the program were Marion Westerland, violin; 
Glen Gibbs, voice; Homer Mathes, flute; Nils Wunderlund, 
cello; Lyle Vaile, cornet; piano solos, Clarence and Donald 
Brimson. Mrs. E. T, Mathes was accompanist. 

Elwin Bugge, violin; Donna Klinker and Mabel Miller, 
voice, presented the musical numbers at the time of the 
annual banquet of the Philomathean Literary Society of 
the Normal School, held in the Pheasant Tea Rooms. 

“The Sheiks of Araby,” a newly organized orchestra of 
six members, appear in costumes to suit their names, the 
personnel being Lon Jordan, Lou Truchon, Lloyd McGowan, 
H. L. Welman, Robert Leitch and Harry Anderson. 

Among those of this city who attended the Werrenrath 
recital in Seattle were Edith R. Strange and Mr. and Mrs. 
C. B. Harter. 

A violin recital was given at Liberty Hall by Prof. Ray 
D’Aurville and his advanced violin pupils, comprising an 
orchestra of twenty-five members. Solo numbers were ren- 
dered by the pupils and by Prof. D’Aurville, who played 
Paganini’s G string solo and a transcription of “Annie 
Laurie” having four part harmony, with pipe organ effect. 

Much interest was taken in the rendition of the cantata, 
“Ruth” (Gaul), by the Normal School Chorus at the Nor- 
mal School Auditorium, under the direction of Harrison 
Raymond. The soloists were Mrs. H. W. Spratley, con- 
tralto; Mrs. G. W. Nash and Katherine Myers, sopranos, 
and Clyde Campbell, baritone, 

Mrs. C. H. Barlow, soprano, sang a group of songs at 
the last meeting of the Women of Rotary. Community 


Mrs. Sabine L. Carr at the piano, was also featured. 

A farewell party for Mrs, Theodore Hgerpe was givin 
at the home of Mrs. Swan Hawkins, the afternoon being 
devoted largely to musical numbers by Hildur Lindgrin, 
soprano, with Mrs. Anderson at the piano; piano solos 
by Margot Norman, and vocal duets by Dorothy Lind and 
Margot Norman. 

Various church and school clubs are being entertained 
with a program of piano, saxophone, whistling and vocal 
solos and duets, rendered by the Mabel Miller (whistling, 
saxophone and piano) and Hortense Yule (voice and 
piano). Much interest is being taken in the program put 
on by these two local young women. L..V¥.G, 


SAN DIEGO APPLAUDS WERRENRATH 


San Diego, Cal., March 8, 1922.—Reinald Werrenrath’s 
concert fully justified the heraldings of the press. Am- 
phion subscribers, from the discriminating musician to the 
vicariously musical public, showed utter satisfaction with 
Mr. Werrenrath’s voice, personality and art. Particularly 
grateful to some of us was his exquisite singing of Schu- 
bert and Schumann Lieder. Mr. Werrenrath introduced 
here the delightful settings by Fréderick Keel of three of 
John Mansfields’ “Salt Water Ballads,” music with a lilt 
very expressive of the inherent melody and swing of Mase- 
fields’ lines. 

The program of the third Amphion resident artists’ con- 
cert, February 21, was presented by Loleta L. Rowan, con- 
tralto; Grace Bowers, pianist; Ethel Widenor, organist; B. 
A. Buker, reader; Joseph Kendall, violinist, and Merrill 
Baldwin, cellist. Several ensemble numbers were effectively 
given, and a group of organ solos played by Miss Widenor ; 
but the interest centered- about Mrs. Rowan’s beautiful 
singing. In fact. the whole affair evolved into a personal 
tribute for San Diego's beloved singer, the sincere artist 
and charming woman who has done much toward the growth 
of musical life and the development of public interest in 
good music here. 

At the regular meeting of the San Diego M. T. A., the 
new president, Mrs. E. S. Snyder, made her first official 
appearance. Reports were read and a short program given 
by Mrs. Sammis, soprano, of Santa Ana, and Ellen Bronson 
Babcock, pianist. An exciting discussion followed as to 
whether or not the M. T. A. should endorse the rulings of 
the Musicians’ Guild with regard to fees for public appear- 
ances, the controversy resulting in a draw. 

The University Extension Association recently presented 
Mme, Estelle Heart-Dreyfus, the well known California 
contralto, in a unique and interesting program of Spanish 
songs. Many of the songs Mme. Dreyfus has herself col- 
lected during wanderings in Spain, and of course these 


is an undreamed of wealth of poignant beauty in these old 
folk songs, and Mme. Dreyfus is wonderfully fitted in voice 
and temperament to interpret them. Indeed, the very timbre 
of Mme. Dreyfus’ voice seems peculiarly adapted to these 
strange and lovely expressions of the heart of a race. 

E. B. B. 


PORTLAND OPERA ASSOCIATION 


GIVES FINE SUNDAY CONCERT 


Portland, Oregon, March 20, 1922.-The Portland Opera 
Association, ably conducted by Roberto Corruccini, sang a 
number of operatic selection on Sunday afternoon, March 
19, at the Public Auditorium. The soloists were Mrs. 
Mischa Pelz, Mark Daniels, Edward Moshofsky, Herman 
Hafner, Margaret Masonek, Harvey Hudson, Randolph 
Thomas and Blanche Nelson. There was a large chorus. 
Lucien E. Becker, organist, played several solos, The 
audience was large and enthusiastic. This charming event 
took place under the auspices of the city. 

Leopold Godowsky, pianist, was heard in recital on March 
15 at the Heilig Theater. The artist, who was presented 
by W. T. Pangle, offered compositions by Ravel, Debussy, 
MacDowell, Brahms and five selections irom his own 
“Traikontameron.” His big number was Chopin's sonata 
in B minor. It was a brilliant recital. 

Maikki Jaernefelt, soprano, and Selim Palmgren, com- 
poser-pianist, both of Finland, appeared in a pleasing and 
artistic concert at the Pythian Temple, March 18. They 
scored a distinct success, Mr. Palmgren’s compositions 
are well liked here. 

Henriette Michaelson, of Portland and New York, gave 
one of the most enjoyable piano recitals of the season at 
the Museum of Art on March 17, playing three sonatas 
by Beethoven. Her work was most commendable. The 
recital was managed by Marie Lee. 

At her recent recital at the Multnomah Hotel, Edith 
Woodcock, prominent Portland pianist, played with much 
charm Chopin’s E minor concerto, David Campbell assist- 
ing at the second piano. She earned a well deserved 
success. 

J. R. O. 

SPOKANE NOTES 
_ Spokane, Wash., March 13, 1922.—Vasa Prihoda, vio- 
linist, kept his large audience under a magic spell this eve- 
ning when he revealed the artist’s soul in tone, excellent 
technic and goetic temperament. He began with the Schu- 
bert sonata, which was greatly appreciated by his audience, 
In the Vieuxtemps concerto Mr, Prihoda’s real style 

(Continued on page 58.) 
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Mrs. Winecoop, soprano. Miss Bargman’s brilliant solo 
work and exquisite accompaniments to Mr. Kraft’s songs 
captivated her audience. H. N. McC. 


Elizabeth, N. J., March 24.—A fine concert was given 
at Battin High School March 10, by the Battin mg 
School Orchestra, augmented to nearly ninety pieces 
members of the Young Men’s Symphony Orchestra of the 
Oranges. The orchestras were conducted by Clarence 
Wells, instructor of music at Battin High School, and the 
work gave marked eyidence of the thorough training they 
had received from him. The attacks, tempos, tone quality 
and bowing were all remarkably well done. The program 
included numbers by Mozart, Huerter, Donizetti, Drigo, 
Haydn and. Borowski. B. G. 


Fort Smith, Ark., March 21.—Helen Stanley, soprano, 
appeared in recital at the New Theater February 20, under 
the auspices of the Fort Smith Concert Club, Mme. Stanley’s 
concert was the last of the season’s series of musical events 
sponsored by the club and was accorded an appreciative 
reception. The program was divided into four main parts 
—first, a group of Italian and French songs; next a group 
of French songs, which proved very popular; the third part 
Mme. Stanley changed, singing English and American 
compositions instead of a group of Italian songs. 

A fourth group of American compositions concluded the 
program. Mme, Stanley very graciously responded to many 
encores and. Helen Peay, pianist, assisted very materially 
with her intelligent and sympathetic accompaniments. 

A group of musicians and music lovers spent an enjoy- 
able evening at the home of Dr. and Mrs, Eugene Steven- 
son on February 16. A well arranged program of music 
was given by Clarence Burg, pianist; Mary Allen, vocalist ; 
Maurice Derdeyn, violinist, and Mrs. Stevenson and Dr 
Noble McCormack. 

The Benedictine -Sisters presented a large number of 
piano, violin and voice pupils in two recitals, February 15 
and 16, at St. Boniface Hall. 

An interesting program of music was given at the St. 
John’s Episcopal Parish House on February 23. 

A new Kilgren organ has been installed in St. John’s 
Episcopal Church, and ,Hattie May Butterfield has been 
appointed organist, and Elizabeth Price Coffey, of the 
Southwestern Studios of Musical Art, hias been made choir 
director. A special vesper service was given Sunday after- 
noon, February 19, with solos by Miss Butterfield and Irene 
Du Bois, mezzo soprano, accompanied by Miss Butterfield 
and William Worth Bailey, violinist. 

A successful musical program was given by the choir 
at the First Presbyterian Church on February 12. 

The Fort Smith High School Orchestra, under the 
direction of W. F. Rebsamen, took part in the musical 
program given at the High School auditorium, February 17. 

The regular meeting of the Musical Coterie on January 
4 was held at the home of Mrs. G. W. Allen with Mrs. 
Frank Schaeffer in charge of the musical program. On 
February 11 the club meeting was held at the First Chris- 
tian Church, with a program of music by grade school 
pupils under direction of Mrs. Don Parmelee, supervisor 
of music in Fort Smith Public Schools. On February 
25 the Coterie held its regular meeting at the home of Mrs. 
Ed. Ballman, with a program of modern music in charge 
of Nina Rogers. 

The St. Boniface Musical Club held its meeting Febru- 
ary 11, at the home of the Benedictine Sisters. Carmen 
Norvell was made president and groups of musical num- 
bers were given by Esther Graham, Frances Hundhauser, 
Angela Uptmoore, Carmen Norvell and Bertha Edelmann, 
and a paper on the life of Grieg was read by Dorothea 
Schnitzer. 

A great deal of interest is being taken in the music 
memory contest being held this spring for the pupils of 
the Fort Smith junior high schools. There will be fifty 
famous compositions in the list of musical numbers which 
are being used in this contest. School teachers and officials, 
private music teachers, newspapers, theater orchestras and 
music houses are all codperating in this admirable effort 
to bring the best music to the attention of the students. 
A number of prizes have been offered by business men to 
be awarded to the winners in the contest. Much credit is 
due to Mrs. Parmelee, who, in her capacity as supervisor 
of public school music, is working hard and accomplishing 
much in raising the standard of music in the schools and 
giving music its proper importance as a school study. We 
have a system of high school credits for outside music 
study, and private as well as class lessons are now being 
given in the schools. 

Fort Smith's coterie of talented musicians is steadily 
growing and branching out. A recent “arrival” in music 
circles is Mary Allen, who has a beautiful and well trained 
voice. Hattie May Butterfield, of the Southwestern 
Studios, recently went to Siloam Springs to play an open- 
ing recital on the new Kilgren organ, which has been 
installed in the First Presbyterian Church there. Rebecca 
Eichbaum acted as representative of the Musical Coterie 
at the State Federation of Music Clubs in Pine Bluff. Miss 
Eichbaum gave a vocal number on the program which 
represented talent from all over the state. F. K. F. 


Grand Rapids, Mich.—(See letter on another page.) 


Hampton, et bed March 28.—Under the auspices of the 
Musical Arts Society of Hampton Institute, Florence Cole- 
Talbert, soprano of Detroit, assisted by Mabelle E, Clark, 
pianist-accompanist, gave a recital in Ogden Hall, Hamp- 
ton Institute, recently. Her program included “Ah, oe 
e lui” from “Traviata” and ore by Haydn, Speaks, De 
Riego, Burleigh, Lehmann and Bishop, 

Jacksonville, Fla., March 16.—The fourth of a series os 
five concerts under direction of William Meyers and Leo 
K. Benedict was given Anna Fitziu, American soprano, 
at the Duval Theater, March 20. Owing to a severe cold 
which Miss Fitziu contracted on her way to Jacksonville, 


several numbers on the 


effective. : f n 
was well received, as were the songs in English, ‘ : Bird 


April i, 1922 


in the Wilderness,” amd the “Great A ‘as 
Purrenot, Miss Fitziu’s accompanist, studied at 


Carol 
Florida 
State College, it is understood, and her work is a credit to 
that institution. Her numbers were generously oa 
as well as the encores. 

Kansas City, Mo.—(See letter on another page.) 

Memphis, Tenn.—(See letter on another page.) 

Minneapolis, Minn.—(See letter on another page.) 

Montreal, Can.—(See letter on another page.) 

New Ohio, March 11, 1922,—Irene 
Williams appeared at the final number on otaag eam 
concert course, March 9, at the Union Opera Hi 
and scored a veritable triumph in one of the most delightful 

en sot ae kaa Bog Bag. one 

ave artist le opportunity to talent. 
te second gr composed of modern French ufone, 


proved the most The staccato notes of 
Oiseaux,” by Hull, i with the tenderness of “Le 
Baiser,” by, then the wild and itive “Chanson 


Printemps,” were all given with a wide knowledge and 
artistic interpretation. Miss Williams has sung many 
opera roles, but confined her operatic work on this 
rogram to eal aria from “La Bohéme,” which gave 
audience keen delight. Mrs. Paul Mazurie, of Urichs- 
ville, although having had but one rehearsal with Miss 
Williams, pla exquisite accompaniments, Miss Williams 
stated after concert that Mrs. Mazurie was one of the 
best accompanists with whom she had ever sung. Mrs. 
Mazurie is a graduate of the Cincinnati Conservatory of 
Music, ot McC. 
Pittsburg, Kan., March 20, 1922.—Mrs. W. Cow- 
dens, soprano at the Grand Avenue Methodist Chir in 
Kansas City, Mo., will be soloist in the “Messiah,” at the 
State Manual Training Normal School here the week of 
April 24. Other soloists ns a Baker, Chase Gal “aj 
and Sergei Radamsky. Todd, Kansas City, 
has been engaged as tenor paca eg Mendelssohn's “yma 
of Praise.” A concert by Alice Gentle is nae ore. 


Pittsburgh, Pa., March 7, 1922.—In celebration of 
Foundation Day—thirty-second year—of e Academy of 
Science and Art of Pittsburgh, a program of compositions 
by me ar ah of the Musicians’ Club of Pittsburgh was given 
March 6 + Ba Carnegie Music Hall. Thomas S. Brown 

opened the prosr ogram with some fitting remarks. He was 
followed by Edward C. pi igo who pla = —_ of his own 
compositions. r who contribut ree gale am as 
composer and performer was William Wentzell ave 
his suite for piano, “In Paris.” Much enjoyed n Ming T. Carl 
Whitmer songs for contralto ag ot by Alta Shultz, ac- 
companied by the composer. H. Marie McCracken gave two 
songs by Richard Kountz, accompanied by the composer, and 
Fred W. Lotz gave piano solos by Richard Kountz. Mr. 
Lotz also contributed two organ solos by Samuel R. Robbins, 
and Miss McCracken gave two of Vincent Wheeler’s songs, 
with the composer at the piano. Two of Mr. Wheeler’s 
— were sung 4. 4. First Unitarian Church Choir. 
Mrs. Romaine Smith Russell, accompanied by the composer, 
gave two roy td Harvey B. Gaul, and Gaylord Yost, ac- 
companied b illiam H. Oetting, gave a number of his own 
solos for os forthe violin. H. H. 
Pees, March 16, 1922.—Through the efforts 
of Munici ist Edwin H, Lemare Mrs. Lemare, 
Arthur miedo of San Francisco has been induced to 
establish here a Little Theater, where he will present such 
pe as those of Bernard Shaw, Hendrick Ibsen, John Gals- 
benign Bennett, Granville Barker, Wilde, Pinero, and sim- 
lar ones. 

An enterprise new to Portland is the establishment of a 
local branch of the MacDowell which is being 
accomplished through the interests of the members of the 
MacDowell Club rg this city. Mrs. George A. Gould, pres- 
ident of the club, is chairman of the movement, assuming the 
pase poner of making this branch one of the most active 

important chapters of the League. 
ae hg = of Peterboro, N. H., founded by Edward Mac- 

Dowe gives an opportunity Pood! ‘artists possess creative 
genius to put their thoughts and ideas into ae form, 
thereby giving to the world much that might otherwise have 
been lost. It is to be regretted that so little is known in this 
part of the country of colony, so near to us, and of its 
wonderful work. The institution in this city of a branch 
of the MacDowell League will doubtless do much to remedy 
this. It is hoped that the organization may ae enough to 
allow the possibility of having = tos. MacDowell come to 
Portland this spring, when she will talk to the members 
about Peterboro. 

On March 14 the MacDowell Club of this city gave an 
prey wee interesting program. A paper on MacDowell and 

he Peterboro Colony was heard, and selections of oneal 
a cenit one iven, which es songs ang. duets fr 
from the “Woodland Sketches,” songs, piano from 
the “Moon ee and two movements of the “Tragica” 
sonata. It was e night and many friends and members 
were present to hear the unusually fine program. 


Portland, Ore.—(See “Music on the Pacific Slope.”) 


R , Pa. March 7, 1922.—For the first time in 
its ” history Reading a ag a Mayor Stauffer 
poten oR called “Better Music W Reading's rap- 


idly increasing musical appreciation eg been shown in the 

given the Haage concerts. A week of 
grand opera, ce valhag granu: Ber iw fr Bprnschone 
point several committees of recognized ical attainments 
to pass judgment on the caliber of artists scheduled to 
pt The personnel of these committees was sufficient 
to revive a proper public appreciation of the week of grand 


The De Feo P scesihie, remmnted, made Reading's 
“Better Music Wi  «Rieoleteat a he ey 0. 
eras: “La Bohéme, “Hansel and Gretel 
“Othello.” al ihe et eh dee ee aon 


of more than ordinary importance was the visit to 

of Dr. Richard Strauss, the eminent European § 
The concert was under the direction of D. Haage 
Appearing with Dr. Strauss were Elizabeth so- 











——— 
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tists and furnished interpretations of the noted composer’s 


works with intelligent musical insight. Dr. Strauss was 
at the piano and his playing was an unusual treat. Those 
who heard the noted composer and the two artists will long 
cherish the memory of this evening. Dr. Strauss was ten- 
dered a reception and was the guest of honor at a luncheon 
at the Wyomissing Club. After the concert he was enter- 
tained at the Iris Club in Wyomissing. 

The Reading Choral Society at its first concert rendered 
a pleasing  sbygagees Grace Kerns, soprano, was the soloist, 
and never a more satisfactory artist appeared with the 
Choral Society. The audience was fairly carried away by 
their charming manners and a singing. Dr. Lind- 
say Norden, the conductor of Choral Society, won added 
laurels for the masterful manner in which he conducted the 
chorus. Russel Heilig’s work at the piano as accompanist 
added much to the effective singing of Miss Kerns. The 
Choral Society, with this concert, most fittingly closed 
Reading’s “Better Music Week.” 

A capacity audience in the Strand Theater greeted the 
noted pianist, Josef Hofmann. The audience was emphatic 
in its expression of appreciation and ay ape and time and 
time again did Mr. Hofmann appear on stage to acknowl- 
edge the plaudits heaped upon him, 

The first of a series of recitals for the benefit of the 
Quaker Relief Fund for children in Germany was given in 
St. John’s Lutheran Church by Charles Heinroth, organist 
and director of music at Carnegie Institute, Pittsburgh, and 
Carl Schlegel, Wagnerian baritone of the Metropolitan 
Opera Company, of New York. The work of the organist 
was faultlessly done. Mr. Heinroth displayed fine technic 
and his intelligent interpretation was that of a master mind. 
Mr. Schlegel displayed a musicianly manner, a clear, concise 
diction and a powerful, though sympathetic voice. He en- 
deared himself to his audience, which responded in an appre- 
ciative way, 

The pupils of Henry Miller were heard in a piano recital 
at the Miller studio. Those taking part in the program 
were all boys, pupils of the Reading, Birdsboro, Mt. Penn 
high schools and Schuylkill Seminary. The youthful artists 
acquitted themselves in a creditable manner and were warmly 
applauded. Classical numbers of the most exacting type 
were rendered, Altogether it was a concert very much 
worth while. 

Henry F. Seibert, organist of Trinity Lutheran Church, 
and*‘Hans Kindler, cellist of Philadelphia, rendered an en- 
joyable program in St. John’s Lutheran Church. This 
church boasts of one of the finest concert organs in the city. 
Mr. Seibert proved himself an organist of great merit. His 
splendid playing was characterized by a legato execution. 
There was a carefully selected group of or solos, giving 
the organist a wide range for his masterful technic and in- 
terpretative insight. Not less effective were the splendid 
renditions of Mr. Kindler on the cello, who won laurels for 
himself. Especially pleasing were the cello numbers with 
organ accompaniment, 

A delightful banquet and program were given by the Music 
Club of Reading at the Y. M. C. A., celebrating the 150th 
meeting of the club. Of the original twelve charter members 
these were present: Miss Essick, Miss Shearer and Mr. 
Quereau. The speaker was Dr. C. A. Hoban, assistant di- 
rector of administration department of public instruction, 
Harrisburg, whose theme was “Pennsylvania Music and 
Musicians.” He declared that Pennsylvania’s contribution 
to American music was greater than any other state in the 
Union, and pleaded for a greater pride in Pennsylvania. 

The Reading Symphony Orchestra, with a dramatic tenor, 
Nicola Zerola, of the Metropolitan Opera Company, gave 
what was conceded to be one of its best concerts of the 
season at the Orpheum Theater. The conductor of the or- 
chestra, Harry Fahrbach, and Russel Heilig, accompanist 
for. Nicola Zerola, acquitted themselves admirably. The 
audience, which included a number of prominent musicians, 
was liberal in its praise of the splendid work of the or- 
chestra. Mr. Zerola gave a demonstration of the extraordi- 
nary talent which he possesses. The power and vibrancy of 
his voice were always in evidence. 

Music lovers of Reading were given a treat when they 
attended the fifty-third public service of the Pennsylvania 
chapter of the American Guild of Organists, held in Trinity 
Lutheran Church, A sacred cantata was sung by the com- 
bined choirs of Trinity Lutheran Church and St. John’s 
German Lutheran Church, totaling eighty voices. The 
combined choir was under the direction of Henry F. Seibert, 
organist of Trinity Church. The cantata was rendered very 
effectively. The rest of the program, a well selected one, 
was made up of organ selections by members of the Guild. 
Reading has five members in the American Guild of Or- 
ganists. : 

The third of the series of Teachers’ Association concerts, 
under the direction of Claude M. Rosenbery, was a dis- 
tinctive success. A quintet of singers from the Aborn Opera 
Company was presented. The singers, before the rendition 
of “Faust,” gave a short concert program. Each vocalist 
displayed a splendid voice and excellent interpretation. Carl 
Trebbis, Piere Remington, Nils Ericson, Madeline Bossie, 
and Elizabeth Gates, together with their musical director 
and accompanist, Majory Morrison, formed the personnel 
of this concert company known as the Aborn Operatic 
Company. G. E. K. 

Roanoke Va., March 16, 1922.—A large audience was 
— at Trinity Methodist Church on March 3, when 

uis A. Potter, organist of Calvary Baptist Church, Wash- 
ington, D, C., (where President Harding worships), was 
heard in a piano recital. His numbers included works by 
Beethoven, Chopin, Schumann, Debussy, Liszt, MacDowell 
and Verdi-Liszt. The recital was a very enjoyable one, and 
Mr. Potter showed himself in every way a master of his 
instrument. 

On March 6, at the West End Methodist Church, a re- 
cital was given by the choir of Christ Episcopal Church, 
under the direction of Gordon H. Baker, with Blanch Deal 
at the organ. The program consisted of several organ 
numbers, followed by the rendition of Maunder’s “Song of 
Thanksgiving.” An offering was taken, the proceeds of 
which will be devoted to the work of the choir of West 
End Methodist Church, the visiting choir having given its 
services for this occasion. The large auditorium, which 
has a seating capacity of 800, was comfortably filled, and 
the recital was enjoyed by all who heard it. ose taking 
solo parts in the cantata were Mrs. John Trout, soprano; 

(Continued on page 52) 
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letters are answered seria 
ScHoots ror SUPERVISORS. 


“— ht perhaps you might be able to help me sol 
school preben will you be able Fe advise me’ of any re Be 
or a si sor 0 ? 
ee eee i Saperes music school would 
_ The following schools in New York City give courses for super- 
visors: Columbia University, New York University, The Institute 
of Musical Art, Hunter College (summer session), College of the 
City of New York (summer session and afternoon session, winter 
season), There is also a fine summer school at Northampton, Mass., 
and if you desire information concerning it, write to Ralph C 
Baldwin, 81 Tremont street, Hartford, Conn, Cornell, Columbia 
and New York Universities also have excellent summer schools. 


Novets AND Music. 


“What is the reason that so many of the novels of the present 
day have so much to say about music? Nearly every one of 
them mention either some instrumental piece or song that the 
author praises as the greatest ever composed, and there will be 

of description of a sonata or symphony, or some operatic 
aria, which convinces the reader who knows anything about 
music that the au is ignorant of the subject. In a fecent 
novel the violinist is a most wonderful artist, the opera ‘Louise’ 
being his favorite composition; then he plays piano in a perfect 
way, singing the words of Louise in a rather fine voice. The 
author writes as if there was never another opera written. The 
+ same verses or words are sung over and over again until one 
wishes any relief fram the monotony.” 

Possibly the reason for so much being said about music in novels 
at the present time is the fact that it is a tents of great impor- 
tance that pies a pr place in the life of this counry. 
So many of the well known teachers of Europe have come here, as 
well as instrumentalists and singers, that one is forced to believe 
America holds the leading place in music, a place that grows more 
and more-permanent each year. The violinist who preferred ‘‘Louise”’ 
to everything else must have been the sole surviving specimen of 
the genius of the supposed-to-be-extinct bird called the Dodo. 


To Srupy VioLin. 


“T am told that I show a great talent for the violin and am 
advised by my friends to go ebreed to study as I wish to become 
an artist and have a public career. What would you advise? 
There is no necessity to go abroad to study when the greatest 

violin teachers are in this country, having come over here from 

Europe, as have so many other teachers of music. There is no 

other place where there is so much music taught or to be heard as 

in the United States at the present moment. Stay in your own 
country! 





Is Ir Concert? 


“In talking about musicians the other day, the opinion was 
expressed that the majority of musicians, in addition to being 
jealous of every other musician, show a decided conceit as to 
their own abilities, having a high opinion of what they can do 
in comparison with other artists, and that is particularly true 
of singers, What is your opinion? 

There may be more or less jealousy among musicians, just as can 
be said of other professions, or of social life, But in some chses 
at least the jealousy is a one-sided affair; an unsuccessful singer 
is quite sure the prima donna applauded everywhere is jealous and 
keeps her out of an engagement here or there. As tor conceit, 
it may not deserve so severe a title, though it does show occasionally 
in rather vivid ways. The person who sang songs by a rising 
French composer, receiving much applause, remarked quite calmly 
and positively: “Well, no one else will dare sing those songs, 
since I have sung them.” That may have been conceit, Years ago 
a young pianist was asked how he had played at a private house 
and he chewed his appreciation of his own talents by saying, “‘! 
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played like a pig, but when I play like a pig I play better than any 
other pianist." But these are certainly exceptional cases, one being 
a singer, the other an instrumentalist, A sweeping assertion that 
singers show the most jealousy can not be sustained. 


HAWAIIAN Music. 


“The ukelele was, I believe, invented by the Hawaiians. Can 
you tell me if they invented any other musical instrument? 
Are they a very musical people?” 

The Hawaiians, like the majority of the Pacific islanders, have 
been fond of music ever since it was introduced to them by 
missionaries more than a hundred years ago. They first began 
to sing the hymn tunes with words of their own language, but as 
soon as secular music reached them they quickly picked up the 
tunes, It was many years ago that the ukelele, in a crude form, 
was invented and became the national instrument. It was at first, 
it is said, called the “taro patch fiddle,” but has been improved 
upon until it has become an article of commerce, The islanders 
have never invented any other musical instrument. There is much 
Hawaiian music published and sung, but, as a matter of fact, little 
of it is by Hawaiians; the only claim it has to that title being that 
Hawaiians words are used. The late Queen Liliuckalani wrote some 
songs that survive, such as “Olaha Oc” and “Hawaii Ponoi,” the 
best of any by a real native islander. She was an excellent musi 
cian and sang with a sweet voice. King Kalakana, her brother, 
has also some compositions to his credit. 


Festivats ScHepucep To TAKE PLAce Aproap. 

“I expect to go abroad this summer and am very much inter- 
ested in learning what special events are scheduled to take place 
in so far as music is concerned, Can you help me out?” 

The Information Bureau, March 16 issue, listed the important 
festivals, Additional ones are appended: 


March 23 (?) to April (?): Vienna Brahms Festival (Philhar 
monic Orchestra under Furtwangler, etc.). 

April 13-29: Bournemouth. Festival by British artists organized 
by Dan Godfrey (Bantock, Elgar, Goossens, ete., will conduct their 
own works), 


April 29-May 1: Dortmund. Bach Festival (Conductor: Holt- 
schneider). 

May: Nuremberg. Chamber Music Festival. Modern German 
composers. (One evening devoted to Pfitzner, one each to Zilcher, 
Haas, ete.) 

May: Erbach. Odenwald May-Festival, (Church and chamber 
music. Open-air performances.) 

June: Godesberg. Brahms Festival, (Conductor: Michael 
Taube.) 

July 8-10: Stuttgart. Third festival. South German Music 
Federation, 

August 7-14 (?): Ammonford West Wales. Welsh Music Fes 
tival. Modern Music, (Organized by Cyril Jenkins.) 

August: National Welsh Eisteddfod. (Choral and Orchestral 
Festival.) 

September: Verona. Open-air Opera. (Roman Amphitheatre.) 

September: Milan. Opern-aire Theatre (Arena). 

September: Gloucester Three-Choirs Festival. (Choral and or 
chestral.) 


October 4-12: Leeds Festival. Eight concerts (Choral and or 
chestral), (Conductors: Albert Coates and Sir Hugh Allen.) 

October: Hamburg. Dutch Music Festival. (Concertgebauw 
Orchestra, Willem Mengelberg.) 


Cecil Arden Sings in Jersey City 
Cecil Arden, of the Metropolitan Opera Company, was 
engaged to sing at a gala concert under the auspices of 
the Italian Ambassador in Jersey City on April 9. Miss 
Arden will sing with Ponselle, De Luca and Martinelli. 


AUSTRALIA—NEW ZEALAND—HONOLULU 
INTERNATIONAL TOURS, Ltd. 
Capitalization $125,000 Head Office: Sydney, Australia 


Organized solely for the purpose of bringing artists of international 
reputation to Australasia. 
lL. E. Behymer, Los Angeles—American Representative 
Frederic Shipman, Managing Director 
15 Castlereagh St., Sydney, Australia. 





Y of DRAMATIC ARTS, Founded 1884 
The leading Institution for Dramatic and Expressional Training apy 


Connected with Charlies Frohmann’s Empire 


Theater Companies. For information apply to Secretary, 155 Carnegie Hall, New York. 
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McMANUS 


(Mrs. George McManus) 
SOPRANO 


36 Central Park South New York City 
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SEASON 1922-1923 
Dates Now Booking 


HAENSEL & JONES 
Aeolian Hall, New York 
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SIOPRANO 


Direction: J. H. FITZPATRICK, 
Windsor-Clifton Hotel, Chicago, Ill. 











GOhe Clleteland Tustitute of (Tusic ERNEST BLOCH, Musical Director 


3146 EUCLID AVE., CLEVELAND, OHIO Mrs. Franklyn B. Sanders, Executive Director 





VIRGINIA GILL Lyric Soprano 


“A Voice of Distinctive Charm", 





Now Booking tor Season 1921-1922 


CONCERT—ORATORIO—OPERA 


Address: 1014 Division Street 


Camden, New Jersey 





FAUSTO CAVALLINI 





Leading Tenor with Scotti Grand Opera Company 


Address: care ALFREDO MARTINO, 329 West 85th Street 


New York 








OUMAsr> 


MARTINO 


Author of the book “The Mechanism of the 
Human Voice.” Former teacher of ROSA 
PONSELLE. Teacher of FAUSTO CA- 
VALLINI, leading tenor with Scotti Grand 
Opera Co.; IRENE WELSH, leading s0- 
prano with the Italian Lyric Federation. 
Send for leaflet 
New York 


329 West 85th Street 
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=a GRIFFITH 


Teacher of FLORENCE MACBETH, Prima Donna Coloratura; 
LENORA SPARKES, Lyric Soprano, and other prominent Artists. 
Studios: 318 West 82d St.,. NEW YORK CITY. Tel. Schuyler 8537 


sKERR 


BASS BARITONE 


RECITALS IN ENGLISH, FRENCH, 
ITALIAN AND NORWEGIAN 
561 West 143rd Street, New York City. Tel. 2970 Audubon 


DR. CHERUBINO RAFFAELLI 


From Royal Conservatory, Florence, Italy 
TEACHER OF SINGING AND PIANO 
602 West 137th Street, New York City Telephone Audubon 5669 


ore SCHILLIG 


A TTT 
8 East 34th Street, New York 


























Recital! 
Concert — Oratorio 


Management: Wolfsoho Musica! Boreas 


COLORATURA 
ALLABACH ,.228+r° 
Opera and Concert 
Personal Address: 710 Madison Ave., Toledo, 0. 
Management: LOUIS BRAND 


GIUSEPPE BOGHETTI «3t"sscea "2. 


Vocal Stadios: 1710 Chestnut Street 125 East 37th Street 
Philadelphia, Pa. New York 


Water TE ey ND Cen Ss 
Henry Address 39 Claremont Ave. 
Wiliams. BRADY 


TEACHER OF SINGING 
Studio: 187 West 86th St., New York. Tel. Schuyler 10099 


CHARLES SANFORD SKILTON 
COMPOSER and ORGANIST 
University of Kansas Lawrence, Kansas 


MARIE SUNDELIUS soprano 


With the Metropolitan Opera Co. 
Exclusive Management: 
HAENSEL & JONES, Aeolian Hall, New York 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN CONCERT BAND 
“A Symphony Orchestra in Brass’’ Columbia University Concerts 
Personal address: 202 Riverside Drive, New York 
Fer outside bookings apply Roger DeBraya 1540 Broadway, New York 


« Ellerman 


CONTRALTO 


570 West 156th Street, New York City 
Phone 8197 Audubon 


v: COLLEGE OF MUSIC 


New Bullding—114-116 East 85th Street 


Founded for the Higher Education in all branches of Music 
Conducted on the same plane of the European foremost conservatory, 
Over 40 eminent instructors. 





PEIA>z 


























Piano Department...........+.++: Fraemcke, Dean 
Vocal Department.......6..sseceesessess Carl Hein, Dean 
Cou jon, .Rubin Goldmark 


, Dean 
good opportunity for Grand 


Terms reasonable. Catalog on application. 








SEASON 1922-23 
NOW BOOKING TRANSCONTINENTAL TOUR 


LADA 


For Routes, Terms, etc., 
The Lada Management 
295 Madison Ave., 








ew York 














GEORGE §. MADDEN 


BARITONE 


Master Singer 
Concert, Recital and Oratorio 


“He knows how to do, what is ularly called tti 
song across,"—-N, Y. Beewing Mek” putting a 


GEO, H. LAWSON, Manager 
267 Macon St., Brooklyn, N. Y. 
Phone 7992-W Decatur 
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| FOREIGN NEWS IN BRIEF | 





Reiner FoR BARCELONA, 


Barcelona, March 17,—-Fritz Reiner, the young and famous 
Hungarian conductor, has been engaged by the manager of 
the Teatro Liceo for the spring season, which will begin 
April 15. Reiner will lead “Tannhaiiser” and “Lohengrin,” 
and perhaps direct some symphonic concerts. GS 

Giazounorr Invitep To Lonovon. 

London, March 24.—Alexander Glazounoff, the Russian 
composer who is at present visiting Berlin, has been invited 
by Albert Coates and the London Symphony Orchestra to 
come to London and conduct the orchestra’s next concert, 
on April 24, the program to include Glazounoff’s own sixth 
symphony. Prokofieff is to be the soloist. Glazounoff s 
acceptance depends upon the consent of the Soviet Govern- 
ment to prolong his passport and the feasibility of post- 
poning the spring examinations of the Petrograd eo 
tory. ui 

, Etwes Memoriat Funp, 

London, March 23,—The Gervase Elwes Memorial Fund, 
of which the aim is to give assistance to musicians and 
musical societies in financial difficulties, has just made 
grants to two ex-service men. The scheme was originated 
by a few friends of the late singer, prominent among whom 
was Sir Edward Elgar, O. M. ie, a 

Rosinc Busy Asroap. 

London, March 23.—Rosing is now in London and is 
arranging to give recitals there and in Paris, Vienna and 
Prague. He returns to America in November. Cc. 

Municu Festivat Detaits Out. 

Munich, March 17.—The schedule of this season’s festival 
plays which will spread over three months (July 1 to Sep- 
tember 30) has just been announced, The operas include 
the “Nibelungen Ring,” “Tristan,” “Meistersinger” and 
“Parsifal” of Wagner, all the principal works of Mozart, 
Weber’s “Euryanthe” and Strauss’ “Rosenkavalier.” Three 
old one-act operas, namely, Handel’s “Acis and Galathea,” 
Pergolesi’s “Serva Padrona” and Schenk’s “Dorfbarbier,” will 
be given as a triple bill at the Prinzregententheater. It is 
also planned to give a performance of Pfitzner’s new can- 
tata, “Von deutscher Seele.” The conductors include Bruno 
Walter, Dr. Karl Muck, Robert Heger and Hugo Rohr, 
and as usual the three theaters will be used, us they best 
suit the style of the work. A. N. 

Kose to Be Honorep. 

Zurich, March 19.—Friedrich Klose, the well known Swiss 
composer, will celebrate his sixtieth birthday on November 
29 next. All the Swiss musical societies are going to honor 
the master by festival and special performances of his works. 
The lead will be taken by the International Festival Plays, 
of Zurich, where his opera, “Ilsebill,” will be a ‘special 
feature of the program. The Berne Music Society is 
arranging an entire week’s festival of Klose’s music, and 
the Zurich Tonhalle as well as the Bale Music Societies are 
preparing festival concerts in his honor. H. W. D. 

Turee HunGARIAN Fippters aT Home. 

Budapest, March 20.—Two of Hungary's leading violin- 
ists, both of international fame, are visiting their home 
city just now—Joseph Szigeti and Emil Tel manyi. The 
third, Ferenc Vecsey, is expected back from America 
shortly. All three are booked for concerts, and consider- 
able interest is manifested in this contest of native cele- 
brities, an unusual occurrence for Hungary, with its depre- 
ciated exchange. mae 

A New DounAny1 Opera. 

Budapest, March 21.—Dohnanyi’s new opera, “The Tower 
of the Vayevode,” has,.after many delays, finally had its 
premiére at Royal Opera here. The work had an excellent 
reception and the performance on the whole was on, 


VieNNA SEES “JOSEPHSLEGENDE.” ' 

Vienna, March 19.—Last night’s premiére of Strauss 
ballet, “Josephslegende,” at the Staatsoper, erly antici- 

ted for months, resulted in ovations for Strauss; for 

oller, who designed the scenery, and for Mme. Gutheil- 
Schoder, who was Potiphar’s wife. “Feuersnot,” the an- 
cient Strauss opera preceding the ballet, was coolly received. 
Strauss conducted both works. After the performance 
there was a great reception at the Strauss home for about 
sixty guests, including representative artists, politicians 
and society members. P. B. 

Graz ConsERVATORY IN DIFFICULTIES. 

Graz, March 20.—The Conservatory of the Steiermark 
Musikverein is undergoing a financial crisis. It pays its 
teachers 16,000 to 20,000 crowns a month (a loaf of bread 
costs 440 crowns!) and soon it will not be able to pay even 
this, This conservatory was founded in 1815. Beethoven 
was among its honorary members.—K. L. (The Graz Opera 
has already been obliged to close——Eprror.) 

Borto’s “Nerone” ANNOUNCED For Next SEASON. 

Milan, March 20.—For the season of 1922-3. the Scala 
management announces the premiére of “Nerone,” by Arrigo 
Boito, which is, of course, to be conducted by Toscanini. 
Other Italian novelties announced for next season are Bel- 
fagor,” by Ottorino Respighi; “Lisistrata,” by Victor de 
Sebbata; “Basi e Bote,” by Riccardo Pick-Mangiagalli, and 
“Giocondo e il suo Re,” by Carlo Jachino. G. M. G. 

Bruno WALTER RESIGNS. aa 

Munich, March 18,—Bruno Walter, the gener rector 
of the Munich Opera, has asked for a release from his con- 
tract on the grounds of health and because economic con- 
ditions make it difficult to uphold the present standard of 
the institution. Walter intends to resign after this commer | s 
festival plays are over. Among his probable encenmnate | 5 
Karl Muck has the best chance of success. ALN. 


working of the spirit of Christ through the ages.” The 
music is arranged by Holst, who is conducting throughout 
the week. G. C. 
Enciisu Music oN THE CONTINENT 

London, March 17.—Adrian Boult and Arthur Bliss are 
arranging for three concerts, principally of English music, 
to be given in Vienna. Leaving London on March 28, Ar- 
thur Bliss is giving a chamber concert on April 3, with the 
assistance of Anne Thursfield, who will sing his “Madame 
Noy” and the two clarinet songs; Bliss’ “Conversations” 
will also be played. The English singers are traveling from 
Berlin to part in the second concert on April 6, when 
Adrian Boult will conduct Bax’s “November Woods,” three 
movements of Holst’s “Planets” and the prelude to the third 
act of Dr. Ethel Smyth’s opera, “The Wreckers.” The third 
concert will be given on April 10, when Arthur Bliss is to 
conduct his “Mélée Fantasque,” his “Rhapsody” for two 
voices and orchestra, and the “Storm” music which he wrote 
for a recent London production of “The Tempest.” Adrian 
Boult will conduct Elgars second symphony. GG. 


New Music rrom Lonpon. 


London, March 17.—Miniature scores of Stravinsky's 
“Petrouchka” and Scriabin’s “Poéme de |’Extase” and 
“Prometheus” have recently been placed on the market by 
Messrs. Goodwin & Tabb, who are one of the most enter- 
prising firms of English publishers. Stravinsky’s “Sacre 
du Printemps” is due for publication in April, while Arthur 
Bliss’ “Conversations” is shortly to appear. The latter will 
be confined to a limited edition of 250 copies, 100 of which 
will be signed by the composer. Messrs. J. & W. Chester, of 
international reputation, are shortly to publish a set of eight 
easy pieces for pianoforte, entitled “Les Cinq Droits,” by 
Stravinsky; a vocal and piano version of Louis Durey’s 
“Images a Crusoé” (originally written for voice, flute, 
string quartet, clarinet and celesta) and Malipiero’s “Or- 
seo,” which is a completion of his “Sette canzoni.” i od 


F New Conpuctor ror VIENNA. 

Vienna, March 9.—After an almost sensationally success- 
ful debut, Clemens Krauss, a very young conductor from 
Graz, has been engaged by Richard Strauss for the 
Staatsoper for a term of five years. Pr. B, 


New Scutz Lerrers Discoverep. 

Dresden, March 12,-Dr, Erich H. Miiller, of Dresden, 
has recently succeeded in finding over thirty letters and 
documents of Bach’s greatest predecessor, Heinrich Schiitz, 
of whom only ten letters have been known until now. 
These newly discovered papers contain many interesting 
facts, which have also some bearing on the biographies of 
Schiitz’s pupils. 

AusTRIAN GovERNMENT WiLL Cut THeater Expenses. 

Vienna, March 12.—The State Economy Commission, 
which has been inquiring into the enormous deficit of the 
two state theaters, has just made its report to the govern- 
ment. It is rumored that the personnel of the theaters will 
be considerably reduced. There is also a plan of turning 
the theaters over to private commercial interests. But this 
scheme is encountering severe opposition on the part of 
artists and public. FP. B. 

Arrer Busco—KNApPERTSBUSCH ! ; 

Stuttgart, March 11—Hans Knappertsbusch was been 
nominated Generalmusikdirektor at Stuttgart as successor 
of Fritz Busch, who has become musical director and chief 
conductor of the Opera at Dresden. L. K. 


SweptsH BALLET AT VIENNA, 


Vienna, ‘March 10,—Following its Paris season, the 
Swedish Ballet, including Jean Boérlin, opened at the Johann- 
Strauss Theater here last night with great success. Nils 
Grevillius and Hugo Alfvén are in charge of the orchestra, 
the latter conducting his own ballet, “St. John’s es 8 


Tuumss Down For SCHONBERG, 

Rome, March 9.—The performance of Schénberg’s music, 
recently brought out both at the Augusteo and Saint Cecilia, 
was a colossal fiasco. DF. 

Opera SEASON FOR MANCHESTER. 

London, March 17.—It has been finally decided that Man- 
chester should be included in the itinerary of the new British 
National Opera Company. Manchester was the only great 
center that was left out in the original arrangement. At an 
informal meeting between leading musicians of the city and 
directors of the company it was decided to give a fortnight’s 
season, beginning September 25. G.C. 

Harévy’s “L’Ecrair” Reviven. 


Halle, Germany, March 13.—Halévy’s opera, “L’Eclair,” 
which had been all but forgotten, was revived at the Stadt- 
theater here with notable success, in a German version en- 
titled “Der Shicksalstag.” The work has been thoroughly 
and tastefully revised in a modern sense by Wilhelm Klee. 
field, and staged by Director — Sachse with all the 
finesse of modern scenic art. The melodiousness of the 
music and the strong dramatic effects of the work, which is 
psychologically on a much higher level than most of its con- 
temporaries, made a impression. x. L. 


E1cuty-srven Conpuctors AND ONE Jos. 


Bonn, Germany, March 5.—As many as eighty-seven ap- 
plicants have filed their petitions for the post of the Musik- 
director in Bonn, Until now the position was held by 
Professor Criiters, a friend of Max Reger and the father- 
in-law of the German violinist, Adolf Busch. The follow- 
ing three conductors will shortly present themselves for 
trial: Erich Band, of the sueigeet Hoftheater; Oskar 


von Pancken of Darmstadt, and , the 
well known Leipsic conductor. U. 
Morena Decorate sy DANisH KING, 
Copenhagen, March 4.—The famous W: ian singer, 
Berta Morena, was decorated by the King of mark with 
the very rare gold medal “ io et arti,” at the occasion 
of the jubilee concert of the Wagner Society, at which she 
participated as a guest under the baton of ried Wag- 
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ner. During her stay here she also sang Briinnhilde in the 
Royal Theater twice. Go 
Ourtpoor Music 1n GerMANY, 

Erbach (Odenwald), Germany, March 1—The Oden- 
wald Society of the Friends of Musik is paring a music 
festival for Bagg, B.S Sapssrtat-nn Mai-Musikfest”), which 
is to comprise, besides concerts of church and chamber 
music, some special performances to be given in the open 
air, in places noted for their architectural and natural 
beauty. K, 

Cart Nietsen Curistens Younc Compatrior’s Work. 

Copenhagen, March 2.—Paul Schierbeck’s new symphony 
has recently had its very successful premiére in Gothen- 
burg, Sweden, under the baton of the Danish composer, 
Carl Nielsen. ) Sh 3a 


JAVANESE INSTRUMENTS IN VIENNA CONCERT. 

Vienna, March 13.—The program of yesterday’s special 
concert, given by the Philharmonic Orchestra under Franz 
Schalk, contained a novelty entitled “Rural Mood Pictures,” 
by Sieglinde Hofland-Leber, an Austrian lady resident in 
Java, who has assumed the pseudonym of Linda Bandara. 
She employs original Javanese percussion instruments, 
which were placed at her disposal and especially sent to 
Vienna by the Sultan of Java. The piece created a favorite 
impression, P.B 


New Strauss “Hymns” Hearp at VIENNA. 
Vienna, March 8.—Two of the new “Hymns” by Richard 
Strauss, after poems by Holderlin, were sung here for the 
first time by Barbara kee. from Berlin, with Max Von 
Schillings conducting and the composer himself enthusi- 
astically applauding from the box. FP... 


Spanisu Music Festivat ror Bern. 


Madrid, March 18.—The Association of Spanish Com- 
posers has decided to organize a “music festival” in Berlin 
next month, which is to give a survey of modern Spanish 
music, but in which German music, classic and modern, is 
also to have a part. E. F. Arbés, the most famous Spanish 
orchestral conductor, is to conduct the concerts, and it is 
likely that the whole of the “Orquestra Sinfonica” will be 
sent to Berlin, with the support of the Spanish Govern- 
ment. a le 

SPALDING A Rome Favorite. 


Rome, March 19.—Albert Spalding, the American violin- 
ist, scored an extraordinary success at the last Augusteo 
concert under Molinari, playing the Brahms concerto with 
Bruch’s “Scotch Fantasy.” He was many times recalled 
and was finally obliged to interrupt the course of the orches- 
tral concert with four encores. Spalding also had a striking 
success in his recital at the Santa Cecilia and has estab- 
lished himself as a favorite in Rome. D. P. 


New Works sy UNGER SUCCESSFUL, 


Cologne, March 14.—Three orchestral poems, entitled 
“Auf den Tod des Geliebten” (after Richada Huch), by 
Hermann Unger, had a successful premiére here under the 
baton of Hermann Ritter, of Vienna. Dr. Unger is the 
Musica Courter’s Berlin correspondent. K. L. 


HINDEMITH Opera TO Be GIvEN, 


Frankfurt, Germany, March 14.—“Sancta Susann,” the 
one act opera of the ultra-radical German composer, Paul 
Hindemith, will shortly have its stage premiére at the 
Neues Theater in Frankfurt. A concert performance has 
been previously given, as reported in the ace: | : 
RIER. 4 


Braunrets’ “ApocaLypse” CoLoGNe Success. 


Cologne, March 19.—Walter Braunfels, the Munich com- 
poser, appeared here recently in the double role of com- 
poser and pianist, playing a Mozart concerto with consider- 
able success. The Girzenich chorus and orchestra produced 
his “Apocalypse,” a work conceived in the monumental style 
of Berlioz, originally produced in Munich some years ago, 
and recently revived under Siegel in Krefeld. The weakest 
point of this otherwise remarkable work is the difficulty of 
the voice parts, which are almost impossible to sing cor- 
rectly. However, the performance here was excellent. The 
composer also witnessed a fine performance of his opera, 
“Die Vogel,” at the Municipal Theater. H. U. 


British NATIONAL Opera 1N SCOTLAND. 


Edinburgh, March 18.—The newly formed British Na- 
tional Opera Company has just completed the first two 
weeks’ performances of Grand Opera in Scotland. The 
success of the visit has been assured, but not phenomenal. 
They have preferred to “play safe,” leaving variety and 
novelty for future consideration; The first Scottish 
stage performance of “Parsifal” was a great artistic success, 
whether it is considered from the musical or scenic point of 
view, or both; and their single genuine novelty was Offen- 
bach’s “The Goldsmith of Toledo,” performed also for the 
first time in Scotland. But none of their productions came 
up to that of Mozart’s “The Magic Flute,” given in a new 
high art setting which added enormously to its general ef- 
fectiveness. W. S. 

AnotHer LenAR OPERETTA. 


Vienna, March 13.—‘“Frasquita,” the latest comic opera 
by Franz Lehar, will have its first presentation anywhere 
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at the Johann-Strauss Theater of Vienna in the middle of 
April, the plan of first producing the work in Italy having 
been abandoned. 

PROTESTANT ORATORIO. 

Hamburg, March 8.—Gerhard von Keussler’s oratorio, 
entitled “Die Mutter,” has just had a very successful pre- 
miére here. This composition endeavors to introduce new 
elements into oratorio and culminates in some very im- 
pressive choruses with well known church hymns as cantus 
firmus. It is considered to be the first important work of 
Protestant Church music since the days of Brahms. A. S. 


EnciisH Music IN VIENNA. 

Vienna, March 11,—Cyril Scott is at present spending a 
few months here concertizing. He will be followed in April 
by Arthur Bliss, who will visit Vienna with a number of 

nglish musicians, including Adrian C. Boult, to give con- 
certs devoted to contemporary English composers. 


Luror MANcrINELLI’s Memory Honorep. 

Rome, March 11.—A commemorative concert in honor of 
Luigi Mancinelli, the celebrated conductor and composer 
who died a year ago, was recently given at the Augusteo. 
The program contained a transcription of Vivaldi’s “Four 
Seasons” and seven numbers by Mancinelli. Mancinelli’s 
music is effective, theatrical and richly orchestrated, but 
unoriginal. BaP. 

Hamsure’s Two Operas To Fuse, 

Hamburg, March 11.—With the advent of the new opera 
director, Leopold Sachse, great changes have taken place. 
The Municipal Theater and the Volksoper, which have 
always functioned independently, have now been united 
under one management, i. e., the Volksoper has been taken 
over by the other company and will be fused with it in 1924. 
It will in future present comic opera and light operatic 
works, while the Municipal Opera will reserve the grand 
operas and music dramas for itself. A. S. 


“Mme. PomMpapour” IN OPERETTA, 


Berlin, March 13.—Leo Fall is at present engaged on a 
new operetta which will have the title of “Madame Pompa- 
dour” and is based on a libretto made jointly by Ernst 
Welish and Rudolph Schanzer. ' 


Opera sy Mitt Hanps. 


London, March 17.—Cottonopolis (as Manchester is often 
called) has recently been the scene of a performance of 
Balfe’s “Bohemian Girl,” in which a loom tacker took the 
part of Florenstein and a weaver that of Arline. Other 
principals, chorus and dancers were also mill lads and 
lassies. Frequent performances of “The Messiah,” “Elijah” 
and “Crucifixion” are given by factory or pit workers to 
whom music is their chief relaxation. G. C. 


Rome AppLAups MARIONETTE OPERETTA. 


Rome, March 11.—‘Ciottolino” (“Little Stone), a new 
operetta written for marionettes, set to music by Ferrari 
Tricate, has just had its premiére at the Teatro dei Piccoli. 
The music is harmonious and flowing, absolutely Italian in 
its character, and the operetta had a great success. P. 


Vreuts Meets witn Success. 


Brussels, March 17,—“Oliver the Simple,” music by Victor 
Vreuls, the Belgian composer, and text by Jules Delacre, 
which just had its premiere at the Théatre de la Monnaie, 
met with much success. oY te 

OrcHESTRAL DEVELOPMENTS. 

London, March 17.—A new string orchestra, to be called 
the Euterpe String Players, is being formed in London 
under the direction of C. Kennedy Scott. The object is 
the formation of a body of players, professional and ama- 
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teur, who will devote themselves to such study of the best 
orchestral string music as to enable them to undertake the 
accompaniment of choral work in co-operation with other 
instrumentalists as occasion arises. G.C. 


Enciisn Provinces Create New Orcaestras. 


London, March 17.—New symphony orchestras are being 
formed in many of the larger English provincial towns. 
The Leicester Symphony Orchestra is the latest recruit, with 
Dr. Malcolm Sargent as conductor. Other towns that have 
recently formed their own orchestras are Bristol and Croy- 
don. G.C, 

FrepertcK SCHUELLER-PETersON RE-ENGAGED. 

Copenhagen, March 12.—Frederick Schueller-Peterson has 
returned from a very successful tour in Germany. He has 
been engaged to return next year to Munich, Karlsruhe, 
Berlin and Wiesbaden as guest conductor. ee 
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MUSICAL COURIER 
ACROSS THE COUNTRY 


(Continued from page 49) 
Mary Kerr, soprano; Gordon H. Baker, tenor, and B. F. 
Phillips, baritone. 

The Music Teachers’ Association held its March meeting 
on March 7 at the residence of Mrs. N. L. Brophy. In addi- 
tion to routine business reports were heard from those at- 
tending the state convention recently held in Lynchburg, Va. 
Edward Morris, a recent addition to the membership of 
en association was present and gave several piano num- 
pers, 

A good sized audience was present at the City Auditorium 
on March 13 when the following artists were presented in 
concert, under the auspices of the University Club: Zoellner 
Quartet ; Frances Ingram, contralto; Maurice Dumesnil, 
pianist, ‘and Louis Kreidler, baritone. All of the artists 
were enthusiastically received and the entire program was 
thoroughly enjoy 

At the invitation ‘of Everard Calthrop a number of the 
local musicians were present at his vocal studio on March 
11 to meet Edward Morris, pianist, who has recently 
located in Roanoke. It has been learned that in addition 
to his concert work Mr. Morris has accepted a limited num- 
ber of pupils. G. H. B. 

Sacramento, Cal.—(See “Music on the Pacific Slope.”) 

San Antonio, Tex., March 7, 1922.—The San Antonio 
Mozart Society (David L. Ormesher, director) presented 
the Russian Grand Opera Company (Leo Feodoroff, 
director) in two performances, February 27 and 28. The 
operas given were “Pique-Dame” ewer? and 
“Boris Godounoff” (Moussorgsky). The principals had 
fine voices and histrionic ability, the chorus was very good, 
the costumes fresh looking, the scenery adequate for a com- 
pany so long on tour, and the orchestra, though com- 
paratively small, was unusually good. The conductors, 
Eugene Ferust and Michael Feveisky, were masters of their 
art, and the audience was enthusiastic. 

Oscar J. Fox, organist and choirmaster of St. Mark’s 
Church, is thoroughly demonstrating his ability as a pro- 
gressive musician, having now begun a series of Thursday 
afternoon organ recitals in the church presented by various 
organists in the city, These recitals are given under the 
auspices of St. Mark’s Choir Guild. The first of these was 
given March 2, with T. William Street as soloist. The 
numbers given were by Mendelssohn. Wolstern-Holme, 
Handel, Guilmant, Chinner, Batiste, Borowski, Corelli and 
co in which he proved his worth as an organist of real 
ability. 

The Glee Club of Westmoreland College, Ethyl C. Lob- 
ban, director, gave an enjoyable program of ensemble and 
solo numbers March 5 in the auditorium of the college. 
The soloists were Kathleen Hester and Margaret Wilson. 
Mildred Elgin was at the piano. 

An Ampico Festival Week was held in San Antonio, 
beginning February 27, with a program at Our Lady of the 
Lake College, and closing with an excellent program March 
3. The week of music was held under the auspices of the 
Walthall Music Company, under the local management of 
M. Augusta Rowley. The artist was Henry Souvaine, 
pianist, who possesses a well developed, clear-cut technic 
and powerful, sonorous tone. The ampico demonstrated 
this in reproductions of his playing and the similarity was 
positively uncanny. Penelope Davies, mezzo soprano, was 
the assisting artist, demonstrating the Ampico as an accom- 
panist. Her voice is of rich, resonant quality, imbued with 
dramatic fervor and beautifully even through the registers. 
This was her second visit to San Antonio. The concerts 
during the week were given before the various men’s clubs, 
with the exception of the ge a one, February 27, and 
the closing one, given March 3. Mr. Souvaine pla: ed at 
this time numbers by Franck, Parodie, MacDowell, Chopin, 
Grainger (the Grainger number, ‘ ‘Country Gardens,” being 
repeated by the Ampico), Debussy, Tschaikowsky and 
Souvaine, Mr. Souvaine and the ampico alternating in play- 
in the last number. Miss Davies’ numbers were by Hue, 
Massenet, MacFadyen, Cyril Scott and Rogers, with two 
added numbers for encores. 

The San Antonio Musical Club entertained at the regular 
monthly musicale, — 6, with an — oa 
arranged by Mrs. L. Marks and Roy Repass, given 
the following: Fed ‘Cerna, violinist; Bernice ad 
reader; Mary Campbell, pianist ; LeRoy Hamilton, tafiiees 
and Mrs. Nat Goldsmith, soprano, with violin obligato by 
Bertram Simon, for Mrs. 
Walter Dunham and Roy Repass. 

San Diego, Cal—(See “Music on the Pacific Slope.”) 

Spartanburg, S. C., March 16, 1922.—Five youthful 
musicians were declared winners in the annual contest be- 
fore the members of the South Carolina branch of the Na- 
tional Federation of Music Clubs, at the meeting held here 
on March 14. They are: (piano) Beryl Brawley, of Union, 
S. C., age fifteen; agg Lou Kirby, age twelve, 
daughter of Mr. and M abl of this city; (voice) 
prize was divided between Baa's pigel and Master Vernon 
Tanner, Master Tanner is the thirteen-year- old son of Dr. 
H. V. Tanner, pastor of the Southside Baptist Church of 
Spartanburg. These winners will be eligible to enter the 
district contest to be held at Miami, Fla., this year 

Among the nationally inent women who attended the 
meeting of the South Carolina —— here was Mrs. 
John F. Lyons, of Forth h Worth, Tex., president of the 
National Federation, who addressed the gathering on “Fed- 
eration Work.” She urged the clubs of South rotina to 
use the works of American composers and to assist in every 
way in the engagement of American artists. Mrs. Lyons 
also suggested that clubs ask the schools to put music in 
(voice, band and orchestra). The 


ills, of Greensboro, N. C., president of the North Carolina 
Federation. Various music clubs of South 
represented. iestient eae reports were hea 
cially B i 
in the bank. 


burg, when about the middle 
farth, of Converse College, 
ment as chairman for this city by 


Idsmith, The accompanists . 
Ss. W. 
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wee for the Southern 
tates, 
losed the series of winter concerts given 
by Club and Converse College, 
with a concert March 16 at Converse Auditorium. About 
one thousand people attended. Mr. Friedman won frequent 
costa D.S. 


Spokane, Wash.—(See “Music on the Pacific Slope.”’) 
Syracuse, N. Y., March 6, 1922-—-Among the notable 
— of the winter was one given in the Mizpah Audito- 
um, under the direction of The Recital Commission, by 
Fritz Kreisler, on January 13. 

On January 26, Charles M. Courboin, the noted concert 

organist, formerly organist of the First Baptist Church of 
this city, gave a recital in the Auditorium and was greeted 
by a capacity , with many standing. So great was 
the public demand to hear him that the Commission at the 
last moment arranged for a matinee recital on January 28, 
and an per Haare g 1,500 attended this extra recital. 

The newly organized Syracuse Symphony Orchestra has 
given two recitals in Keith’s since its inception, and both 
of these have been tr successes in every way. The 
first program included “March Slav,” by Tschaikowsky, 
and the “Largo” from the “New World” symphony by 
Dvorak; George Smith, pianist of the College of Fine Arts, 
Syracuse University, gave a group of piano numbers. The 
second concert, February 25, was also very successful, the 
program on this occasion embracing the ‘ “Peer Gynt” suite 
and the prelude from “Die Meistersinger ;” the soloist of 
the occasion was Walter Vaughan, tenor, of the College of 
Fine Arts. Both concerts were under the direction of the 
conductor, Dr. William Berwald. The last recital brought 
an orchestra of seventy men, and the volume and spirit 
shown were certainly exceptional for the short length of 
time during which the organization has worked. Congratu- 
latory letters have been received from a large number of 
orchestra leaders and prominent musicians all over the coun- 
try. It is hoped that it will be possible later to arrange for 
a short tour of the orchestra. Much credit is due the presi- 
dent of the organization, Melville Clark. 

On February 23, Harry Leonard Vibbard, organist of the 
First Baptist Church, gave a recital in the Auditorium be- 
fore a small but enthusiastic audience. He was assisted 
by the Mizpah Male Quartet, under the leadership of How- 
ard Lyman, director of the music festival chorus. 

The annual music festival will be held in Keith’s Theater, 
May 8, 9, and 10, and the management has announced the 
engagement of Tito Schipa, baritone; Florence Easton, 
soprano, and Marguerite D’Alvarez, contralto, as the prin- 

ipal vocal soloists. The soloist on symphony afternoon 
will be George Smith, pianist, of the College of Fine Arts. 
The festival chorus of three hundred voices, under the 
leadership of Prof. Howard Lyman, has been drilling faith- 
fully all winter, and Prof. Lyman promises a group of 
choral numbers which will surpass in beauty anything that 
the chorus has put on in previous years. The Cleveland 
Symphony Orchestra has again been engaged as the assist- 
ing orchestra on account of the splendid success that it made 
at last year’s festival. S. B. E. 

Terre Haute, Ind., March 8, 1922.—Jascha gh 
played to a crowded house on February 27, when he ap- 
peared in the third number of the Artists’ Course presented 
by George Jacob. It was his first appearance in this city 
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and he scored a unique Beginning with the Men- 
concerto in E minor, he demonstrated th: 
the the and ing mastery of his re- 


movement was played with rare delicacy and charm, and 


with the dazzling and — execution for mie 
Heifetz is. famous. other numbers two P. 
caprices and the Sarasate “G Airs” drew f the 


greatest enthusiasm. Samuel inoff supplied artistic 
ments. 


accompani: 
Dean Armstrong, a gifted and popular local organist, 
recently gave a delightful organ recital under auspices 


of the music section of the Woman’s Department Club. 
His well FP am was enthusiastically applauded by 
a large audience e was assisted by Elsa Silverstein, 


whose beautiful soprano voice and fine art gave pleasure. 
She was accompanied Eugenia Hubbard. 

L, Eva Alden, one of most prominent pianists of this 
city and a musician of high attainments, gave an excellent 
account of herself in a recent lecture on French music, be- 
fore the music section of the Woman's Department Club. 
She emphasized the work of the impressionists, notably that 
of Debussy and Ravel, program of illustrations was 
given by Ruth Patten, Mary Watson, and Miss Alden, 
pianists, and Edna Cogswell Otis and Prudence Parrish, 
vocalists. The Woman’s Chorus of the music section gave 
an excellent rendition of Vincent D’Indy’s “Mary Mag- 
dalen,” under the direction of Edna Cogswell Otis. Mar. 
garet Bernice Kintz supplied the accompaniments. 

Caroline Lazzari has been secured for the ~— concert 
of the All Star Artist Course, A. E. H. 

Tulsa, Okla., March 15, 1922——Mrs. Walter L. Cain 
presented a group of pupils in prone recital in Carnegie 

ibrary some time ago, assisted by Agnes Dunigan, soprano, 
pupil of Robert Boice Carson, and Gertrude Livingston, vio- 
linist, ~~ of Slaery Salter. 

Ellen Reen Kersey gave two studio recitals, presenting on 
pe first hee nine primary piano pupils, and on the sec- 


“ee m was given by eight advanced pu- 
Pl Harold Richardson and Maude Meisrow, violin pupils 
acob Schreiner, assisted. 


evieve Hauflaire presented Ted Shawn and his com- 
pany of dancers in Convention Hall. They gave a distinct- 
ive evening’s entertainment; their dances were exceedingly 
beautiful. 

Pavlowa, with her famous Russian Ballet, appeared at 
Convention Hall, on the Carson Course. Nothing but super- 
latives could describe the rare beauty and artistry of the 
entire performance. 

Mr. and Mrs. John Knowles Weaver have given a series 
of pupils’ piano recitals at their home studio during the 
winter months. Mr. Weaver has had the degree of Bachelor 
of Music conferred upon him by the American Conservatory, 
Chicago, where he studied during the summer. 

Of much interest, especially to the younger musical ele- 
ment, is the . Soe Club, formed recently and directed by 
Mrs, H. J. 

Ttchataimat appeared at Convention Hall (on the Car- 
son Course) before an audience that showed its enthusiasm 
pa da by volumes of applause and numerous 
recalls. 

Eight Victor Rape y Croxton, Burr, Campbell, 

ro-coperes here in reci- 


Myer, Banta, Silver and Van 
tal in Convention Hall under the local management of Robert 


Boice Carson. 

On the evening of ng. 30 John McCormack, the inim- 
itable, sang to a capacity house with two hundred seated 
on the stage of Convention Hall, while hundreds unable to 
gain admittance were disappointedly turned away. No one 
has ever attracted so large an audience in Tulsa. And 
McCormack was at his best, in splendid voice and gracious 
mood. Again and = 9 he was recalled, singing numerous 
encores and several extras by special request. Edwin 
Schneider, who always accompanies Mr, McCormack, was 
at the piano. (Carson Course. 

Mrs. Patti Adams Schreiner presented a orem of pe 
pupils in recital on February 23, at the home of 
Swanson Toscan: Drive. 

On Februar vik 18 Mrs. Walter L. Cain presented a group 

ils 


of piano pu in Carnegie Library, assisted by Lorene 
Furrow, violin pil of June Reed. 
Prof. and 


rs. Eugene C, Gill presented twelve piano 
and violin pupils at their studio, February 18 

Allan McQuhae, Irish tenor, sang here February 21, in 
Concert Hall. The beauty of his singing quite captured the 
audience. His clean enunciation, exquisite pianissimo and 
perfect portamento were admirable. Mrs. Walter L. Cain 
was at the piano and gave the artist splendid support (Car- 
son Course). 

Mrs. Charles W. Bliss, formerly Beryl Brown of the 
Chicago Opera Association, with her husband and young 
son, has recently come to Tulsa to reside. This will be good 
news to the hosts of admirers and friends Mrs. Bliss already 
possesses here. 

Akdar Shrine Band is fortunate in having secured Signor 
Liberati for band master. The band will give ten concerts 
before leaving for California in June. The one given Feb- 

26 i Connie Hall was a memorial to the late 

A. D. Young, meg Shriner and talented musician, who 

sed away 26, 1921. The cornet solo by Signor 
iberati was anew’ ly impressive. 

Alma Peterson gave a song recital in the Boston Avenue 
M. E. Church, sy weer 7, under the auspices of the Tulsa 
Chapter, U. D.C. Miss Peterson is a very pleasing singer. 
Mrs. Walter L. Cain was the accompanist. Mrs. Cain also 

yed two groups of piano numbers, among them 

orge’s “Romance,” which was all the more interesting as 
it will be remembered that Mrs, Cain coached with La Forge. 

The Hyechka Club ore its annual charity concert, on 
afternoon of February 7, in the home of Mrs. Walter 
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Beyer. Otto Fischer, Pianist of Wichita, Kan, gave the 
program. Mr. Fi spent several days in Tulsa shes 
instruction to piano teachers and advanced pupils. He was 
the guest of the Wednesday Morning Musicale, where he 
ied an interesting and illuminating talk, playing a number 
ae: on Ang of illustration. He was entertained 
> lune ednesday by the Piano Study Club. He 
Pp for this club also. 
rances Ingram, contralto of the Metropolitan, was an- 
other distinguished guest of the Piano Study Club. She 
—_ group of three songs, accompanied by Margaret Rin- 
$s Ingram and Miss Ringold left the following 
= for Sapulpa, where Miss Ingram gave a recital, and 
from there to Chickasha. 
_ Piano pupils of Irene Roop appeared February 25 in an 
pr yer Fe at Carnegie Library. Ethel Roop, violin 
pupil of Harry H. Ryan, and William H. Thompson, bari- 
tone, pupil of Mrs. H, J. Mugge, assisted. 

Piano pupils of Ida Gardner gave a recital February 27, 
showing the results of this teacher’s method. Miss Gardner 
announces a normal class for teachers in the Dunning Sys- 
tem of Improved Music Study. 

The students of Conway-Broun School gave a delightful 
entertainment February 27, featuring Mother Goose and 
other fairy tales with music. 

Ernest Prang Stamm pared his final organ recital in 
Tulsa Sunday afternoon, February 26, His daughter, 
Gladys, a talented young pianist, assisted. Haydn’s “Crea- 
tion” was creditably given by the chorus choir and soloists 
of the First Christian Church under the direction of Mr. 


Stamm in December. Much to the regret of Tulsa music 
lovers, Mr. Stamm is leaving for St. Louis in the near 
future. 


Lila Wade Harrell, supervisor of music at the high 
school, is arranging a series of musicales to be given each 
Thursday afternoon in the auditorium of the high school, 
the object being to cultivate appreciation of classical music 
among the students. Two of the programs have already been 
given. Local musicians are much interested and are giving 
their services gratuitously. eS: 

Tampa, Fla., March 14, 1922.—A recital of exceptional 
interest was given at the Madison Street School on March 
7, when Paul Davis and Antonio Lopez, two pupils in their 
"teens from the Convent of Holy Names, gave an excellent 
program, displaying a degree of talent which, if developed, 
will doubtless be heard from later. Each boy played a con- 
certo with a small orchestra. J. Vilim, the popular violinist, 
played the “Carmen Fantasy,” by Hubay, adding much 
pleasure. Several pleasing numbers were played by the 
string quartet, and a “Kinder Symphony,” “Turkish March,” 
by Beethoven, gave much merriment. 

The Dunbar Quartet and Bell Ringers were the last at- 
traction of the Lyceum Course, which proved entertaining 
to a large audience of enthusiastic listeners. A number of 
novelties were introduced which gave variety to the program. 

On March 13 and 14 programs of musical merit were 
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eet by the Anna Carter Lee Chapter of the United 
aughters of the Confederacy, the attraction being Char- 
lotte Peege, contralto; Philip Sevasta, harpist, and Florence 
Brinkman, pianist. These concerts are a part of an educa- 
tional series given each year by this organization and are 
always kept to a high standard of excellence. 

The glee club of the Hillsboro High School gave a cred- 
itable program in the Casino under the careful supervision 
of Miss Peters, of the faculty, who gives her services gratu- 
itously. It was well patronized and much enjoyed. 

Anna Fitziu was presented in the Philpitt Artist Course 
on March 16 to an appreciative audience. She was forced 
to respond to a number of encores. Her accompanist, Carol 
Perrenot, gave a charming bit of variety to the program in 
several piano numbers. 

Mrs, C, A. McKay, president of the Friday Morning 
Musical, and Mrs. M. M. Taylor are to be delegates to the 
South Atlantic District of the National Federation of 
Music Clubs, convening in Miami, March 20-23. Mabel M. 
Snavely will be a delegate from the Music Teachers’ Associa- 
tion. Miss Snavely is also chairman of education for the 
State Federation of Music Clubs. M. M.S. 

Tees, Kan., March 15, 1922.—The Chamber Music 
Art Society of New York is to be the sixth attraction on 
the Topeka Concert Series for 1922-23, according to an 
announcement made by Henry J. Dotterweich, concert man- 
ager. This is a miniature symphony orchestra, composed of 
string quartet, wind-wood quartet, piano, French horn and 
bass, with eleven men, all soloists. Other numbers of the 
series are: Frieda Hempel, in her famous “Jenny Lind” 
costume recital; Guy Maier and Lee Pattison, in concert 
of music for two pianos; Reinald Werrenrath, American 
baritone; Erika Morini, violinist, and Mario Chamlee, tenor 
of the Metropolitan opera. Previous concert series in To- 
peka have consisted of but five numbers instead of six. 
The series this year has been quite successful considering 
a seer weather which was experienced on several concert 
nights 

The last number of the Topeka concert series ended with 
a violin recital by Jascha Heifetz. Despite the fact that 
rain fell in torrents, more than 3,000 persons attended. The 
audience was more than pleased and fairly went wild over 
the young artist; after each part of the program, however, 
continued applause failed to bring encores. But two were 

(Continued on page 55.) 


LENA DORIA DEVINE 


Laemperti’s Method otf Voice Production 





Metropolitan Opera House Studios 
1425 BROADWAY, N. Y. Tel. 1274 Bryart 











GALLI- 


CURCI 








HOMER SAMUELS, Accompanist 
MANUEL BERENGUER, Flutist 
Steinway Piano 





Management: 
EVANS & SALTER 
506 Harriman National Bank Building 
Fifth Ave. and 44th St., New York 


Personal Address : 
CONGRESS HOTEL 
Chicago 











JOSEPH REGNEAS 


VOCAL, INSTRUCTION 


135 West 80t/: Street, New York 
eee Schayles 


\y by appointmen: 








MARION GREEN 2% 





VAN YOR 





THEO.—_TENOR 


Studio: 22 West 39th Street New York 
Tel. 3701 Greeley 





Lydia Lindgren: 


HARRY H. HALL, Manager—GABRIELLE ELLIOT, Associate, 101 Park Aone: 


Soprano 


CHICAGO OPERA 


Is Available for Concert } 
Engagements 


ason 1921-1922 


New York 








Write for Particulars 





Special Spring Course of Organ Study 


At the GUILMANT ORGAN SCHOOL 


Arranged by DR. WILLIAM C. CARL 


Office: Seventeen East Eleventh St., N. Y. 














ERNESTINE SCHUMANN HEINK 


Exclusive Managemest HAENSEL & JONES, Aeolian Hall, New York 


ARTHUR LOESSER, Accompanist and Soloist 











54 
THE HIGHER TECHNIQUE OF SINGING 


Ww. Auth of the Sled Book 
HENRI LAY > 2 Frese 
Complete vocal method Studio: West 67th Street 
Bernardine GRATTAN Soprano 
Avaliable for C rts in Middle West Sept., Oct. and 
Nov., 1922. 
Address: 149 West 80th Street, New York 


ARTHUR J. HUBBARD waerticios 
Ascletante| Conse Saeed 
, SYMPHONY CHAMBERS, BOSTON 
GEORGE E. Teacher stis Action. 


SHEA “mess 


CARL BEUTEL 


American Pianist and Composer 
CONCERT AND LECTURE RECITAL 


Management: JOHN WESLEY MILLER, 1400 Broadway, New York City 



































EDGAR 


STILLMAN KELLEY 


STEINWAY HALL - NEW YORK, N.Y. 


GELESTINE CORNELISON 


MEZZO-SOPRANO 
TEACHER OF SINGING 


STUDIO, 3122 EUCLID AVE. CLEVELAND, OHIO 


® RIEMENSCHNEIDER 


PIANIST 
(with LESCHETIZKY 1903-06) 
STUDIO: 722 The Arcade, Cleveland, O. 




















ara) 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which ¢ 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 


charge. 

With the facilities at the disposal of the Musica: Counizr 
it is qualified to se information on all musical subjects, 
making the department of value, 

The Musica. Courter will not, however, consent to act as 

diary be artists, managers and organizations. 
It will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


“OSCAR 
SAENGER 


Studios: 6 East Eighty-first Street 


Consultations and voice trials by appointment only 
Tel. 1644 Rhinelander L. Lilly, Sec’y 


Guest teacher at Chicago Musical College, five weeks, 
June 28th to August ist, 1922. 





has been in successful operation 




















emer 


























Increase Musicianship 


Use Musical Pedagogy 


SUMMER SCHOOL 


Chicago and Evanston, II. 
June 15th to August Ist. 


New York City 
August Ist to September Ist. 


All work based on Principle hence 
successfully passed on to teachers 
' by correspondence. 


Six Courses—Send for Catalogue 


EFFA ELLIS PERFIELD MUSIC SCHOOL, Inc. 
Chicago, 218 So. Wabash Ave. (Wabash 4279) 


EFFA ELLIS PERFIELD, New York,N.Y. 
41}; West 45th St. Bryant 7233 
Cable address “PERELL,” Chicago, 

















‘“The Snow Maiden,” in 


MUSICAL COURIER 





| GOTHAM GOSSIP 





Leonarp Lieptinc Tacks ror GraNp Opera SOCIETY. 


The monthly musicale and dance of the Grand Opera 
Society of New York (Zilpha Barnes Wood, Mus. Bac., 
founder and director), took place at headquarters, April 
1, Leonard Liebling, guest of honor. Lydia McGregor, 
soprano; Alphonso Romero, tenor, and Belle Fromme, con- 
tralto, sang solos, and later Miss Fromme and Mr. Romaro 
sang the duet from the last act of “Carmen.” At the final 
carinaiaens of “Carmen,” March 23 at P. S. 99, the hall 
was crowded to the doors, and the sale of tickets had to 
be curtailed. The next performance will be “Faust,” April 
27 and 29; then follows “Carmen,” May 4, and “Martha,’ 
in Meriden, Conn., the next month. 

Addressing the society Mr. Liebling said in part: “Mrs. 
Wood just asked me if I would like a drink of punch 
before speaking, and I wondered if she thought I needed 
a drink to put punch in my speech. I have always been 
made to feel perfectly at home in these rooms, and I think 
that the men should feel like so many kings, and the women 
so many queens. The first night I was here I felt like 
King Ludwig, for whom Wagner gave special perform- 
ances, as the company here gave several scenes from operas. 
I was conceited enough to feel it was for me alone. alg | 
am very much interested in this movement for opera in 
English, and feel that it is much needed. Anything that 
I can do, or at any time may be able to do, to help the 
Grand Opera Society of New York, I will be only too 
glad to do.” < 

Mr. Liebling spoke of Mayor Hylan and other civic 
authorities backing a movement to acquire property for 
the erection of a municipal building, for the furtherance 
of drama and art, this building to be in commemoration 
of the work America did in the great war, besides alluding 
to other matters of current interest. His talk was “just 
the right thing said at the right time in the right way.” 

Dickinson Gives BeerHoven ProcRAM. 

Sybil Sammis MacDermid, soprano, sang “Thou Shalt 
Love Thy Neighbor,” “Friendship” and “Penitence,” and 
Maximilian Rose, violinist, played the romance in F, march 
from “The Ruins of Athens,” and the minuet in G, in the 
Beethoven program given by Dr. Clarence Dickinson at 
the Brick Church, March 31. Both artists added much 
to the importance of this noon day recital, their numbers 
being given with dignity and artistic effectiveness. The 
organ numbers included the overture to “Prometheus,” a 
gavotte, the adagio from the “Moonlight” sonata, and the 
overture to “Egmont.” The audience listened with every 
evidence of quiet enjoyment. Allusion by the Rev. Dr. 
Merrill to “The constant clanging confusion surrounding 
us” was most appropriate in his benediction. 

On Good Friday, at this season’s last Friday noon hour 
of music at the Brick Church, Stainer’s “The Crucifixion” 
will be sung by the choir under the direction of Clarence 
Dickinson, with Judson House, tenor, and William Sim- 
mons, bass, as soloists. 

Coleridge-Taylor’s oratorio, “The Atonement,” was sung 
by the choir of the Brick Church, under the direction of 
Clarence Dickinson, at 4 o’clock on Palm Sunday after- 
noon, The soloists were Inez Barbour, soprano; Rose 
Bryant, contralto; Arthur Hackett, tenor, and Frank Crox- 
ton, bass. 

FraTerNaAL ASSOCIATION OF MusiIcIANS MEETS. 


March 28 the monthly concert of the Fraternal Associa- 
tion of Musicians (George F. Shea, president,) was held 
in Ceremonial Hall, Central Park West and Sixty-fourth 
street, under the direction of Irvin F. Randolph, concert 
pianist and teacher, with studios in New York and Newark. 
Mr. Randolph showed sound musicianship in playing, with 
clarity and finish, an exacting program of numbers by 
Chopin, Liszt, Sibelius and Randolph, also in accompani- 
ments for voice and cello. . 

Leontine de Ahna, daughter of the second violinist of 
the celebrated Joachim String Quartet, endowed by lineage 
with musical greatness, and, to use the testimonial words of 
Etelka Gerster, “a golden voice,” combined with elegance 
of style, was the contralto soloist in numbers by Brahms, 
Hugo Wolf, Reisenauer and Paul Vidal. Russell B. King- 
man, cellist, with Mr. Randolph gave a beautiful rendi- 
tion of the very interesting Sammartini-Salmon sonata for 
cello and piano, dating b.cl: to 1700; also numbers by Bach, 
Saint-Saens and Van Goens. A large audience of well 
known musicians greeted the three artists with enthusiasm 
and congratulated Mr. Randolph on the success of his 
program. 

Amy Grant's RecrtTats anp Puptts. 

Amy Grant has been giving a series of receptions at her 
studio, presenting the following pupils ir vocal and dramatic 
art: Mrs. Randolph Munro, Alma Kiddle, are Clarke, 
Anna Kehr, Mona Horsfield, Mrs. Fritz Loeffler. Miss 
Grant has recently placed two of her pupils in dramatic 
art with Miss Bonstelle’s stock company in Providence, 
namely, the Countess Van Der Linden and Fairfax Burger. 
The students who took part at her ——— gave every 
evidence of fine ideals and progress, and pleased all who 
heard them because of their refined enunciation and ability 
to characterize emotion. They can find no superior example 
of this than in their teacher. 

Miss Grant’s recital appearances for March included 

Summit, N. J., and at Aeolian 

Hall, New York; “The Jewels of the Madonna,” at Rye 
and at Aeolian Hall; “The Love of the Three Kings,” 
at the Woman's Club, Paterson, N. J., the latter being 
one of a series of three recitals. “Louise” was given at 
her opera recital of April 6, with analysis of text and reci- 
tation of the same, with accom: ing music of the opera, 
played as usual by Lawrence uffler on the piano, with 
delicate touch and ession. Worth while le — 
uty 


up the Amy Grant audi s, and they 
expressed in her speech and dramatic suggestion. 
Becker AND Company aT Extis Istanp. 
A concert at Ellis Island, March 26, was under the 
direction of Gustave L. Becker, composer and pianist. He 
had as coadjutors Helen Anderson, mezzo soprano; Edna 
E. Hudson, pianist, and John Cushing, organist. Mr. 
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Becker played his own graceful “Valse Amabile,” a gavotte 
and polonaise, and was assisted by Miss Hudson in Men- 
delssohn’s overture, “Fingal’s Cave.” These concerts are 
for the purpose of interesting immigrants, and have been 
given by eminent artists. 

ExizasetH K. Patrerson’s Purits ENGAGEMENTS. 
Beep os i" tage sang three songs, py oa she was 
the writer o poems, bende s a group of Spanish songs, 
at the Amy Grant studio March 13. “La Prensa,” a Span- 
ish paper, published a picture of Mrs. Leask, and com- 
mended her singing with such words as “enthusiasm,” 
“sympathetic voice,” “admirable enunciation” and “excel- 
lent singer.” Gwenyth Hughes sang March 19 at the 
DeWitt Clinton High School, her last group consisting 
of Welsh songs in costume. 

Tue Tatmas Jornt RecirAt. 

At Magna Chordia Hall, April 10, Cecile Talmas, 
soprano, and Luisette Talmas, pianist, gave a joint recital 
under the patronage of the Arts Assembly, May Elkins 
Frese, founder and president. This was a recital of folk 
songs, and was heard by a large and interested audience. 

Dovuciaston Trio at P. W. Leacue. 

An interesting program was given by the Douglaston 
Club Trio (Edith Vom Baur, violin; Evabelle R. McCurdy, 
cello; Elspeth Brownell, piano), at the Professional 
Woman's League Social Day, held at the Hotel Astor, 
March 27. Mrs. Russell Bassett is the president and Mrs. 
Elspeth Brownell was chairman of the day. 

Water Damroscnu Tarks To N. A. C, 

Walter Damrosch spoke on the subject, “Orchestras 
at Home and Abroad,” on invitation of the National Asso- 
ciation of Organists, Reginald McAll chairman, at the 
Guild room of St. Thomas’ Church, April 3. These fre- 
quent talks by leading authorities, and similar gatherings 
held under the auspices of that live association, always 
attract large attendance. 

GertrupeE Waite S1nGs IN MINNESOTA. 

Gertrude White, some time soprano of the Old First 
Presbyterian Church, Dr. William C. Carl, organist, was 
recently in Mankato, Minn., where she sang for Bethany 
College School for Girls, also at the First Baptist Church. 
A duet with Maud Barnes Pleasants, contralto (pupil of 
Yeatman Griffith, New York), was a specially enjoyable 
number. She also sang at the home of Mrs. H. A. Patter- 
son, who commended her highly. Mrs. Patterson is a well 
known authority on music and directs choruses, recently 
giving “The Messiah” with Edward Schofield as soloist. 

Coursoin OrGan REcITALs. 

Charles M. Courboin gave a special organ recital for the 
high school orchestra students in the public schools of New 
York on April 8, when he performed numbers by Gigout, 
Grieg, Yon, Wagner, and Beethoven. April 11 he gave 
— recital, and large audiences have attended all these 
affairs. 

Harriet Ware Near New Orzeans. 

Harriet Ware, the well known composer, was for three 
weeks resting on an old plantation, near New Orleans, 
which has been in her husband’s (Mr. Krumbhaar’s) family 
for generations. She is much gratitied with the success 
oe dramatic song, “Stars,” especially as sung by Alice 
entle. 


Klibansky Pupils’ Appearances 

Lottice Howell, artist pupil of Sergei Klibansky, has been 
engaged to give a recital in Tarrytown, N. Y., April 5. 
Alveda Lofgren was heartily applauded for her beautiful 
singing and artistic interpretation at a concert given at the 
Memorial Presbyterian Church, Middletown, N. Y., March 
16. Miriam Steelman met with great success at a concert 
given by the Burlington Community Concert, First Baptist 
Church, Burlington, N. Y., March 21; she will give con- 
certs in California during April. Elmer Dietz has been 
engaged for a three months’ tour with Dorothy Follis. 
Mr. Klibansky presented three pupils at a recital at the 
American Institute of Applied Music—Hilda Strock, Grace 
Marcella Liddane and Dorothy Hobbie; they are all pos- 
sessed of voices of excellent quality and range which they 
used to. best advantage. 


Waterloo Hears and Likes Hans Hess 


Waterloo, Ia.,. March 28, 1922—A concert of high merit 
and one of the best ever presented in Waterloo was the 
one given on March 20 by Hans Hess, Chicago cellist. 
Not only did Mr. Hess impress by the excellence of his 
playing, but also through his simplicity and sincerity did 
he win his way from the beginning into the hearts of the 
auditors. Waterloo is indebted to Mr. Hess for this rare 
musical treat, which was a veritable triumph for this highly 
deserving artist. Enthusiasm was boundless throughout 
the program and the cellist was compelled to give five 
encores before his listeners would let him go. May Water- 
loo hear more such exquisite programs and may Hans Hess 
visit us often! C. 


Berimen Gives Many Encores 


Ernesto Berumen gave six brilliant encores at the end 
of his program at his recent Aeolian Hall recital; They 
were as follows: Prelude in E minor, MacDowell; 
romance, La Forge; “Malaguena,” Albeniz; “Cherry Ripe,” 
C. Scott; “Humoresque,” Paul Juon, and lento, from “Pier- 
rot Pieces,” by C. Scott. The audience refused to leave 
until the piano was closed and the lights turned out. Among 
those who were present at Mr. Berumen’s recital were: 
Carolina Lazzari, Harriet Van Emden, Rose and Ottilie 
Sutro, Betty Boutelle, Harriette Brower, Andre de Cop- 
pet, John Meldrum, Frank La Forge and many other well 
known musicians. 


Gordon for Greensboro Festival 


Jeanne Gordon has been eng: as soloist for the 
Greensboro Festival, where she will appear with the Phila- 
delphia Orchestra on May 5 and 6. Immediately after she 
will sail for Europe, where she is planning to spend the 
summer, returning to this country in the fall to fill numerous 
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SEoatioped Ripe om feos 53. ; 
given the entire cceve, bp nrg minor, Chopin- 
Auer, — well recei but the number which was 
liked the- best was Dance sett 
The applause was almost deafening following the rendition 
of this 1 a “Walter's ice se Song” from “Die Meister- 
singer,” by Wagner, was a well rendered number, and 
showed the ability of the artist. He also played “Introduc- 


poe and Tarantelle,” by Sarasate. Heifetz pre is ppianpet 


 Vinesuwr, B. C., March 11, 1922.—The first four days 
of March marked the fourth annual season of the San 
Carlo Opera Company in Vancouver. Fortune Gallo has 
brought hts organization to a much higher standard than 
that of last year. Special improvement was evident in the 
orchestra; the scenery and costuming were rich in appear- 
ance and appropriate. The engagement had an anspicious 
peconys in a_ splendid performance of Puccini's “La Bo- 

” with Saroya, Charlebois, Agostini and Valle as the 
principals, performance of “Rigoletto” was notable 
or the phenomenal success of Josephine Lucchese in the 
role of Gilda; her aria in the second act served to reveal 
her skillful use of the beautiful voice she has been endowed 
with, and at the instant of the cessation of its last note a 
thunder of applause broke out. During the rest of the even- 
ing she was lauded on every possible occasion. Her im- 
personation appealed to the emotions, though she has not as 
yet p rote ibe y some necessary stage technic. Tommasini, 
as the Duke, also scored in his first local oy ogee Royer 
met the heavy demands of the jester. iasi sang Spara- 
fucile with reverberant richness of voice. “Madame But- 
terfly” was given with Tamaki Miura in the title role; her 
famous delineation was acclaimed by those who had the 
opportunity to hear her, for, though capacity houses were 
the rule, an unusually large number were turned away on 
this occasion. Boseacei proved an able protagonist for 
Miura, and Valle imparted prominence to the Consul with 
his virile baritone and finished histrionic abilites. 

Josephine. Lucchese, as Olympia, in “Tales of Hoffman 
was a vision of dajnty loveliness, and sang and acted so en- 
trancingly that. the audience was enraptured. Sofia Charle- 
bois gave a convincing portrayal of Giulietta and sang with 
charm. Agostini a ed fairly to revel in the part of 
Hoffman, and in singing, verve, characterization and by- 
play. gave an artistic performance. De Biasi made a grue- 
some Dr, Miracle, 

In the concluding offering Bianca Saroya appeared as 
Aida. Her regard ie nuance and tonal coloring was well 
shown in the conflicting emotions of her vocal soliloquies, 
while her power in sustained dramatic singing contributed 
largely to the success of many scenes. Nina Frascani, in 
Singing an rb goer was a regal Amneris. Gaetano Tomma- 
sini appeared a martial and picturesque Radames, and his 
impassioned vigor rang true, Biasi lent opulent volu- 
minousness of voice and sacerdotal dignity to the part of 
Ramfis, Ernesto Knoch, whose efficient baton was respon- 
sible to a great extent for the consistent success, was 
greeted with a hearty tribute of applause as he took his 
stand at the beginning of the fourth act. E, R. S. 


Wichita, Kan., March 17, 1922.—Schumann Heink has 
been the outstanding artist to appear here recently. Her 
program was given at the Forum to a vast audience, and 
she was the same satisfying artist she has always been, Her 
popularity with Wichita audiences increases with each suc- 
cessive visit. 

Wichita entertained the Kansas State Music Teachers’ 
Association, February 22 to 25, and a general “ ‘€ et together” 
meet resulted. Interesting programs by local State artists, 
and the regular discussions and round tables took up the 
time. E. Robert Schmitz was the chief artist presented, and 
he created a profound impression at this, his first Wichita 
appearance. This concert was not well attended, but music 
lovers not attending missed a pianistic treat. His program 
was given at the Crawford Theater, and all other programs 
were at the Congregational Church. No real definite action 
by the State meet can be reported. The customary credit 
system was discussed, but no widespread action developed. 
It was simply the regular annual meet and a renewal of 
friendships among the State musicians. R.B. 


Winnipeg, Can., March 11, 1922.—Winnipeg’s winter 
musical season has been one of the most successful in the 
city’s history, in spite of “hard times.” There have been 
many concerts by local clubs and church organizations, which 
were well patronized, and also visits from artists of out- 
standing r ene 

Joseph , who appeared here January 25, was one 
of the ests nttehttel tenors ever heard in. this city, and 
drew a large audience of music lovers and Scottish en- 
thusiasts bent on enjoying Burns’ night. He sang a varied 
program of operatic numbers, English songs and Scottish 
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ballads, the last of which were wildly acclaimed. His 
charming peeseney, sincere artistry, and sweet, mellow 
voice made a favorable impression on Wi » and it is 
hoped he will return. Immediately after his Winnipeg con- 
cert he left for Stockholm, Sweden, where he gave several 
command performances at the Royal Opera House. 

Dame Clara Butt sang to a capacity audience in the 
Board of Trade Building February 27, an auditorium which 
seats 2,600 persons. Her lower notes were still glorious and 
of organ fullness, while the songs she sang nee almost 
entirely in English and of a kind sure to appe Her re- 
ception was little short of an ovation, epee when she 
rendered the patriotic anthem, “Land of and eal 
with the audience joining in the chorus. 

Zanesville, Ohio, March 11, 1922. —Under the LED 
of the Thursday Matinee Music Club, Theo Karle, tenor, 


gave his lon “— awaited recital at the high school auditorium, ‘ 


March 9. The program charmed his listeners, The aria 


55 


from an old Handel opera, notable for its sustained legato 
qualities, was the first number. Following this came Patti's 


(1737) “To Zelina,” Gretchaninoff's “Over the Steppe,” 


Augusta Holmes’ “Au Pays,” and the beautiful aria from 
“Gioconda.” Here the singer displayed a splendid quality 
of tone on his high notes, and was compelled to respond to 
an encore, The third group included Italian songs and 
Rachmaninoff numbers, which were also received with gen- 
erous applause. “Moon of My Delight” from “In a Per- 
sian Garden” was interpreted with rare feeling and vocal 
finish, As an encore Mr. Karle gave “From the Land of 
the Sky-Blue Water” (Cadman). The program was closed 
with a group of modern songs. Mr. Karle’s voice is un- 
commonly sweet and his sense of melodic line is strongly 
developed. He catches the general atmosphere of the songs 
and enunciates them with rare distinction. Thomas George 
at the piano played beautiful accompaniments. 
R. McC. 





MARTINELLI SCORES UNIQUE 
SUCCESS AT METROPOLITAN 
OPERA IN ROLE OF SAMSON 


His First Appearance in Part so Long Associated with 
Caruso Wins Him Many Tributes—Farrar Makes Final 
Bow in “Madame Butterfly,” the Audience Demand- 
ing a Speech at the Close—“The Barber,” 
“Bohéme” and “Andre Chenier” Repeated 
—A New Choral Work by Setti 
Presented Sunday Night 


Loretey,” Aprit 3. 


On April 3 a large audience thoroughly enjoyed an ex- 
cellent repetition of Catalani’s “Loreley” with Claud.a 
Muzio in the title part. Miss Muzio, as upon previous 
performances, lent all her vocal richness and charm to the 
role, and was cordially received by the appreciative audience. 
Marie Sundelius was again the sweet voiced Anna, while 
others appearing in their respective parts and adding con- 
siderably to the general enjoyment of “Loreley” were Jose 
Mardones, as Rudolph; Beniamino Gigli, as Walter, and 
Giuseppe Danise, as Baron Hermann. Moranzoni_ con- 
ducted admirably, while Rosina Galli and the ballet also 
came in for their share of the evening's honors. 

“BARBER OF Sevitte,” Apri 5. 

“The Barber” was repeated Wednesday night, but with a 
new Rosina—Angeles Ottein. The writer heard her the 
Sunday night before, when she was in better voice, yet 
nevertheless she sang splendidly, although she showed lack 
of experience in her acting. For the lesson scene she 
chose the Arditi waltz, “L’Incantatrice,” which brought her 
quite an ovation. Others in the cast were Harrold (the 
Count), Malatesta (Dr. Bartolo), De Luca (Figaro), 
Didur (Basilio), Berat (Berta). Papi conducted. 

“SAMSON ET Da ita,” Apri 6. 

It was an interesting performance of “Samson et Dalila” 
because Giovanni Martinelli was appearing as Samson for 
the first time. It is not too much to say that he surpassed 
even the high expectations founded upon his years of good 
work at the Metropolitan. The role proved to be one 
eminently fitted to him. He was in best form and poured 
out the beautiful tones of his voice prodigally, As an 
actor he did some of the best work that the Metropolitan 
has ever seen from him. In fact he justified in every way 
Mr. Gatti-Casazza’s judgment in selecting him for the role 
so long associated with Caruso. His was an unqualified suc- 
cess. Julia Claussen, the “Dalila,” was satisfactory both 
in singing and acting. It is some time since she sang the 
role here and her reappearance was welcome. She was a 
witty partner to Martinelli’s Samson. Clarence Whitehill, 
for whom the indulgence of the audience was asked because 
of a cold, showed very little signs of it indeed, singing well 
and acting with dramatic force. Hasselmans conducted. 

“MapAME Butrterrty,” Aprit 7. 

It was rather a notable evening at the Metropolitan on 
Friday, April 7, for the most famous Butterfly of all, 
Geraldine Farrar, was making her final appearance there 
—at least for a time—in what is perhaps her best known 
role, There is nothing new to be said about it.. It always 
has pleased the public tremendously; it did please them 
on the occasion, At the end there was the prolonged 
demonstration for Miss Farrar which has become the 
regular thing since her going was announced. Finally she 
made a speech: “This has been my last Butterfly. I have 
tried to give you my very best and I want you to have 
the most beautiful memories of me.” With her were Gigli, 
singing Pinkerton in lovely tones, and two others long 
associated with Miss Farrar in this work, Anton‘o Scotti 





New York City 


as the Consul and Rita Fornia as Suzuki. Moranzoni con- 
ducted con amore. ; 
“LA Bonreme,” Apri. 8 (Marriner). 

On Saturday afternoon, April 8, Puccini's delightful opera 
was repeated at the Metropolitan with Bori in one of her 
best. roles-—-Mimi. Charming and petite in the part she 
makes a deep appeal through her simplicity and unaffected- 
ness. She feels the part and makes her listeners do like- 
wise. Vocally she was superb and the audience gave her 
a genuine demonstration of approval. Martinelli was a 
rich voiced Rodolfo, Didur appeared as Schaunard, while 
De Luca was a.capital Marcello. In attractive Yvonne 
D’Arle, Musetta had a worthy representative. She sang 
well and acted with sprightliness, 

“Anpre Cuenter,” Aprit 8 (EveEninc) 

Giordano’s “Andre Chenier” was heard again at the Met- 
ropolitan on Saturday evening, April 8° The performance 
was a smooth and well sung one, both by the principals 
and chorus.. Claudia. Muzio has made Madeline one. of 
her strongest roles, and her interpretation aroused much 
enthusiasm. Danise was Charles Gerard and gave a credit- 
able account of himself as he always does. The title role 
was in new hands—Manuel Salazar’s; he sang well and 
received hig share of the honors. Moranzoni conducted 
with his usual skill and effectiveness, 

Sunpay Nigur Concert, Aprin 9. 

The real novelty of the Sunday night concert was the 
presentation of an “Ave Maria” by Giulio Setti, chorus 
master of the Metropolitan Opera, who conducted this as 
well as the balance of the program. It is a well comstructed 
work with a number of very beautiful passages. Both the 
chorus and the orchestra did their best to make it a success, 
and not only did they succeed, but the audience so liked it 
that Mr, Setti was given quite an ovation, 

In Gounod’s “Gallia” cantata, Grace Anthony had the 
soprano solo, and did well with her part. The second half 
of the program was given over to “Cavalleria Rusticana” in 
concert form, in which the roles were capably handled by 
Peralta, Perini, Harrold, Picco and Egener. 

Mr. Setti chose the overture to “William Tell” as the 
opening selection of the program. There was the usual 
large audience. 


Moore and Kortschak in Sonata Recitals 


On February 16 Francis Moore and Hugo Kortschak 
gave a sonata recital at Aeolian Hall, which proved to be 
a genuine success. All great composers of music have 
contributed to the chamber music literature, making it pos- 
sible for those who specialize in this branch of the art to 
offer programs of interest and beauty 

Mr. Moore has made himself known as a splendid cham 
her music player in his numerous appearances in New York 
and throughout the country, while Mr. Kortschak intro 
duced himself to New York as the initial violinist of the 
late Berkshire String Quartet. Evelyn Hopper, the New 
York manager, is hooking these two artists for the com 
ing season, 


First Choral Art Society Concert 


The Choral Art Society of Philadelphia, Pa., will give 
its first concert in the Academy of Music on the evening of 
May 9, for which an interesting program has been ar 
ranged ‘by H. Alexander Matthews, director of the organiza 
tion. The soloist will be Wilhelm Bachaus, pianist, and 
accompaniments will be furnished by Helen Boothroyd 
Buckley, Charles K. Souder and Frank A. Nicoletta 


Florence Otis for D. A. R. Congress 


Florence Otis, soprano, from Claude Warford’s studio, 
has been selected as soloist for the opening ot the thirty- 
first D. A. R. Congress at Washington, D. C., April 18 
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Davip Mennoza YouNnGceEst or CONDUCTORS. 

David Mendoza is probably the youngest conductor of a 
symphony orchestra anywhere in this country. 
assistant to Erno Rapee, conductor of the Capitol Symphony 
Orchestra of this city. Mr. Mendoza’ is only twenty-seven 
years old and has held many responsible positions during 
the past years. He was born here in New York City and 
began studying the violin at the age of seven, under Franz 
Kneisel, Several years ago he was one of the first violinists 
of the Russian Symphony Orchestra and later was brought 
to New York Symphony Orchestra in a like capacity. 

About four years ago he was offered a position at the 
Rialto Theater, and it was there that he had his first intro- 
duction into the methods of conducting a large orchestra 
to the pictures.’ After a season at the Rialto he was trans- 
ferred to the Rivoli as concertmaster, where he attracted a 
good deal of attention by his musicianship and interpreta- 
tion. After a season he was engaged at the Fox Academy, 
where he became the musical director. He was there for 
over a year, He was then engaged at the Capitol Theater as 
assistant conductor, where he has been a most valued mem- 
ber of the staff of this organization ever since. 

A few weeks ago he was ‘offered the position of con- 
ductor of the Shanghai Symphony Orchestra. At first he 
was very much tempted to accept, but at the time he was 
not willing to leave the Capitol, and it was rather a long 
and hard trip for Mrs. Mendoza.. He did not think it was 
quite fair to take his wife so far from home, and she 
absolutely refused to be left behind. In speaking of his 
work the other day, Mr. Mendoza said that it is a great 
opportunity to work with a man like Mr, Rothafel, of whom 
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DAVID MENDOZA 
associate conductor at the Capitol Theater, 


he had the greatest admiration; that the opportunities in 
this country were not very large for a young musician to 
get a training for a conductorship, but with the magnificent 
organization that Mr. Rothafel had created in his symphony 
orchestra, it gave him all the possibilities that were neces- 
sary to acquire a thorough knowledge and technic in the 
direction of an orchestra of over sixty pieces. “I consider it 
a great opportunity to be associated with the Capitol,” he 
added, 
Tue Rivow, 

There was an unusually interesting program at the Rivoli 
last week, Pola Negri in “The Red Peacock” being the 
principal attraction, The story proved to be another version 
of the famous “Camille” of Dumas. The sixth Hungarian 
rhapsody of Liszt formed the overture, played by the Rivoli 
Orchestra, Frederick Stahlberg and Emanuel Baer conduct- 
ing. Its performance, unfortunately, was not up to the 
usually high standard of this organization. One of the 
most delightful dance numbers which has been put on at the 
Rivoli for some time was that given by Marjorie Peterson, 
protegée of Ted Shawn, To the music of Rudolf Friml’s 
“The Garden Matinee,” she gave a charming example of 
the art of mime. Another interesting number was that 
presented by a piano trio made up of Edgar Fairchild, 
Herbert Clair and George Dilworth, who presented a 
three-piano setting of Schubert’s “Marche Militaire” and 
Rimsky-Korsakofi's “Song of India.” A fine Post Nature 
picture, the regular Rivoli Pictorial, and a Buster Keaton 
comedy completed the bill. 

Tue STRAND, 

Even though Director Plunkett surrounded his picture 
with a lengthy presentation, the center of attraction was 
Charlie Chaplin's new two-act comedy, “Pay Day.” The 
attendance packed the theater all week, so much so that the 
short film had to be held over for this week. The picture 
was really one of the most amusing things that has been 
seen in a long time, and Charlie did many stunts which only 
Charlie can do, There is one complaint, however, in that 
it is only about fifteen to twenty minutes long, and one has 
a sense of disappointment when it is over so soon, 

The program opened with “Capriccio Italien” as the 
overture, directed by Carl Edouarde. This number is given 
at each of the la houses always once a year and in some 
instances twice. The individual conductor gives a different 
interpretation and that at least adds variety to the number. 


He is the 


This was followed by “Mark Twain,” which belongs to the 
the great American Author Series, 

George Reardon, baritone, and the leader of the Strand 
Male Quartet, sang the solo, “Dear Old Southland” (Lay- 
ton). A special setting was created for this number. Mr. 
Reardon has a very pleasing quality of voice, and never 
fails to put his song over, Eldora Stanford, soprano, sang 
“Give Me All of You.” She has been with the organiza- 
tion for a number of months and her singing is quite 
familiar, “The Ballad of Fisher’s Boarding House,” a 
picturization of Kipling’s poem, was the next number. 
The poem was interesting, but the acting of the girl who 
took the leading part was poor, Consequently it spoiled a 
great deal of the effect, The prologue to “Pay Day” was given 
by the Strand Male Quartet, and what more can be said about 
these competent singers? The remainder of the program 
was made up of odds and ends, literaily. It was a well- 
padded program, but who cared when a Chaplin comedy 
was to follow. The quartet continues this week in a 
similar capacity, 

Tue CAPITOL, 

Again there was a well rounded program at the Capitol 
Theater. Last week Conductor Rapee directed his sym- 
phony orchestra in the “Southern Rhapsody” and accom- 
plished some excellent effects in nuance and musicianship. 
Mr, Rapee has been attracting consirderable attention lately 
by the splendid work that he is doing with the large orches- 
tra at this theater. David Mendoza, his assistant, alter- 
nated at many of the performances. The next musical 
number was not unlike some of the fantasies that S. L. 
Rothafel has created before. This number was called “Way 
Down Upon the Swanee River.” It included the Capitol 
Quartet and the ballet corps. These numbers are so closely 
associated with Mr. Rothafel and his work at this theater 
that they are looked forward to each week for their novelty 
and originality as much as the feature picture. 

After the Capitol News, Gambarelli danced a solo, a 
dainty little “Galop” (Sauer). This was followed by an 
“American Indian Dance” by Doris Niles. This dancer is 
a product of the Capitol organization, and it has been most 
interesting to watch her development. She dances with skill, 
and has had much favorable comment of late. 

The feature picture was a trifle disappointing. Will 
Rogers, generally, is unusually clever, but somehow the 
seriousness of “A Poor Relation” did not seem to measure 
up to his other films. The program ended with an organ 
selection by Mauro-Cottone. 

Tue RIALTO, 

Hugo Riesenfeld opened his program at the Rialto Thea‘er 
last week with the “1812” overture, his assistant, Joseph 
Littau, alternating in the different performances. The well 
known descriptive music was interpreted in good fashion, 
under the capable leadership of the managing director, Mr. 
Riesenfeld. The next musical number was a violin solo by 
Hugo Mariani, a member of the orchestra, who played the 
Saint-Saéns “Rondo Capriccioso”; it was loudly applauded. 
After the feature picture, Gladys Rice, soprano, who has 
been a member of the staff for some time, sang the ever 
pleasing Herbert number, “Kiss Me Again.” It makes no 
difference what the voice or what the interpretation is, this 
number never fails to arouse enthusiasm. In other words, 
it is always an assured fact that it will be one of the big 
musical moments on any program—certainly to the popular 
audience. The feature picture was Marion Davies in 
“Beauty's Worth,” which was transferred from the Rivoli, 
where it showed to very good audiences the week before last. 

SpectaL Musica ProcraM at Picture Houses. 

April 11 marked the eighth birthday of the Mark Strand 
Theater, This is the oldest of the motion picture theaters 
of this type; in fact it was here that the movie fan was first 
introduced to the music and artistic presentation which now 
is the ordinary feature of a big motion picture theater. 
Carl Edouarde, its present conductor, was its first conduc- 
tor, and much credit is due this musician for his big fight 
to give the public high class music when apparently the 
public did not seem to want it. It was just a matter of 
sticking to it. Today Mr. Edouarde is looked upon as one 
of the prime factors in this great movement to bring the 
classical music to the masses through the medium of the 
picture houses. 

The Capitol offers Auturo Gervasi, tenor, as one of the 


soloists. Marguerite Schuiling, mezzo soprano, and Fred- 
eric Fradkin, the new concertmaster, will be the other 
soloists, 


Notes. 

The Selwyn’s will produce a new Potash and Perlmut- 
ter play after Easter. Barney Bernard and Alexander Carr 
will have their original character parts, that of Abe and 
Mawruss, This new play will be called “Friends Again.” 

The big Hippodrome is announced to close at the end of 
next week. “Get Together” has had many varying features 
and certainly ranks with the best productions ever held at 
this house. After a short vacation the company of several 
hundred will begin rehearsing again for the new show that 
will open in August. As a usual thing, members of the 
Hippodrome extravaganzas are like one big family, and 
generally take over some large place to spend the summer 
together, It is a unique organization, and perhaps there is 
nothing else like it in the world, 

“The Rubaiyat” has been filmed by the Eastern Film 
Corporation and will be brought to a Broadway theater 
shortly. Charles Wakefield Cadman, the noted musician, 
was especially engaged to write an overture for this Omar 
Khayyam film, 

The inimitable Charlotte Greenwood came to the Van- 
derbilt Theater in “Letty Pepper.” This promises to be 


one of the big musical attractions of the 5 Pe 
AY JOHNSON. 





‘Fontainebleau School Vacancies 
It is announced that there are still a few places open for 
students of viola, cello, harp and singing at the Fontaine- 


bleau School of Music, Fontainebleau, France, for this. 





AMUSEMENTS 
STRAND S20" 
Week Sastoninn April 16. 
ENGAGEMENT EXTRAORDINARY’ 
NORMA TALMADGE 


IN THE GREATEST OF ALL HER PICTURES 
THE TRIUMPH OF HER CAREER 


“SMILIN’ THROUGH” 


Presented by JOSEPH M. SCHENCK 
THE STRAND SYMPHONY ORCHESTRA 
Carl Edouarde, Conductor 





"gee" CAPITOL B5382 


Week Beginning Sunday, April 16. 


MAE MURRAY 


in “Fascination” 


CAPITOL GRAND ORCHESTRA =?N0 RAPEE 
Presentations by S. L. ROTHAFEL 


Theatres under the direciién of Hugo Riesenfeld 


RIVOLI | B.wax. & | Continuous Noon to 11 P. M. 
“IS MATRIMONY A FAILURE” 


with T. ROY pee ab tory LILA LEE, LOIS WILSON 
nd WALTER HIERS 
From ee Ditrichstein’s seal of the 
Blumenthal-Kadelburg Play 
RIVOLI CONCERT ORCHESTRA 
Frederick Stahiberg and Emanuel Baer conducting 


RIALTO ign | Continuous Noon to 11 P. M. 


Second Week on Broadway 


“THE GOOD PROVIDER” 
with VERA GORDON and DORE DAVIDSON 


The brother picture to “Humoresque”’ 

By Fannie Hurst-—directed by Borzage 

FAMOUS RIALTO ORCHESTRA 
HUGO RIESENFELD and Joseph Littau conducting 


RITERIO Broadwa NINTH BIG WEEK, 


at 4th St. , Popular Prices 


“THE LOVES of PHARAOH” 


Directed by Lubitsch with All Star Continental Cast. 
Egyptian Temple Dance—Intimate Orchestra 


















Keaton Comedy—Nile Scenic 














summer’s session. The professors who will have charge of 
the classes are as follows: Viola, Maurice Vieux; cello, 
Andre Hekking; harp, Marcel Grandjany; singing, Hettich 
and Panzara; opera, Pierre Chereau, of the Opera Comique ; 
French diction, Robert Casadesus, 


Zerfii Studio Notes 


On Sunday, March 19, at the regular monthly studio 
recital, an interesting program was presented by Cissie 
Sewell, Gertrude Bates and N. A. Ratia. On Wednesday, 
March 22, a concert was given by pupils of Mr. Zerffi at the 
Y. M. C. A,, on East Ejighty-sixth street, for the wounded 
service men of the Vocational Training School. 

Saturday, March 25, Mr. Zerffi lectured on “Voice Pro- 
duction” before the entire class of the well known dancing 
instructor, Mrs. Sam Carter-Waddell, at her studio on West 
Seventy-second street, the lecture being followed by a re- 
cital given by Mr. Zerffi's pupils in illustration of various 
points emphasized in B the lecture. 



































April 13, 1922 





| REVIEWS AND NEW MUSIC | 





(J. & W. Chester, Ltd., London) 
“OMAGGI" 
By Francesco Malipiero 
“Omaggi” (Hommages), by G, Francesco Malipiero, are 
dedicated to “A Parrot,” to “An Elephant,” and to “An 
Idiot.” One is reminded of the Debussy “Children’s 
Corner,” except that Malipiero is neither so simple, im- 
aginative nor adept as Debussy. How unfortunate that the 
modern gentleman must be limited still by the bounds of 
time (rhythm) and space (on the keyboard.) Until they 
invent new terms of musical expression—acoustical and 
rhythmical—or until they arrange that the mechanism of 
the human ear shall be improved to hear lower and higher 
sounds than it can now recognize, they must remain handi- 
capped by the fact that the organ can adjust itself more 
quickly to their experiments than the present mechanical 
limits of music allow them to advance in these experiments. 


(J. & W. Chester, Ltd., London) 
“TO CLAUDE DEBUSSY” 
By Ernest Newman 
“An imitation of the great Frenchman’s methods without 
his gifts of invention to back it up. Only two pages 
long. Debussy arrived at something more than having the 
left hand play the tonic triad of C major in rhythmic 
unison with the dominant triad, played with the right, while 
both play the tonic triad ,of the relative minor, A, on the 
off beat of the measures. This, repeated four times, con- 
stitutes the climax of this number. Well might Ernest 
Newman write, though of another “tribute”: “If he had 
meant to prove that music died with Debussy he couldn't 
have done it more effectively.” 
(J. & W. Chester, Lid., London) 
“PUPAZETTI” 
By Alfredo Casella 


Alfredo Caseila’s “Pupazetti’’ have been heard here, both 
in their present and original dress (for piano, four hands— 
though Guy Maier and Lee Pattison, if memory serves 
right, used two pianos to introduce them instead of one), 
and in their orchestral arrangement. In neither are they 
very important. If you like Casella, you like him, and 
these tiny pieces are rather brighter and less involved than 
many of his. But one must distrust the sincerity of a man 
who finishes a composition (polka, the final number) with 
a chord that, beginning with the C, two octaves below 
middle C, ascends as follows: G, E, B, D sharp, F sharp, 
A sharp, C sharp, E in alt. Don’t say Alfredo ever heard 
that inside him! He worked it out by its looks on the key- 
board or just set it down from his mind’s eye. 


(Carlo Schmidl, Trieste) 
“SERENADE GALANTE?” (Violin and Piano) 
By Virgilio Ranzato 

All the way from Trieste, Italia Redenta, comes a little 
“Serenade Galante” for violin and piano, written by Vir- 
gilio Ranzato and dedicated to that veteran violinist, César 
Thomson. It is light, dainty music of the type indicated by 
the title, lying well on the instrument and not very difficult 
technically. 

(Arthur P. Schmidt Co., Boston) 
“GREETINGS FROM AFAR” (Violin and Piano) 

In the Schmidt Education Series come “Greetings from 
Afar,” for violin and piano, two volumes, four pieces in 
each. They have names like “To an Alpine Flower,” 
“Where Gypsies Dwell,” “Russian Romance,” etc. They are 
melodious little numbers, the kind that will attract the pupil 
who is not very far advanced. Excellent teaching material. 


(G. Schirmer, Inc., New York) 
“VILLANELLE,” “TO A SKYLARK,” “TO A MESSEN- 
GER” (Songs) 

By Milan Roder 


“A rustic song, or dance accompanying it,” says the 
dictionary relative to the title of the first song, “Villanelle.” 
It is evident it has nothing to do with villains. . . . This 
particular song is in gavotte style, with XVII Century 
flavor, somewhat like the music of Arne (“Lass with the 
Delicate Air”), the piano part resembling the music of 
Hummel, flowing, graceful. The poem is by Ernest Dow- 
son, who says he “took her dainty eyes, afd silken tendrils 
of her hair; and so made a villanelle!” The music is 
marked “Leisurely, very delicately,” and is full of dainti- 
ness, pretty harmonic turns and surprises, much of it to 
be sung “ad libitum.” Scale effects abound, played lightly, 
and the stanza referring to “her musical laugh” has char- 
acteristic music. It is all very singable and pretty, and 
for high voice only, range low D to high G (optional A). 

“To a Skylark” is also for high voice, low F to high 
G (optional A), and is a most ingratiating song, both in 
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the verse and music. Elsie Jean Stern wrote the ; 
Pastoral in the beginning, the song soon becomes pleadingly 
full of expression, with down-the-scale intervals, extremely 
pretty in the musical idea and its carrying out. This com- 
poser shows the smart “modernists” how to write independ- 
ent, free harmonies, which yet remain natural, interesting, 
making true music. With impulse the song ends. It is a 
curious fact that this song is interesting as a piano piece 
alone, containing variety, with a planned base figure, and 
reflecting a of both quietness and power. 
Messenger” is missing; hence no remarks. 
(G. Schirmer, Inc., New York) 
TRANSCRIPTION OF BACH’S G MAJOR TOCCATA 
By Harold Bauer 


Among those of the present generation to whom the late 
Johann Sebastian Bach owes a considerable advertising bill 
is Harold Bauer. This transcription for piano of the G 
major toccata for harpsichord is an excellent example of 
how the works of the great master may be made effective 
for modern use without in any way disturbing the spirit 
of the original. This toccata (in reality a sonatine in three 
movements) is full of good tunes, lovely music to listen to, 
and, in Mr. Bauer’s tasteful transcription, makes a fine 
concert number. Technically it is not easy, nor is it extra 
difficult—cosi, cosi. A glance at this toccata is recom- 
mended to Mr. Busoni before he again maltreats Bach, as in 
his transcription of the Chaconne. 





| NEW PUBLICATIONS 





Carl Fischer, New York 


“I MEANT TO DO MY WORK TODAY,” a song by Dent 
Mowrey to words of Richard Le Gallienne. An encore number. 
Descriptive music, with an attempt at modern construction, What 
Mr. Mowrey lacks in composition, he makes up in explanatory 
notations to aid (or hinder) the interpreter. With a little study 
this selection could be made into a humorous number that would 


please. 
Enoch & Sons, New York and London 


“THE WAY OF A SHIP,” by Easthope Martin. Five songs 
of the sea to poems by C. Fox Smith. “Rosario” (anchor song), 
“Morning Watch” (from the crow’s nest), “Sea Voices” (outward 
bound), “Casey’s Concertina” (a Santiago hornpi ), and “Roll 
Along Home!” (a homing song). Written for high or low voice. 
A more tuneful or musicianly collection of songs has not been written 
by this popular composer. Each creates a picture, and in them 
the imagination hears these chantey songs as the sailors shake out 
her tops'ls and put out to sea. Recital group and for the studio. 


TEACHING MATERIAL 
Oliver Ditson Company, Boston and New York 


“MODERN MOTHER GOOSE,” twenty-six melodies for the 
piano, by H. L. Cramm. These children’s pieces have been on the 
market only a short time but have found instant favor with teachers, 
They are written for first grade study, published with large notes 
and agro marked to simplify the fingering. Perhaps the most 
notable feature is the little poem set to the melodies. hey cannot 
help but stimulate interest in the child mind. Altogether Mr. 
Cramm has created a set of songs that will appeal to student and 
teacher alike. 

“SATURDAY IN TOWN,” ten little descriptive pieces for the 
pine by Charles Wakefield Cadman, a composer who is one of the 
vest known musicians in this country, He has written a splendid 
collection for the young student of second grade. The simple 
music has all of the lyrical quality that characterizes his other 
songs and larger works, ch number tells a story of “How 
Donald and Constance spent the day,” which is illustrated with 
short poems by Nelle Richmond Eberhart, These were published 
over a year ago and have become a standard with teachers. 

“A COUNTRY VACATION,” by the same composer, Charles 
Wakefield Cadman, These eight little pieces are a continuation of 
the above series. “How Donald and Constance spent the day” is 
the theme of this volume. Nelle Richmond Eberhart has again sup- 
plied the little poems that accompany the descriptive melodies. 

ese have been  eeaten more recently. Both editions are at- 
tractively illustrated. 

“CAPRICE,” a short recital number for beginners in second and 
third grade, by Alois F, Lejeal. 

“A FOREST RONDO,” a Shakespearean fantasy for children’s 
voices and school orchestra, by Louise Ayres Garnett. This cantata 
takes about fifteen minutes to perform, All of the parts are for 
children’s voices and have been written with great care so as to 
get the best effect from them. Excellent selection for school enter- 
tainments, 

“TUNE SONG,” a two part chorus for school children, by 
Rudolf King, and arranged in this form A Louis Adolphe Coerne. 
It is also published for mixed voices. elongs to the standard 
catalogue of this house. Not very difficult. 

re USIC,” also a two-part song for school use, by Alfred 
Wooler. Good opening chorus. Very short. 

“AUTUMN SPLENDOR,” by George B. Nevin. For sopranos 
and altos. Easy to sing. ’ 

“HEY HO! THE DAFFODILS,” by Edith A. Bracken, and 
arranged for soprano and alto, by Louis Adolphe Coerne, Good 
melody and interesting study. 

Craig Music Press, Seattle, Wash. 

“SCALE STUDIES FOR THE VIOLIN,” by A, H. Weisberg. 
Begins with scales in the first position with sixteenth, then triplet 
notes, and gradually develops to the fifth position. Every good 
instruction book contains similar scale work. 

“ARPEGGIO STUDIES,” for the violin, by the same composer, 
A. H. Weisberg. Of the two books, this one would seem more 
conducive to strengthen the fingers of the left hand. The usual 
type of study, given at the proper time, to induce advancement. 


Joseph Williams, Ltd., London 


“MIRTH AND SADNESS,” in C major and C minor, Beethoven. 
The Berners edition of the classics. Second grade work in piano 
study. 
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“THE LARK’S SONG,” a two-part song for treble voices, by 
Edgar L. Bainton. Edited by Florian Pascal. Rather difficult for 
school work. If mastered it makes an effective number. 

“KNOWEST THOU YONDER LAND?” two-part song for 
equal voices. The music is from “Mignon,” and arranged in this 
form by Charles Tourville. The famous melody is well adapted for 


choral use. 

W. Paxton & Co., Ltd., London 
_“EVENTIDE,” for piano and violin, by Percy Elliott, A_ sele« 
tion for the student’s recital program. Also arranged as a piane 
solo, or for orchestra, 

J. & W. Chester, Ltd., London 
_“POLKA MODERNE,” for the piano by Rudolph Merwolf 
Student's recital piece. Not too advanced. 

G. Schirmer, Inc., New York 


“TWO DESCRIPTIVE PIECES, for the piano—‘Spring Song” 
and “Little White Lily”—by Benjamin Lambord, Second and third 
grade work. From Schirmer’s 1922 catalogue. The type of music 
that all teachers of young students must have. 

“ARABESQUE,” for piano and violin, by Basile Wrangell. 
Transcribed by Louis Hintze. Published separately as a piano solo 

“REVERIE,” by Bruce Metcalfe, for the piano and violin. An 
other study for pupils just learning to play. M. J, 


Notable Musical Throng at Miller Reception 


April 5 Nevada Van der Veer (Mrs. Reed Miller) and 
Mr. Miller entertained at tea in honor of Lily Strickland, 
the composer, who has just returned from India. Among 
Lily Strickland’s compositions that figure on many re- 
citalists’ local and countrywide programs are “Lindy Lou” 
and the well known “Bayou Songs.” Included in the list 
of musically distinguished guests that attended the reception 
were Mr. and Mrs. Paul Althouse, Grace Kerns, Arthur 
Middleton, Fred Patton, Mr. and Mrs. Alex Crooks, Louise 
Homer and Sydney Homer, Olive Kline, Mme. Regneas, 
Mr. and Mrs. Arthur Hackett, Corinne Rider-Kelsey, 
Louise Hubbard, Mildred Graham, Frances Hosea, Elsie 
Baker, Mr. and Mrs. Harry Gilbert, Emilie Frances Bauer, 
George Fischer, Mr. Huntzinger, H. O. Osgood (Musica 
Courter), Mrs. George Sheffield, Miss Marks, T. Tertius 
Noble, Mr. and Mrs. Mathius, Mr. and Mrs. John P. Gilles- 
pie and George Mis. Reed Miller's brother. During the 
course of the reception some of Mrs. Strickland’'s new songs, 
still in manuscript, were sung to the enthusiastic approval of 
the host of musicians present. Later in the evening Mme, Van 
der Veer entertained several box parties at Carnegie Hall 
to hear the Mendelssohn Choir. 


Zoellner Quartet’s Fourth Appearance at 
University of Mississippi 

So well has the Zoellner Quartet been received on its 
previous visits to the University of Mississippi, at Oxford, 
Miss., that now no artist course at the University is con- 
sidered complete unless the Zoellners are one of the featured 
numbers. They are now, as at many of the colleges and 
clubs throughout the country, a yearly event. On this 
appearance, March 20, which was its fourth, probably one 
of the most appreciated numbers, was the Haydn quartet, 
op. 76, No. 5. The Glazounoff suite, op. 35, pleased equally 
as well as the brilliant display of technic of the players 
A novelty was the “American Humoreske,” by A. Walter 
Kramer. 


Two Good Friday Dates for Simmons 
William Simmons, baritone, will sing two oratorios on 
Good Friday. At the 12 o’clock noon service at the Brick 
Church, Fifth avenue, he will be heard in Stainer’s Cruci- 
fixion,” and at 4:30 he will sing Webbe’s “The Story of 
the Cross” at the West End Collegiate Church. 


Maemillen Still on Tour 


Francis Macmillen is still on his middle-western tour. On 
April 5, he played in a joint recital with Marie Tiffany in 
Canton, Ohio. 





OPPORTUNITIES 





VANDERBILT STUDIOS, NEW YORK 
Mrs. Mabel Duble-Scheel 


L SPECIALTIES CO., 291 
proprietor, New York. 


Broadway, 





Branches at 37-39-41 West Ninth and 125 
East 37th Streets. Large and small, 
strictly modern studios in efficiently con- 
ducted. buildings. Reliable hall and tele- 
phone service, with available maid serv- 
ice. “Furnished studios with Steinway 


tember, L 


TRIO WANTED—Piano, Violin and Cello 

(Christians), for the months of me 
I. summer resort hotel. “H. 
R. B.,” care Musicat Courter, 437 Fifth 
Avenue, New York. 


in summer school or concert engagement 
as soloist and accompanist. } 
West 172d St., Apt. 52, New York City. 


STUDIO PART TIME—Beautiful, very 
large studio, with concert grand piano, can 
be secured for part time by day or hours. 
Central location. Address “L. M. G..” 


Address 725 





private lavatory. 





grand pianos reserved on part time basis 
at hourly rate. Teachers, students, 

visitors coming to New York for the 
summer will find a number of furnished 
studios available, with or without pianos. 
Office, 41 West Ninth Street, near Fifth 
Avenue. Telephone Stuyvesant 1321. 





ACCOMPANIST SEEKING ENGAGE- 
MENTS-—A lady of considerable experi- 
ence is seeking an engagement as an 
accompanist with a concert artist or in 
any vocal or violin studio. 
“L. A. J.,” care of Musicat Courter, 437 
Fifth Avenue, New York. 


Telephone: Plaza 5859. 


TO SUBLET Part Time—Large, conveni- 

ently located studio—2 pianos, telephone, 
Address Miss Ethel | — 
Grow, 27 West 57th Street, third floor. 


care Musicat Courier, 437 Fifth Avenue, 
New York 








Address 


FOR RENT—Furnished Studio (including 
piano). Two rooms, kitchen, bath, and 
private telephone. From April 15 or May 
1 to September 30. Write Cynthia Farie, 
65 West 68th Street, New York City. nomi 


A pane Recording Laboratory 
has added a new department to 
their activities and can offer to mu- 
sical artists a personal phonograph 
record of their own work for a 

mal charge. $35.00 will cover 

recording and one dozen records. 





PERSONAL STATIONERY—Your name 
and address elegantly printed on 100 
Sheets of high grade linen finish paper 
and 100 plain envelopes to match, neatly 

ked and mailed prepaid to your home 
for only ONE LLAR.—PAPER 





WANTED—By distinguished American 
pianist - composer, pedagog and musical 
editor, leading position as instructor in 
girls’ school in or near New York several 


days weekly. Would also accept position 





Chicago, Ill, 


MANAGERS OR ARTISTS looking for 
a first class representative in Middle West 
should communicate at once with S. D. 
Selwitz, 1512 South Trumbull Avenue, 


For particulars address Personal 
Phonograph Record Dept., care of 
Bloctrhe Recording atories, 
Inc., 210 Fifth Avenue,New York. 
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WHERE THEY ARE TO BE 


From April 13 to April 27 





Althouse, Paul: Berumen, Ernesto: 


16, Boston, Mass 20, Toledo, Ohio. 
18, Bridgeport, Conn . y 
20-25, Chieago, Il Britt, Horace: , . 
Cecil: 25, East Orange, N. J. 
as Merri ° ' 27, Middlebury, Conn 
bs rristown, Pa e 
East Orange, N. J Bryars, Mildred: & 
13-16, Lindshorg, an, 
Barber, ee 22, Flushing, 'N. 
™e , , 25, Lowell, Mass 
Book, A ae ( sherniaveky, Trio: 
20, Cincinnati, Ohio 
4 Selinazrove. Pa 13, Edmonton, Can 
oe ee . ati 14, Saskatoon, Can 
Baroni Concert Company: 15, Regina, Can, 
13, Portland, Ore 17, Moose Jaw, Can 
15, Tacoma, Jash 18, Brandon, Can. 
19-20, Victoria, B. ¢ 19, Winnipeg, Can 








Cuthbert, Frank: 
13-16, Lindsborg, Kan. 
D’Alvarez, Marguerite: 
4 pohasian, 2 Y. Middl. gy aoa 
27, Toronto, Can. iddleton ur: 
David, Annie Louise: 27, St. Joseph, Mo. 
19, Portland, Me. Neill, 
27, East Orange, N. J. 
De Kyzer, Marie: 
15, Bound Brook, N. i: 
, 16 East Orange, N, 
Diaz, Rafaelo: 
22, Schenectady, N. Y. 


Mellish, Mary: 
27, Decater, Ill, 
Meluis, t 


27, iseten, England. 
Nyiregyhazi, Erwin: 
East Orange, N. J. 
Punerton Idelle: 
19, Scranton, Pa. 


Dux, Claire: Patton, Fred F. rod: 





13, Emporia, Kan. , N. 

18, Oberlin, Ohio, He Toa Be 
_ 20, Cedar Rapids, Ia. 24-26, Hoiee, 
Farnam, Lynnwood: 27, Truro, ne 


17, Newark, N. J. Peegé, Charlotte: 
25, Boston, Mass. 13, Williamsport, Pa. 
15, Reading, Pa. 
38, Lancaster, Pa. 
, York, Pa, 
as Wilmington, oe 
23, Ana Rock, Ark. renton, N. 
Harvard, § Reuter, Rudolph: 
19, Seranton, Pa, 18, Chicago, I!, 
Hempel, Frieda: Rubinstein, Erna: 
New Castle, Pa. 0 16, mg t+ Kan, 
ills Hans: St. Denis, Ruth: 
5, Lake Forest, Ill. 17, Lynchburg, a*. 
20, Waterloo, Ia, > fresoun # a & 
House, Judson: nderson “ 
20, Antigonish, N.S. 20, Columbia, S.C: 
21, Sydney, N. 5, » Charlotte, N, C. 


24-26, Halifax, N. S&. 
27, Truro, N. S. 
Howell, Dicie: 
18, Pottsville, Pa. 
Jollif, Norman: 
16, Boston, Mass. 
24, Newark, N. J. 
Kerns, Grace: 
24-26, Halifax, N. S. 
27, Truro, N. S. 
Konecny, Josef: 
18, Ft. Metigen, Ja. 


Fuson, Thomas: 
14, Madison, N. J. 
19, Asheville, N, C, 
Graham, Pauline: 


24, Greensboro, N. C. 
Schofield, Edgar 
14, San Antonio, Texas. 
Schumann Heink, Mme.: 
18, Montelair, N. J. 
20, Monessen, Pa. 
21, Beaver Falls, Pa, 
24, Des Moines, Ia. 
26, McAlester, Okla, 
27, Durant, Okla, 
Shawn, Ted: 
17, Lynchburg, Va. 
’ 18, Greenville, 5S. C. 
20, Mt, | loll la. 
21, Washington, Ia, 
24, Oskaloosa, la, 
26, Centerville, Ia. 


19, Anderson, 8S. C. 
20, Columbia, N. c 
21, Charlotte, N. 

24, Greensboro, N. <A 


27, Knoxville, Ta. Smith, Ethelyn : 
Langston, Marie Stone: 13, Grand | Rapids, Mich. 
19, Norristown, Pa. Stopak, J 


24, Conshohocken, Pa, 

27, Pittsburgh, Pa. 
Laros, Earle: 

26, Harrisburg, Pa. 
Lawson, Franceska Kaspar: 

22, Shrewsbury, Pa. 

26, Weston, W. Va, 

28, Athens, W. Va. 
Letz Quartet: ; 

25, East Orange, N. J. * ’ 

27, Middlebury, Conn, Tiffany, 
Macmillen, Francis: 

16, Canton, Ohio. 
Maier, Guy: 

22, Boston, Mass, 
Meisle, Kathryn: 

16, Atlantic City, N. J. 

20, Brooklyn, N. Y. 

25, Cleveland, Ohio. 


Falk at Philadelphia Music Week Concert 


Jules Falk has been engaged for the first event of Music 
Week in Philadelphia, and will appear at the Manufacturers’ 
Club on the afternoon of May 1. (Music Week extends 
from May 1 to 6.) This event opens the week's celebration 
and is one of the important programs to be presented. 


16, F soaadd Ill, 

21, Worcester, Mass. 
Sundelius, Marie: 

24, Richmond, Va. 
Swinford, Jerome: 

18, Auburn, N. Y. 
Thomlinson, Ralph: 
14, Yonkers, N. Y. 

en, Y 
Marie: 

16, Canton, Ohio, 
Van der Veer, Nevada: 
24-26, Halifax, N. 8. 
27, Truro, N. C 

Vreeland, Jeannette: 

18, Bridgeport, Conn, 

21, Red Bank, N. J. 

25, Lowell, Mass, 











How Old Is A 


Man 
WHEN HE’S OLD? 


John Burroughs, the famous naturalist, was over 80 
years of age when he tied. 

Fe aed Roosevelt was active until the day of his 
eath. 


Clemenceau was the oldest statesman at the peace 
conference—and the youngest in vitality. 

These men were not old at 50, 

They demonstrate the value of keeping physically fit. 
Will YOU be as active twenty years from now as you 
were at 25—or will you be and decrepit? 

The Clees system of one hour exercise three times a 
week will give you added vitality and put the various 
organs of your body in good order. If you 
have indigestion, lack exercise, or are inclined a 
excess corpulency, a staff of expert instructors will 


131 West 38th Street, NEW YORK 








ARE YOU TOO STOUT OR TOO THIN ? 
Musicians—Especially Singers! 


It Is Highly Important For You To Keep. In Good Physical Condition 


THE CLOOS SYSTEM 


OPEN AIR AND INDOOR 


Physical Culture Studios 





View of Gymnasium Showing Dressing Rooms 
you as to just what exercises you should 
othe coal 


advise 
indulge tn to out 
oa. 


Our studios are al 
in ony tie. You. be under 


Telephone, Fitz Roy 2314 


22, Winston-Salem, N, c. 

















April 13, 4922. 


507th Pupils’ Concert at Sterner Institution ~ 


Twenty-five numbers, with thirty-three items (piano, 
vocal and violin music), made up the program of the 507th 

pupils’ concert at the’ New York School of Music and 
Ans (Ralfe Leech Sterner founder and director), March 
30. Stormy weather did not hindér a large 
indeed, outside conditions served to accentuate the coziness 
of the interior, a word which, however, hardly describes 
the. beauty of the salons, with their fifteen-foot ceilings, 
damask and silken hangings and decorations, including 
rare woods. 

Roceo Carcione and Andrea Bianchi began the music 
promptly with a well sung Verdi duet, followed by 
V. Horton, brilliant pianist of poetic gifts. Gladys Birk- 
mire sang Ronald and Gilberté s and Luckstone’s 
“Delight” (waltz-song) in a “— of fine promise. hae 
rice Pinkham talented young girl, played 
prelude, and Brahms’ rhapsodie, both in G minor, with 
clean-cut technic and much breadth. Anna Gleason’s 
strong voice and musical inclinations shone in her solo, a 
Puccini aria, and later in the very dignified and altogether 
worthy singing of the long i, “Pura siccome” from “La 
Traviata,” with Mr. Bianchi. Nelson Johnson, Jr., showed 
much violinistic promise in Alard’s “Brindisi” waltz, and 
Marguerite Hitch gf songs Gilberté and Matthews 
with expression. Of Mercedes Rubbrecht’s , aae laying 
it is hard to exaggerate, for she plays beautifully, showing 
humor in Debussy’s “Minstrels” and brilliant technic in 
MacDowell’s concert study; she has evidently made the 
most of her stay in the metropolis, and gives promise of 
future prominence. Mr. Carcione’s tenor voice gave pleas- 
ure in “Una furtiva lagrima,” and young James Ross 
earned rounds of , for his playing of a violin hae 
by Kreisler. Kitty Travis’ pleasant personality and 
voice was effective in Bailey’s “Life's Merry Morn,” oo 
drea Bianchi’s singing the “Brindisi” (Thomas) very ar- 
tistically, with high tones of power and meaning. Howard 
S. Green, pianist, whose accomplishments have frequent! 
been poem 2; in the Muscat Courter, played Paderewski’s 
menuet with altogether unusual interpretation; there were 
in it many refinements and nuances. He added Chopin's 
waltz in C sharp minor, graceful, full of feeling, and was 
warmly applauded. “The Silver Spring” (Bendel) showed 
the fluent technic as well as finger strength of Mary Canal 
to fine advantage; she plays with ease and grace. Carmen 
Asensio, comely girl with stage presence, sang a_ waltz 
by Arditi with brilliant voice, and Rose Vivola showed 
herself an earnest young Peet, of talent, attaining fine 
climaxes, in her playing o peed study in D flat. Olga 
Voss’ pretty appearance and high C of power and quality, 
won applause in Woodman’s “Joy of Spring.” Little Ida 
Rosen won all hearts by her expression and tasteful play- 
ing of Seitz’s violin concerto No. 1; it was well done. A 
lively duet, with well-matched voices, was “All’idea di 
metallo” (Rossini), sung by Messrs. Carcione and Bian- 
chi. Joseph Pugh showed a natural baritone voice of good 
quality and clear enunciation in Homer's “Requiem,” Ame- 
lia Marcus has vocal temperament, power and animation, 
qualities which came to the fore in songs by Sanderson, 
Whelpley and Nevin. Sophie Russell’s prima donna style 
shone in her singing of the “Shadow Song” (Meyerbeer), 
for which her high tones, including an flat, trills and 
runs, brought her hearty applause. 

Notable was the fact that ten American composers’ 
works were on the program, that every performer sang or 
played from memory, and that Helen Wolverton furnished 
excellent accompaniments. 


MUSIC ON THE PACIFIC SLOPE 


(Continued from page 47) 
emerged. He played with a freedom and finish and the 
audience recalled him three and four times after each group. 
The final number, “I Palpiti,” by Paganini, displayed the 
ease of his performance. D. B. K. 





Activities in Sacramento 


Sacramento, Cal., March 16, 1922.—The Saturday Club 
gave its 484th recital on March 4. The writer did not 
receive a ticket so is not able to review the affair. How- 
ever, it was what is termed by this organization a “Home 
Day,” which means that the program was given by local 
musicians entirely. 

Beatrice Joensen, a piano pupil of the Martine School, 
received quite an ovation before the Saturday Club. 

Master Norman Walters, one of the advanced pupils of 
the A, Wilmer Oakes violin studios, played with success 
before a large audience in Loomis recently. 

Alexander Stewart was here in the interest of Sacra- 

mento’s coming music week. A. W. O. 


Laura Morrill to Conduct Summer Classes 


Laura E. Morrill will conduct a summer class at her 
New York studios from June 1 to August 1. 
Lillian Crosman, one of Mme. Morrill’s artist pupils, is 
Fe id with much success at a new theater in Milwaukee. 
Cine s a six weeks’ engagement there she oy go to 
Chicago and then to Kansas City for additional r- 
ances. A short time Miss Crosman sang via io in 
Kansas City, and word came from St. Louis that every 
word of her songs was heard distinctly in that city. Mme. 
Morrill is in receipt of a letter from Miss Crosman in 
which she expresses gratitude to her mentor for what 
she has accomplished in developing her voice. 


Elman’s European Success 

Mischa Elman is having one of the greatest successes of 
his career during his present Eu concert tour. He 
has already made three my eoeng in London, two in Paris, 
two in Berlin, ten through German provinces, and six in the 
Scandinavian countries. Nevertheless, the demand for his 
appearances shows no signs of diminution. If he is to grant 
all these demands it is quite likely he will be unable to re- 
turn to this country before the summer months. In Octo- 
ber Elman will his transcontinental American tour, 
during which he have at least 100 engagements for the 
season. 
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